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Lexus CT Hybrid 
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The most fuel-efficient luxury car available.* Welcome to the darker side of green. 
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Why limit yourself’ 


At Sprint we believe in true Unlimited. That's why 
were the only national carner with true Unlimited text, 
web and calling on all phones. All while on the Sprint 
network. We don’t meter your data usage, hit you with 
overages or “throttle” your data (which means slow 
your data down after a certain point). Simply put, its 
our Simply Everything Plan. Only from Sprint. 
1-800-SPRINT-1 (1-800-777-4687) sorintcom/uniimited 


Sprint 


The Now Network 


Best lineup of 4G phones. 
Another reason were Americas 
Favorite 4G Network. 





ATC EVO" dG 


HTC EVO Shift™ 4G 


Samsung Epic™ 4G 
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The 64 best people, 
places and things in 
music right now 


Adele 


Pop's biggest voice runs on 


cigarettes and heartbreak..... 52 
Panda Beat..........58 





Odd Future........ 60 


Bonnie McKee ..e64 
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THEY'RE FOR WATCHING THE BIG SCREEN 





S201] Ame@rican Express Company. The Membership Rewards prograrn'is not available on all Amencan Express” Cards. Some Cards require enrollment and the payment of an 
arinual program fee. Program Terms & Conditions apply. Visit membershiprewards.com/terms or call 1-800-AXP-EARN (297-3276) for more information 





OR DOWNLOADING TO THE LITTLE, SCREEN 





Whether it's getting gift cards to use for movie tickets ar movie downloads, Membership Rewards’ 
points from American Express are more than just rewards. They're a social currency that 
connects you to a world of possibilities. Earn them on the things you like, and use them to get 
the things you love. To see all you can do with points, visit americanexpress.com/rewards. 
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The story 
of the Foo 
Fighters. 
Pg. 23 


Online teen 
sensation Kiki 
Kannibal. Pg. 84 
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Thom Yorke 

Tam melarelelamiuian 
his tabloid. 
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Bill Maher Is, Duh, Winning 


The ROLLING STONE Interview with Americas angriest 
satirist, who sounds off about Palin, pot and patriotism. 


By TIM DICKINSON sisiiiniins 


The Girl Who Played With Fire 


It started online and quickly grew into the most intimate of 
betrayals. The rise, fall and stubborn survival of Kiki Kannibal, a 
teenage Internet celebrity who discovered that the real world can 
be avery scary place. By SABRINA RUBIN ERDELY..........00006 . 84 





Dave Grohl Looks Back 
With Monster Foos LP 
Nirvana loom large on Foo 
Fighters’ latest disc and 
intense documentary. apie es 23 


Ticket-Scalping Battle 
Spills Into Congress 
Artists and Ticketmaster fight 
StubHub and eBay over the 
right to sell “paperless tickets” 
TO COTICET TS. vscesevensecenenssescere ; 


Arcade Fire in Haiti 

The Canadian crew head to 
Haiti to play a surprise set of 
Stones, Creedence and Cyndi 
Lauper COVETS....-.+41:10200102+ 2H 


Buffalo Springfield Book 
First Tour Since 1968 

Neil Young, Stephen Stills and 
Richie Furay reunite.......... 26 


Bob Seger: On the Road 
Backstage with the Detroit 
icon as he revs up the hits... 28 


Inside Seattle’s Massive 
New Nirvana Exhibit 
Krist Novoselic talks about the 
band’s personal artifacts.....30 


Q&A: Ray Davies 

The Kinks man on his new 
disc of old tunes and (maybe!) 
reuniting with his brother... 36 





The Real Housewives of Wall Street 


Why is the U.S. Federal Reserve forking over $220 million in 
bailout money to the wives of two Morgan Stanley bigwigs? 


By MATT TAIBBI .esssessesseecseies Sie 





TELEVISION 


Broadcast Blues 

Don't blame Katie Couric - if 
Americas sweetheart couldnt 
save the evening news from a 
slow death, who can?........... 42 


RECORD REVIEWS 
Foo Fighters Rock Harder 


Dave Grohl confronts the 
ghost of Kurt on Wasting 
Light. ptus: The Kills, Tune- 
Yards, Pancla Beaticccernsnnens 93 
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VIDEO GAMES 
Dance Like Mike 


Motion-tracking dance-off 
game lets you dance with MJ. 
pLus: Alien-invasion Crysis 2, 
first-person shooter Homefront, 
fantasy Stitching ccccn as 104 


MOVIES 

Who's Killing Comedy? 
Arthur and Your Highness join 
the attack of flatlining fun 
stuff. pLus: Meek’s Cutoff, The 
Conspirator, Hesher..........106 
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ON THE COVER Adele photographed in Paris 


on April 4th, 2011, by Simon Emmett. 


Styling by Gaelle Paul. Hair by Kerry Warn for John Frieda at the Milton Agency. 
Makeup by Liz Pugh at Premier Hair and Makeup. 
Nails by Anatole Rainey at Premier Hair and Makeup, Dress by BCBGMAXAZRIA, 
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WAGON? SPORTS CAR? IT’S JUST SEMANTICS. 


With 60.5 cubic feet of cargo space and 30-mpg-hwy fuel efficiency, 
it’s ideal for enjoying an escape. And with agile handling and a high- 
performance engine, even more suited for making one. Introducing our 
new wagon and our newest sports car. The all-new TSX Sport Wagon. 
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Backstage 
With Rush 


ROLLING STONE'S Brian Hiatt 
goes behind the scenes at 
the Madison Square Gar- 
den stop of the prog-rock 
legends’ Time Machine Tour, 
which features a complete 
performance of their 1981 
LP Moving Pictures. Watch 

a video interview with the 
band, and see exclusive foot- 
age from the concert. 


“Caleb Bee ay vik i 
Followill | Sa ye r 


Coachella: Behind 


the Scenes 


Read reports from the festival, watch video interviews 
and see photos of sets by Kanye, Arcade Fire and more. 


Rush’s Alex 
Lifeson (left) 








POLITICS 


‘Kill Team’ Update 

Go to rollingstone.com/ 
kill-team to see reactions to 
our story about the U.S. sol- 
diers who killed unarmed 
civilians in Afghanistan. 


| BLOGS 


Daily Dispatches From 
ROLLING STONE Writers 
Matt Taibbi on politics, 
David Fricke and Rob 
Sheffield on music. 


ROCKERS RALLY 
FOR JAPAN 


View handwritten 
letters from Bono, 
Elton John and oth- 

ers expressing love 
and support for the 
Japanese people in the 
aftermath of the recent 
disasters - and learn 
how you can best help. 


RANDOM NOTES 


Rock’s Hottest Photos, 
Updated Every Day 

A constantly growing 
gallery, with Gaga’s new 
looks, Kanye’s coolest out- 
fits and Springsteen’s best 
onstage guest spots. 





NATIONAL AFFAIRS 


Bill Maher Uncut 

Read an extended version 
of his ROLLING STONE Q&A, 
and check out the best mo- 
ments from his HBO show. 


VINE INTERVIEW 
VIDEO INTERVIEW OZZY OSBOURN: 





Girl Talk Speaks ‘Ey ones 
The DJ swings by ROLLING Br bo eee 
7 STONE and gives us a step- Shen 
Me 2 x c ay : "ands \ 7 ‘ 
7 by-step guide to creating i Sigs 
Gidtalk his mind-blowing mash-ups. Ya ie 


FOLLOW US ON Faceboak.com/rollingstong! 
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‘KENNEDY ETC 


E STARTED WITH 16. overall image, and that ability to connect 
Now were down to eight. with an audience on an emotional level 


Only one will walk away will ultimately rocket one to rock & roll- 
with the cover of Rolling WILL BE star status. 


Stone and a recording contract from Atlantic Our partners at Garnier Fructis 
Records. But who? have done a deep dive into each con- 
Confident self expression. A passion for tender’s sound and style. Read up and 
music. Singular style. Innate talent. These then decide. The power to choose is in 
are shared traits among the eight featured your hands, so go get your vote on at 
here. But individuality, a fresh sound, rollingstone.com/choosethecover. 
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EIGHT BANDS. ONE COVER. YOU DECIDE. 


ROLLINGSTONE.COM/CHOOSETHECOVER 


"WEST COAST 
ECLECTIC" Is A 
START WHEN 
DESCRIBING 


The group's post-modern mash-up 
of styles and sounds is definitely 
not a reflection of their home- 
town, Rancho Cucamonga, 
which Nu School describes 
as “houses, malls, restau- 
rants, repeat.” These 
three uber-creative indi- 
viduals found each other 
in that suburban same- 
ness and have created one 
powerful and provocative 
musical force that must 
be seen as well as heard. 
Their fresh, high-energy 
live show matches their bold 
style much like the performance 
artists on the current music scene. 


THA TRUTH 


“If you can see it in your 
mind, you can make it real.” 


THA “GREAT STYLE" 
“Freedom to choose.” 
THA BOOGIE (L-R): 


LEJIN, KORUS, 
NU SCHOOL 


GARNIER 
FRUCTIS 
SATO T HI 
i 





(21 SHEEPDOGS 
ARE OLD-SCHOOL, 
LONG-HAIRED, 
ROCK & ROLL 
BAD-ASOBD... 


who sing sweetly,” says Ewan Currie, the 
band’s lead singer. This talented musician 
also has a celestial bent, and holds a PhD in 
stellar Cartography (Google it). Much of their 
inspiration is unapologetically 60s- and 
/Os-inspired, which Ewan refers to as 
“good, old-style rock & roll.” 





A SKILL HE COVETS cannine \) 

“| wish | could dunk a basketball.” cee \ 
FAVORITE ACCESSORY = \ 
“Beards are all we need.” Ya 
HOW TO ROCK THAT LOOK 


"Maybe a beard trimmer, a little de-frizz. Nothing fancy.” 
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Schlesinger 


PRODUCER'S BOOTH 


WE ASSEMBLED A TEAM 
OF MULTIPLATINUM 
PRODUCERS AND PAIRED 
THEM UP WITH EACH ART- 
IST IN STATE-OF-THE-ART 
SOUND STUDIOS. THEIR 
TASK: RECORD TWO 
TRACKS THAT WOULD 
CATAPULT THEIR ARTIST 
INTO THE NEXT ROUND. 
TAKE A PEEK INSIDE THE 
PRODUCER'S BOOTH. 


and it shows. 


NEW TRACKS: © Don't Flush Me Out 
> Amit No Turning Back 


This is one of the hairiest bands 
| have worked with, and also one 
of the best. They are a seasoned 
live band that really grooves, and 
so we're doing this the old-fash- 
ioned way, with four guys playing 
together live in the studio. 


NEW TRACKS: How Late, How Long 


Vho 
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BUILDING 
THEIR OWN. 


A new music empire, that is. 


Each a creative entrepreneur | 


in his own right, the energy 
gets ramped up fourfold when 
they come together and play. 
The result is a big, multifac- 


eted, tower-of-power sound - 


that can be called punk pop. 
Inspired by the independent 
spirit of 90s grunge, Empires’ 
music takes the urgency and 
emotion of that era and re- 
boots it for a new generation. 


As lead singer Sean says, 
“You've got to live in the 
songs you play.” 


EMPIRES (CLOCKWISE FROM 
TOP LEFT): SEAN VAN FLEET, 
RYAN LUCIANI, MAX STEGER, 


TOM CONRAD 5 U RE 
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aitteret mal so the audiann experi snce 
is always changing.” Their song “Great 
Escape” serves up small-town truisms—do 
I stay or do I go— and could become the an- 
them for all who long to escape. But while S | 
the band may have escaped the trappings _ cnr 
of small-town life, they remain spiritually ‘4 
rooted to their Provo, Utah, home. 











“We're inspired 
by the more 
‘gentlemanly’ 

rockstars.” 









sont, Itcan “Gels that aren't 
change dark crunchy, creams 
to light. It that aren't heavy. 
energizes Simple, easy, 
our lives.” effective.” 












FICTIONIST (L-R): BRANDON KITTERMAN, 
ROBBIE CONNOLLY, STUART MAXFIELD, 
JACOB JONES, AARON ANDERSON 


PHILUSOPHY 


“It's showtime.” 


Four guys. One 
apartment. A 
Chicago winter. 
No heat. Plus 

a rat. 





Sean: songwriting 
barista 


Ryan: creative 
videographer 


Tom: engineering 
mastermind 


Max: producing 
prodigy 
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oISKYLER 
ADMITS TO 
WEARING 
TUTUS TO 


THE SUPER- 


MARKEE. 


Always unpredictable and 
ready to put herself out 


there, Skyler admits 
she has no plan b. 
That can-do spirit 
is why a classi- 
cally trained pianist 
mixed it up and 
went the singer/ 
songwriter route. 
self-described as 
“spunky with a bit 
of crazy,” Skyler 

is a free-spirited, 
highly original artist 
whose lyrics strike 
emotional chords. 


IF HER “SOUND” HAD A STYLE 


“It would be a bright, spontaneous, 
painted canvas covered in glitter.” 


WHERE'D YOU FIND THAT??? 


“Second-hand stores; they're a 


treasure hunt.” 


TO PERFECT HER LOOK 


“| start with bio-degradable 
shampoo and conditioner.” 


MOD 
SUN HAS | 
INTENSELY 
POSITIVE, 
WILD-MAN | 


UU TE Flt! 
"Make your 
mentality your 
reality.” 


a tad 
"| call it Hippie 
Hop. Vintage 
yet relevant. 
stelat=laalt=la 
plus urban.” 









Movement On Dreams, Stand 
Under None... so now you 
know. Formerly a punk-rock 
drummer, Mod literally under- 
went a self-transformation to 
purge every iota of negativity 
from his life. He changed his 
name, eats, drinks, breathes 
positivity and fully believes 
that it will one day change his 















Finials : a a : 

_ destiny for the good. ‘I try to 

| =) ENERG Y. _ be an inviting spirit more than 
eo | 2 ' anything, so I do not have fans; 


I only have friends.” He 
lives in the studio, riffing, 
rapping and writing 24/7. 









GARNIER 
FRUCTIS 


PURE CLEAN DANDRUFF 


SHAMPOO 


1G) PRODUCERS BOOTH 
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NEW TRACKS: 





SHAMPOO 
& CONDI- 
TIONER 


David Bendeth 


Treasure The Moments 
Crreat Escape 







Ch Evie 
Machine 


Empires walked in with a demo tape and 
left with a hit record. One listen and | 
understood what they were about, a big 
and bold sound with incredible hooks 
in the classic rock spirit. In just one ses- 
sion | felt a deep connection with their 
sound. Check them out. You'll be as in- 
spired as | was. 


Hard Times 
Night is Young 


NEW TRACKS: 


gf gg ot 
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PRODUCER: Peter Zizzo 


Skyer walked through the doors and 
blew me away with a timeless sound 
that she owns. As the session pro- 
gressed, a classic pop sound emerged, 
and the true quirky spirit of this artist 
came through. That's both a beautiful 
and a rare thing these days. 





NEW TRACKS: = © Topofthe World 


‘ Crazy 


- be “the best human possible.” 


You gotta love an artist who 
says every day he’s trying to 


O06 Nop Sun 


Mod Sun is a bowl of musical gumbo. 
So many disparate ill flavors, and when 
they come together—boom. Equal 
parts Haight-Ashbury and South Bronx. 
I'm still high two days later. He is on his 
own trajectory. | love this kid. 


NEW TRACKS: Shaun White 


Forever Woodstock 














\ROCK 
isROLL 
STAR? 
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SAR WICR 


FRUCTIS 


someone sang about the hand 
of fate. For frontman Luke 
Macmaster, that was his Mom's 
hand, who gave him a guitar 
when multiple injuries derailed 
his snowboarding career at age 
23. The story of the band's 
meeting is just as fateful. A call 
from Taylor Goldsmith from the 
band Dawes, a morning flight 
from LAX to Arkansas, a bar, 
some whiskey, good friends 
and a challenge. That day, the 
“Romany” from Arkansas took 
in the dude from L.A. 


ROMANY RYE (L-R): RYAN HITT, JOSH 
SPILLYARDS, LUKE MACMASTER, 
WHITMAN BRANSFORD, 

JUDSON SPILLYARDS 


RYE WANDER 
INTO GREATNESS. 


1G) PRODUCERS BOOTH 
y LeuiA 


aieltls tag Espionage 


A songwriter and lyricist who can 
stand side-by-side with any of the 
greats today. She is an accom- 
plished musician, an unbelievable 
singer, and has the right “chem- 
istry” to break through. Working 
with her felt like working with an 
established rock star. Yes, we can 
see her on the cover. 


NEW TRACKS: Satellite 
My Heart's a 
Cannonball 








Browne ye 
|_Propuccr: Asam 


We were in a studio steeped in 
“hall-of-fame"-like music history. 
Immediately, The Romany Rye 
belonged. This band's sound is 
all rock mixed with classic singer/ 
songwriter material, but way out- 
side the usual trends. They em- 
braced my suggestions, so you'll 
hear two studio tracks on par with 
their stellar stage performances. 


ROCK 
YOUR 
STYLE 


FOR VIDEO OF THE ARTISTS 
AND TIPS ON CREATING YOUR 
OWN COVER LOOK FROM 
GARNIER'S PETER BUTLER, 
A TRUE ROCK & ROLL HAIR- 
STYLIST, GO TO: 





NEW TRACKS: True North 
New King of the 
Mountain 


“You gotta shred 
your own path.” 


“I've seen a lot 
people wanting 
to be someone 
else. This band, 
we're just our- 
selves.” 


"Style is 
personality.” 
GARNIER 
FRUCTIS 
PURE CLEAN 
CREAM 
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The Media King 


THE HOWARD STERN IN- 
terview [“The Happiest Man 
Alive,” RS 1127] was revelato- 
ry. The striking impression I 
was left with reflected the title: 
neurotic, desperate for approv- 
al and happier than ever. It’s 
very Zen — Howard is joyfully 


participating in the sorrows of 


the world. This was a glimpse 

into the vast, uncharted wil- 

derness of an original mind. 
Marilyn Peterlin, Leroy, OH 


I COULD NOT HAVE BEEN 
more impressed with the 
photos and article on Stern. 
I thought there was nothing 
new I could learn, but boy was 
I wrong. Thanks, ROLLING 
STONE, for showing the King 
of All Media in all his glory. 

Jennifer Sanchez, Santa Rosa, CA 


I CRIED WHILE READING 
Neil Strauss’ interview with 


Stern. Strauss’ questions were 

probing, and Howard's an- 

swers were expansive. I havea 
new level of respect for him. 

Robin Nordquist 

Carnation, WA 


HOWIE COULD STAND TO 
take his own advice. He bitches 
and moans about the same 
things year after year. He 
should move on and try to re- 
member to “keep it fresh.” 

Flip Wagner, Harrisburg, PA 


PUTTING SNOOKI ON THE 
cover? Questionable. Follow- 
ing it up with a Howard Stern 
interview by Neil Strauss? 
Total vindication. 

Brendan Byrne, Essex, Ontario 


I JUST FINISHED THE LAT- 
est issue and I would like to say 
“bravo. From the candidness 
and the sincerity of the Stern 
interview to the American 
Dream gone wrong in “Arms 
and the Dudes’ to the look into 
the nutty and inspiring friend- 
ship of Simon Pegg and Nick 
Frost, this issue has it all. It is 
the total package in terms of 
reporting. Please keep up the 
good work. 

Frank Fazio, via the Internet 


I WAS CURIOUS ABOUT WHAT 

had become of Stern until I 

read your interview — he's bor- 

ing. I wish you had interviewed 
Charlie Sheen instead. 

Michael Forrest 

Huntington Beach, CA 


’ 

Sheen's Corner 
I WAS THRILLED BY THE AR- 
ticle on Charlie Sheen [TV, RS 
1127]. Rob Sheffield really got a 
different perspective on him. It 
was perfectly written - I think 

even Charlie would agree. 
Olivia Goodwin 
West Palm Beach, FL 



































IN AN ISSUE FULL OF GREAT | 


writing and reporting, one 
line from Sheffield’s piece on 
Sheen stood out. “Staring fail- 
ure in the face and calling it 
‘winning’ — that’s the closest 
thing we have to an Ameri- 


 elations, this aspect of Sheen’s 


past gets all but shut out. 
Emily Savage, San Francisco 


Guns n’ Stoners 


GUY LAWSON’S STORY “ARMS 


and the Dudes” [RS 1127] was 


incredible. It read like a Holly- 
wood thriller. Who cares which 


— unlikable Harvard kid owns a 


social-networking site? I want 
to see a film about greedy kids 
thrown into the shady world 
of international arms with no 
idea what they are doing or how 
much they are a part of the fail- 
ing political system that is our 
military-industrial complex. 
Sterling Black, Arvada, CO 


THESE YOUNG GUNS REP- 
resent the worst of capitalism: 
money over principles, greed 
over conscience. I just hope 
their story doesn't inspire any- 
one to become an arms dealer. 

Jeff Miller, Oakland 


“Snooki on the cover? Questionable. 
Howard Stern interviewed by Neil 
Strauss? Total vindication.” 


can religion.” This is a brilliant 
analysis of America today. Af- 
ghanistan, health care reform, 
Wall Street and our political 
system in general are all areas 
where we are, to quote Char- 
lie, “winning.” 

Ned Chilton, Manning, SC 


I AM A HUGE FAN OF SHEF- 
field's writing; however, I feel 
that his “Charles in Charge” 
column missed an opportunity 
to discuss what is too rarely in- 
cluded in Sheen's bio: his histo- 
ry of violence against women. 
For some reason, among all 
the tiger blood and wacky rev- 











What They're Saying The buzz about “The Kill Team” [RS 1128] 


OUR STORY “THE KILL TEAM” 
and the accompanying pho- 
tos we ran about the U.S. sol- 
diers who murdered civilians 
in Afghanistan sparked an in- 
ternational debate. Within 
hours, the Pentagon had is- 
sued an apology, saying, “The 


photos published by ROLLING STONE are | 
disturbing and in striking contrast to the | 
standards and values of the United States — 
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Army. Time's Jim Frederick 
hailed Mark Boal’s reporting 
as “the most complete exami- 
nation” of the atrocity. Donald 
Rumsfeld called the soldiers’ 
actions “much worse’ than Abu 
Ghraib. And in Kabul, Presi- 
dent Hamid Karzai called the 


story “heart-rending.” The photos, he added, 
should awaken the West’s conscience — “if 
there is a conscience left in the West.” 


Nerd Encounters 


“BROTHERS FROM ANOTHER 
Planet” [RS 1127] was hys- 
terical! I’m glad Simon Pegg 
and Nick Frost are finally hit- 
ting the mainstream. They are 
comic dynamite. 

Shannon Briggs, Oak Hill, OH 


Dr. Feelgood 


“ASK DR. OZZY” WAS THE 
funniest thing you have print- 
ed in a long time. Please bring 


him back! I suspect that this 


was the best thing he’s done in 
years, too. 
Clare Licher, Sedona, AZ 


The editors reply: The good 
doctor is back this issue; some- 
times he just needs a little 
break to heal himself. 


~ Contact Us 


LETTERS to ROLLING STONE, 1290 


' Avenue of the Americas, New York, 


NY 10104-0298. Letters become the 
property of ROLLING STONE and 

may be edited for publication. 

E-MAIL letters@rollingstone.com 
SUBSCRIBER SERVICES Goto 
rollingstone.com/customerservice 
‘Subscribe Renew «Cancel «Missing Issues 
*Give a Gift «Pay Bill «Change of Address 
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FLY YOUR OWN FLAG 
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PUMA INTRODUCES THE EL ACE 
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Grohl 
onstage 
with the 
Foos 


Grohl Looks Back Wi th 
Monster Koos LB, Movie 
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¢ HIS IS MY ONE CHANCE 
T to show people how 
much it hurt - and to 

tell the truth,” says Dave Grohl, 
sitting on a patio overlooking 
a park in Austin. The singer- 
guitarist-boss of Foo Fighters 
is referring to anew documen- 
tary about his band, Back and 
Forth. In along, blunt sequence 


APRIL 28, 2011 


early in the film, Grohl talks 
about the rise and crash of his 
previous group, Nirvana — par- 
ticularly the pain and anger he 
has carried since the 1994 su1- 
cide of Kurt Cobain. 

“We've been asked about that 
shit a thousand times, and it 
doesn't get any easier,’ Grohl 
goes on, flanked by the rest 
of the Foo Fighters: guitarists 
Chris Shiflett and Pat Smear, 
bassist Nate Mendel and drum- 
mer Taylor Hawkins. In the 
movie, Grohl says, “you can see 
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how uncomfortable I am talk- 
ing about it.” He pauses. “I don't 
even like talking about talking 
about it.” 

Directed by James Moll, 
Back and Forth premiered 
the night before [Cont. on 24] 


Nirvana Open the Vault 
Twenty years 
after Nevermind, 
a massive Nirvana 
exhibit is opening 
in Seattle. Go in- 
side on page 30. 








Scalping 
Battle 
Spills Into 
Congress 


VER THE PAST FEW 
years, the concert 
industry has been 


divided by a key debate: On 
one side are Ticketmaster, 
promoters and artists from 
Adele to Bruce Springsteen, 
who want to be able to 
sell scalping-proof “paper- 
less tickets” to their shows. 
On the other are ticket bro- 
kers, eBay and StubHub, 
who argue that no one 
should have the right to 
limit what a consumer can 
do with a ticket once they ve 
bought it. (The paperless 
system scans the credit 
card used to buy the tick- 
et at the door instead of a 
physical ticket.) 

“The position they re tak- 
ing is that eBay and Stub- 
Hub are protecting the fans, 
and the artist, the promoter, 
the venue and Ticketmas- 
ter are burning the fans,” 
says Stuart Ross, tour di- 
rector for Tom Waits, whose 
2008 tour was the first to 
go paperless. “When all of 
those tickets are being sold 
at multiples of what the art- 
ist wanted the ticket sold 
for, then how is that protect- 
ing the fans?” 

The battle has spilled into 
Congress: After Ticketmas- 
ter introduced the paper- 
less system in 2008, resell- 
ers lobbied the U.S. House 
of Representatives and leg- 
islatures in North Carolina, 
Connecticut [Cont. on 26] 
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FIRE INSIDE Marika 
Anthony-Shaw, Win 
Butler and Richard J 
Parry (from left) in , 

Port-au-Prince ae 


Arcade Fire Play Surprise Show my: ae 





The Canadian crew played an unannounced 45-minute set - busting out Creedence, Stones and Cyndi 
Lauper covers - at a Port-au-Prince hotel on March 29th. The band has pledged to match up to $1 million 
for the earthquake-ravaged nation. “I don’t want to be someone who takes a photo for a cause,” singer 
Régine Chassagne, who is of Haitian descent, told ROLLING STONE last year. “I want to do something.” 


FOO FIGHTERS 


[Cont. from 23] at Austin’s 
SXSW Film Festival, and Foo 
Fighters capped the evening 
with a local club show, playing 
songs from their new record, 
Wasting Light. Recorded the 
old-fashioned way, to analog 
tape in Grohl's Encino, Califor- 
nia, garage, the album comes 
loaded with its own Nirvanaas- 
sociations. It was produced by 
Butch Vig, who also did 1991's 
Nevermind, and Grohl is joined 
by Nirvana bassist Krist No- 
voselic on one track, “I Should 
Have Known,’ a song about 
guilt, resentment and Cobain, 
the last in all but name. 

“I can do things I was afraid 
of doing 16 years ago,’ Grohl 
contends fiercely. “Why not? 
I'm not gonna let someone else 
keep me from writing a song 
because they think it might be 
about Kurt. And hanging out at 
a mixing desk with Butch and 
Krist — that hasn't happened 
in 20 years. We didn't have to 
talk. We could just sit there: 
‘We're here, we survived. ” 

Grohl's determination to 
start a new band after Nir- 
vana and his struggle to keep 
Foo Fighters together take up 
most of Back and Forth. After 


Moll finished a preliminary 
cut of the film, he asked Grohl 
if he wanted to watch it with 
the whole group. “I said, ‘Let 
me watch it first, because I 
don't want it to break up my 
band,” Grohl recalls. “After 
watching it, I realized every- 
one is going to be uncomfort- 
able with it.” 

In one segment, about the 
making of Foo Fighters’ 1997 
hit The Colour and the Shape, 
Grohl talks about scrapping 





“Me, Butch and 
Krist,’ says Grohl, 
“we're here, we 
survived.” 


original drummer William 
Goldsmith's work and redoing 
the drum tracks himself, ef- 
fectively forcing Goldsmith to 
quit. “I'd never considered my- 
self a controlling person until 
that moment,’ Grohl contesses. 
“I’m not proud of the way I 
dealt with it. And I'd almost 
forgotten about it - until I saw 
it on a Movie screen.” 
Hawkins was forced to re- 
live a period of substance abuse 
and, in August 2001, a near- 
death experience after he over- 
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dosed on prescription pain- 
killers. “I wasn’t interested in 
airing all that stuff,” Hawkins 
admits. “Now I’m getting all 
these questions: ‘What would 
you tell kids in bands who are 
partying too much?’ I’m not 
here to do that. I had my trip. I 
made it out the other end.” 

Foo Fighters are promoting 
the new album and film with 
roadwork, starting with a run 
of U.S. dates in May, followed 
by a European tour that in- 
cludes a pair of sold-out con- 
certs at the 65,000-capacity 
Milton Keynes Bowl outside 
London. In 2008, Foo Fight- 
ers packed that city’s Wembley 
Stadium for two shows. At one 
point in Back and Forth, Grohl 
can be seen wearing a mile- 
wide smile as he struts trium- 
phantly through the Wemb- 
ley crowd. 

“IT wouldn't have had that 
grin in 1996,” he says. “That 
time between pre-Nevermind 
and post-Nirvana — so much 
happened in those couple of 
years. It would be impossi- 
ble for anyone to process that 
without a little bit of trouble.” 
Grohl gestures at his band- 
mates. “This is the greatest 
second chance anyone can 
ask for.” 
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Billy Joel scraps 
memoir 
Less than three months be- 
fore his memoir, The Book of 
Joel, was set to hit stores, Joel 
- ores announced 
on March 31st 
that he had 
canceled the 
release. He 
will return 
the advance 
_— payment he 
already received to publisher 
HarperCollins. Since Joel 
pulled the plug at the last 
minute, some advance copies 
of the book had already been 
sent to members of the press. 
“It took working on a book to 
make me realize that I’m not 
all that interested in talking 
about the past,” Joel said. 
“The best expression of my 
life and its ups and downs has 
been and remains my music.” 


Amazon’s Cloud 

service angers labels 
Amazon's Cloud Drive ser- 
vice, launched March 29th, 
provides free storage space 
for about 1,000 songs on the 
company’s servers, letting 
users Stream their music on 
any computer or Android 
device. The company beat 
Apple and Google, which have 
reportedly been planning sim- 
ilar services, but it moved too 
quickly for some label execu- 
tives, who have complained 
that Amazon didn’t secure the 
necessary music licenses. “We 
are keeping all of our legal 
options open,” Sony Music 
said inastatement. Addsa 
major-label source, “We hope 
they come to their senses. 
We're not going to give them 
this unlicensed.” (Amazon 
declined to comment.) 


Wavy Gravy plans 
all-star birthday bash 
Counterculture icon Wavy 
Gravy will celebrate his 75th 
birthday with two blowouts 
in May: one in Richmond, 
California, with Bob Weir and 
Mickey Hart, and a second 

in New York 
featuring 
Jackson 
Browne and 
Dr. John. 
The gigs 

will benefit 
Gravy’s Seva 
Foundation, which provides 
eyesight-restoring surgery in 
developing nations. “These 
shows will be total magic,” 
says Gravy. Adds Browne, 
“Wavy embodies the core val- 
ues of the Sixties, which are to 
do good, spread good and be 
responsible for the expansion 
of your own consciousness.” 
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SCALPING 


[Cont. from 23] and Min- 
nesota, all of which have pro- 
posed laws in recent weeks to 
effectively make such tickets 
illegal. The House bill, intro- 
duced last month by Reps. Jim 
Matheson (D-Utah) and Lee 
Terry (R-Nebraska), would ban 
“technological barriers on tick- 
et resale” in order to “encour- 
age a robust competitive mar- 
ketplace.” (New York passed a 
similar law last summer, de- 
spite opposition from Radio- 
head, Metallica, Nine Inch 
Nails and others.) Matheson’s 
position is that neither the art- 
ist, the promoter nor Ticket- 
master has the right to prevent 
buyers from reselling tickets for 
as much money as they can get. 
“If somebody owns that ticket, 
they can do what they wish,” he 
tells ROLLING STONE. 

Adds Chris Tsakalakis, pres- 
ident of StubHub, “In this in- 
stance, there isn't an outlawing 
of paperless tickets — not at all. 
It’s really an outlawing of re- 
strictions for resale on any type 
of ticket. Paperless, specifically 
as it’s been done to date, stops 
people from having a choice 
about what they can do with 
the ticket.” 

Ticketmaster officials re- 
spond that artists who want 
to go paperless should be al- 
lowed to. “Our position is not 
that the resale market needs 
to go away - we own [resale 
site] TicketsNow,” says Na- 
than Hubbard, Ticketmaster's 
chief executive. “But with states 
bleeding money, it seems odd to 
me they would take on legisla- 
tion to ban artists from deliv- 
ering reasonable-cost tickets 


Buffalo Springfield Book First Tour Since 1968 | 
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The Neil Young-led band 
announces first 
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tour, Including Bonnaroo 


FTER MONTHS OF 
rumors, Buffalo Spring- 
field have announced 


dates for their first tour since 
splitting up in 1968. The group 
— featuring original members 
Neil Young, Stephen Stills 
and Richie Furay - will play 
six California shows in early 
June, leading up to a set at Ten- 
nessee’s Bonnaroo festival on 
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SOLD OUT 


LCD Soundsystem’s 
James Murphy (1) 
penned an open 
letter after tickets 
for his band’s final 
show ended up 
eaiiatemaele 
thousands of 
dollars. Adele (2) 
is selling paperless 
tickets for an L.A. 
gig, and Paul 
Simon (3) fans will 
have to present ID 


at noni shows. 





The House bill introduced last month would 


ban “technological barriers on ticket resale.” 


to kids.” Joining Ticketmaster, 
reps for top stars are rallying 
against the proposed laws. “The 
only way we know to give fans a 
chance is to take the best seats 
and put them in a nontrans- 
ferable paperless or will-call- 
only method,” wrote Rob Light, 
managing partner of Creative 
Artists Agency, which repre- 
sents AC/DC, Miley Cyrus and 
Bon Jovi, in a recent letter to 


June 11th. Young’s bassist Rick 
Rosas will take the place of the 
Springfield's late Bruce Palm- 
er, and Crosby, Stills and Nash 
drummer Joe Vitale is filling in 
for the late Dewey Martin. 
Last October, the band re- 
united for two performances at 
Young's annual Bridge School 
Benefit, where it mixed hits 
like “For What It’s Worth’ and 
“Mr. Soul” with deep cuts, in- 
cluding “I Am a Child,” “Kind 
Woman’ and “Nowadays Clan- 
cy Cant Even Sing.” “Before I 
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the state legislatures. “That en- 
sures they will not be resold at 
five to 10 times face value as a 
scalped ticket.” 

The battle between bands 
and scalpers was thrown into 
stark relief when LCD Sound- 
system played their last-ever 
show at Madison Square Gar- 
den this month. The show sold 
out immediately, and with- 
in minutes, tickets appeared 


VUL J Se 


oO ig at the Bridge 
| School Benefit | 





got the call about the reunion, I 
always told people there wasn't 
any chance wed ever reunite,” 


on resale sites for thousands 
of dollars. Frontman James 
Murphy penned a 1,400-word 
online screed about fans who 
couldn’t obtain tickets: “We 
never dreamed some shitbags 
would try to get thousands for 
our show. It’s insane,” he wrote. 
“But there it was — the shit was 
gone, and people - not just peo- 
ple, but fucking proper fans - 
were pissed.” Fighting back, the 
band increased supply by add- 
ing four shows at the New York 
club Terminal 5 that required 
fans to show ID at will-call to 
pick up aticket. (Paperless tick- 
ets weren't an option because of 
the New York law.) 

Death Cab for Cutie and 
Paul Simon announced dates 
this spring at much smaller 
venues than they would nor- 
mally play, and will require 
fans to show ID at will-call. 
Adele, too, has opted for pa- 
perless for her June 6th show at 
L.A.'s Greek Theatre. “We work 
hard to keep ticket prices low 
for our fans,” says Jordan Kur- 
land, Death Cab’s manager. 
“That's the free market - we de- 
cide how to sell our tickets and 
who sells them as opposed to it 
being dictated for us.” 

Adds R.E.M. manager Ber- 
tis Downs, “Have we gone from 
the point where scalping is ille- 
gal to one where it is illegal not 
to scalp? Of course scalpers and 
their lobbyists use the market- 
place analogy to justify their 
existence — supply and demand 
and all that. But when artists 
and promoters come up with 
market-based solutions like 
paperless ticketing to make it 
harder for scalpers to ply their 
wares, they go crying tor relief 
to the government.” 


Furay told ROLLING 
STONE at the time. 
“Now I’m never going 
to say never again. We 
left with the idea that 
we can do this if we 
want to.” 

While no dates after 
Bonnaroo have been 
confirmed, the band is 
expected to begin book- 
ing more shows soon - 
and Furay’s website says that 
another leg of the tour will start 
in September. ANDY GREENE 
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Seger Turns the Page With Spring Tour 


Backstage with the 
Detroit icon as he revs up 
his hits one more time 


BOUT THREE HOURS 
A before he’s set to take 

the stage for the third 
show of his 2011 tour, Bob Seger 
is in his dressing room back- 
stage at the Huntington Center 
in Toledo, Ohio, smoking Mar!l- 
boros with his feet up on a cof- 
fee table. There’s another pack 


ON THE ROAD 

of cigarettes nearby, as wellasa 
bag of beef jerky, a black three- 
ring binder containing all of his 
lyrics, a keyboard, a couple of 
acoustic guitars and three ash- 
trays within close reach - one 
of them shaped like a Goodyear 
tire. “I've got a Ford GT with no 
ashtray, Seger says. “This fits 
perfectly between the seats.” 

Seger keeps a low profile. 
He’s released only three albums 
since Soundscan began track- 
ing sales in 1991, but during 
that time he’s sold more than 
19 million records — almost as 
many as the significantly busi- 
er Bruce Springsteen. In 2006, 
Seger returned from an 11-year 
hiatus to release Face the Prom- 
ise and hit the road. Last year he 
got the itch to tour again and 
began recording new songs for 
arecord he hopes to finish later 
this year. “I don't usually tour 
when I don't have a new album 
out,” Seger says. “But I dont 
know how many more years I'll 
be able to do this. My career is 
winding down.” 

Before the tour, Seger went 
on a crash diet. “I was huge,” 
he says. “I got up close to 247 
pounds. Now I’m down to 220 
because I went on Nutrisys- 
tem. I’m going to keep going 
until I reach my target weight 
of 205. If I get much below 
that, P'll look stupid.” He hasn't 
been able to kick the cigarettes, 
though. “It can't help my voice,” 
he says with a sigh. “The coffee 
and milk doesn’t help either. 
Theyre all drying agents. I’m 
really trying to cut down.” 

Seger has enough monster 
hits to nearly fill the entire 
show. “We've got to do ‘Roll Me 
Away, ‘Night Moves, ‘Against 
the Wind, ‘Hollywood Nights, 





TRAVELIN’ 


MAN Seger 
onstage in 
Toledo, 
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“T don’t know how many more years I'll be 
able to do this. My career is winding down.” 


“Rock & Roll Never Forgets, 
‘Mainstreet, ‘Ramblin’ Gam- 
blin’ Man, ‘Old Time Rock & 
Roll’ and “Turn the Page,” he 
says. “We just cannot get away 
without doing them.” There's 
still room for a few rarities, and 
on this tour Seger is playing 
the Against the Wind deep cut 
“Shinin’ Brightly,’ the 1977 out- 
take “Gets Ya Pumpin” and the 
fan-fave two-shot of “Travelin’ 
Man’ into “Beautiful Loser,” 
as immortalized on his classic 
1976 Live Bullet LP. 


When the tour wraps in 
May, Seger plans to return to 
work on his new album. “It’s 
halfway done,” he says. “I have 
three brand-new songs.” He's 
also been listening to the stash 
of unreleased tunes he found 
while working on 2009's Early 
Seger Volume 1 collection - and 
may include or rerecord some 
of that material. “I found that 
I had 45 to 55 things that no 
one had ever heard before,” he 
says. “I was like, ‘Why didn’t I 
put that out before?’ Ifthe song- 


writing gods smile on me, the 
whole album will be new songs. 
If they don’t, it'll be a mixture 
of new and old - whatever the 
best songs are.” 

Most artists with a vault like 
Seger’s would have released 
the material as a box set, or as 
bonus tracks on deluxe editions 
of old albums. Seger has re- 
fused to do anything like that. 
His catalog still isn’t available 
on iTunes, and his first six stu- 
dio albums are long out of print. 
Besides Greatest Hits Volume I 
and 2, his only-ever archival re- 
lease was Early Seger Volume I 
— and that was sold only at the 
Michigan-based chain Meijer, 
Walmart and Amazon. “Capi- 
tol called up around Christmas 
and went, ‘Can't we just pack- 
age the two greatest hits to- 
gether as areissue? ” he says. “I 
said to them, “That's just cheesy. 
They're out there, and people 
can buy them individually. It 
just doesn't seem right to me.” 

As soon as the show ends, 
Seger rushes out the door to 
the airport, where he flies 
back home to Michigan in a 
private jet. Other than a five- 
day stretch when the tour hits 
Texas and Louisiana, Seger will 
sleep in his own bed every night 
he's on the road. He still wakes 
up his teenage kids every day 
and takes them to school. But 
in a way, his children actual- 
ly inspired the tour: Seger left 
the road when they were born 
in the mid-1990s - but now 
that they're finishing school, he 
wanted them to see Dad go to 
work. “I want to set a good ex- 
ample for them,” Seger says. “I 
want to show them that if you 
want a future, you have to work 


real hard forit.”. anovy GREENE 


| lotsofonstageduets : Motley Crule | Sixx. “Finally, | asked 
; from the pair, who are} june 7th-August 5th _ [Poison Frontman] Bret 
| also considering releas- | Michaels, ‘Do you still 


Kid Rock 


July 2nd- 
September 3rd 
Tickets: TBA 

Kid Rock will bring 


tunes from last year’s ‘ Alive ' in Dallas. “We were 

Born Free to 27 cit- record really resistant to tour- 
ies across the U.S. would be ing with another band | 
this summer, joined ' fun.” from the Eighties [like | 
by opening act and : | Poison], but it’s what 
frequent collaborator | Kid the fans wanted,” 
Sheryl Crow. Expect Rock ' Says Crile bassist Nikki 
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' ing alive album after 

' the tour. Says Rock, 

| “We've been talking 

| about doing something 

' like this fora 
long time. 














| Tickets: $25-$245 


| The hair-metal giants 

| are teaming up with 

' Poison and the New 

' York Dolls for a 40-city 
| U.S. tour that kicks off 


| love doing this?’ He 

| Said, ‘Absolutely.’” Sixx 

3 is even more psyched 

| about sharing a stage 

' with the Dolls: “I al- 

| ready asked them 

| if | could play ‘Person- 

| ality Crisis.’ | figure if 

| they say yes to one 

night, |can do itevery 

night - and then even- 

tually | can just be their 
bass player.” 
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GILLETTE FRESH & CLEAN BODY WASH. 
OUT-OF-THE-SHOWER FRESHNESS THAT LASTS. 


New Fresh & Clean body wash has been engineered to extend that 
just-out-of-the-shower freshness beyond your shower. For total body 
freshness, use with Gillette Clear Gel Anti-Perspirant / Deodorant. 
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Inside the Massive New Nirvana Exhibit 


Krist Novoselic talks 
about the band’s personal 
artifacts on display 




























HEN KRIST NOVO- 
selic was approached 
about a Nirvana ex- 
hibit at Seattle’s Experience 
Music Project, he finally dug 
into his unopened boxes of 
memorabilia. “Things were 
just collecting dust, like the 
bass that fell on my head at the 
MTV Awards,” he 
says. Items loaned 
by Novoselic, Dave 
Grohl and fans form 
the basis of Nirva- 
na: Taking Punk to 
the Masses, which be- 
gins a two-year run 
on April 16th. Here 
are a few of the exhib- 
it's 225 artifacts. 
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was a single fan there,” 


F] Opening for 
Mudhoney, 1992 
“After playing big gigs 


Ac | tave ‘iy i ds dae Apa By need High ars 5 ker 
The | Waly ba gy ay i er 1 ul be vA | loud Tore Lape 
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and getting so much Cote And dutch and onasheelate. ban 
attention, playing the ag ae i Mv Aa al fa? ie ct a . 
Crocodile Café [in Seattle] ) 
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was a nice release, ate 

+ ad a go Pubes jeit eee ee | ey fod » 
Novoselic says. “I remem dling wits cut the older one y. ditty Dont At my wet 


ber walking onstage and 
people going, ‘Wow!’” 


. : si ne ince at ’ ftw, mE 5 a Flea, bE aaa | 7s yee at ery ate; 
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off the freeway,” says 
Novoselic. “We drank too 
much and got kicked out of 
our own party.” 


Ff) Handwritten 
Cobain lyrics, 1988 
“Kurt was watching Andy 
Griffith Show reruns,” 
Novoselic says of Bleach’s 
“Floyd the Barber.” “It 
wasn't very serious.” 


7 Cobain's 
- guitar, 1988 
“| couldn't believe 
he smashed it,” 
Novoselic says of the 
cheap Univox that 
Cobain trashed while 
performing at 
Evergreen State 
College. “He didn’t have 
another guitar, so it was ‘Holy 
shit, what are we going to do?’” 






5 “A New American Gothic,” 
1984 “It's funny to see in 
2011,” he says about Cobain’s 
painting. “Kurt could’ve been any 
kind of artist he wanted to be.” 





= 


F:] Nirvana’s first demo, 
~ 1988 “Kurt cleaned toilets 
to pay for that recording,” 
Novoselic says of the rare 
cassette. “That’s where 
the money came from for 
the studio - he worked 
nights as a janitor.” 
DAVID BROWNE 


fj “smells Like Teen Spirit” 
- Sweater Curator Jacob 

McMurray says Courtney Love 

sold some of Cobain’s clothes 

to an L.A. used-clothing store, 

where the famous sweater 

later turned up: “It’s hard to 

verify, but | believe it.” 
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BEASTIE BOYS “Make Some Noise” 


Ever wonder what the Beasties would sound like in their for- 

ties? Us neither. But the answer is, thank Buddha, exactly like 

the Beastie Boys. This !!! Communication-y live-band banger 
is their best since “Intergalactic.” Mike D raps, “My rhymes, they 


age like wine as | get older.” Pass the Voignier! 


(ha!) LP. 


enough to excite Katy; now she has 
to dress like Queen Amidala and get 
iton with a glowing alien dude amid 
budget-busting CGI. Talk about turn- 
ing on your heart light! 











4? 
‘Civilizatio Ai 


ja SUSTICE “ 
‘= The French electro duo’ s over-the-top new jam starts 
out sounding like Sabbath’s “War Pigs,” then turns 
into an awesomely gay dance party - which ts kind of how 
last Saturday went. (Blame it on the bath salts.) 
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" SNOOP DOGG FEAT. 
) WI LLIE NELSON 
~ “Superman” 
We heard fhe snack budget for 
this session was the biggest since 
John Popper got the gastric by- 
pass. Anyway, it’s badass hear- 
ing Snoop and Willie sing the 
blues - we demand a joint 
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“Circuit \ 

Weighing in g. more the n seven 
minutes of mystical epicness;-the first 
single from MMJ’s new album boasts 


* who-style rhythm breaks and glorious! 


ragged Neil Young-y solos. Is it still legal 


10 make rock this classic? (Not in Utah!) 
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Neil Young unearths 
lost live album 

A Treasure, the latest volume 
of Young’s ongoing Archives 
Series (out June 14th), will 
focus on live recordings from 
his mid-198Q0s 
International 
Harvesters Tours, 
which saw the 
singer backed by 

a large country 
band. The 12 tracks 
mix old favorites 
with 19805 album 
cuts (“Southern Pacific,” 
“Bound for Glory”) and five 
songs that have never been 
released (“Amber Jean” and 
“Grey Riders”). A deluxe edi- 
tion features live footage from 
the same period on Blu-ray. 


Grammys eliminate 31 
award categories 

The 2012 Grammy Awards will 
feature just 78 categories, 
down from this year's 109, 
the Recording Academy an- 
nounced April 6th. In the big- 
gest change, male and female 
performers in pop, R&B and 
country categories will now 
compete against each other, 
instead of being separated by 
gender. The Academy is also 
ditching categories includ- 
ing Best Contemporary R&B 
Album and Best Urban/Alter- 
native Performance, 


Phish plan summer 
festival 

Super Ball IX - a three-day 
festival featuring multiple 
performances by the band as 
well as art installations and 
other activities - 
kicks off at a race- 
track in Watkins 
Glen, New York, 
on July Ist. This 

is the first major 
music event at the 
Watkins Glen site 
since 1973's famed 
Summer Jam, headlined by 
the Allman Brothers Band 
the Band ana the | Gr ateful 
Dead. 


Steel guitar pioneer 
Ralph Mooney dies at 82 
Ralph Mooney, who played 
pedal alee! Bultat on : es 
hits by Merle Haggarc 

spot son and B 

Owens, died of cancer in Kei 
nedale, Texas, on March 20th. 
He was 82. Mooney’s piercing 
slide parts on songs including 
Haggard’s 1966 “The Bottle 
Let Me Down” were key to 
the influential Bakersfield 
sound. “His sound could send 
chills over you,” says Jackson. 
“After him, just about every 
band began having a pedal 
steel guitar.” 


Wa nda 
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I’m in aserious relationship, but ’'ve 
Q been ate about going to one of | 
those “rub’n’ tug” massage parlors. Given 
that a) my girlfriend will never know, b) 
there’s no chance of picking up an STD, 
and c) it doesn’t seem wrong, is there any 
reason I shouldn’t? 


A hand job is a very personal thing, 


and after a lifetime of practice, most | 


blokes get a pretty fucking specific prefer- 
ence for the kind of technique they like. So 


unless youre acting as a co-pilot and bark- | 


ing out instructions to your dodgy mas- 
seuse every two seconds, it might end up 
feeling more like she’s skinning a dead 
rabbit than driving you wild with forbid- 
den pleasure. In fact, it sounds to me like 
you ve already built this up in your head to 
the point where it’s gonna be an expensive 
disappointment. You also ain't factored in 
guilt. It’s all very well you telling Dr. Ozzy 
that “it doesn’t seem wrong’ to hire an extra 
pair of hands to help out in the monkey- 
spanking department, but I’m afraid to say 
that if you're anything like me, your con- 
science wont agree. 


I’m pretty sure I have a smaller- 

QO than-average penis. As a result, ’m 

scared of talking to girls and I’m thinking 

of getting enlargement surgery. Is this a 
good idea? 

—Seth, California 


—Hugh, New Mexico | 


| 
| 



































Look, if it ain't broke, don’t try to fix 

it — cause the only thing worse than a 
very small penis is a very small penis that 
looks like some mutant fucking eel from 
outer space. I mean, just think of the shit 
that could go wrong. Those plastic-surgeon 
guys couldn't get Michael Jackson’s face 
right, so why the fuck would you trust them 
with your dick? I certainly wouldn't believe 
the ads they send you on e-mail. Believe me, 
if that stuff really worked, there’d be lines 
around the block. My advice? Steer clear. 


Tread that the average person breaks 
QO wind 14 times a day — but does that 
apply to girls who just moved in with 
their boyfriends? 
—Megan, Florida 
I've heard that figure before, but I'm 
skeptical. How the fuck do they know? 
Was there one guy who spent years with 
his nose up a bunch of random people’s 
arseholes? If that’s the case, it’s a good job 
he didn't include me in the sample, or hed 
have ended up with a Purple fucking Heart. 
I suppose the bigger question is, “Why does 
anyone care?” We all fart. All of us. Even 
when Hillary Clinton is making a speech to 
the U.N. or whatever, she probably sneaks a 
couple out. So stop worrying and let it rip. 


If you want Dr. Ozzy’s advice about 
health, sex and family matters, 
go to rollingstone.com/drozzy. 








Madonna, Patti Scialfa Rock for Moms 


Dixie Chicks, Sheryl Crow 
also on charity disc for 
maternal health 


R 


OCK & ROLL MOMS IN- 
cluding Madonna, the 
Dixie Chicks, Sher- 
yl Crow and Patti Scial- 
fa have joined forces for 
Every Mother Counts, 
an album organized by 
model-activist Christy 
Turlington Burns to raise 
money to improve maternal 
health in developing countries. 
“It's a universal issue that 
people can relate to on many 
levels,” says Turlington, who 
suffered a serious complication 
while delivering her daugh- 
ter, Grace, in 2003. Last year, 














Turlington (with health 
care workers in Tanzania). 


| Inset: Scialfa 
= 


™ she directed a docu- 
mentary about maternal 
health, leading Starbucks CEO 
Howard Shultz to suggest a fol- 
low-up compilation. Turling- 
ton personally recruited all the 
artists on the disc, which will be 
sold in Starbucks through May 
9th, with $8 from every sale 
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going to the humani- 
tarian group CARE. 

Key tracks in- 
clude Gwyneth Pal- 
trow’s cover of Kate 
Bush's “This Womans 
Work,” Madonna's 
1989 cut “Promise 
to Try” and Scialfa’s 
“Children’s Song” - a 


Tt | lilting ballad that she 


wrote when her kids 
were young and rerecorded re- 
cently as a duet with husband 
Bruce Springsteen. “I was a lit- 
tle ambivalent about the song 
[at first] - vocally, it wasn't in 
my wheelhouse,” says Scialfa. 
“Bruce said, ‘Run the tape. I'll 
sing it.’ It suited him just per- 
fectly.” EVAN SERPICK 







Rockers auction rare 
items for Japan 

As Japan continues to recover 
fram March's devastating 
earthquake and subsequent 
nuclear crisis, EMI Music 
artists are auctioning rare 
memorabilia 


ai via eBay to 

te, raise funds 
for Red Cross 

i relief efforts. 
Items being 
sald include 
a 1987 Ferrari used ina Daft 
Punk movie, a jacket that 
Coldplay’s Chris Martin wore 
ona 2010 tour and an onstage 
trampoline used by Katy 
Perry. “Japan has been one 
of my favorite countries to 
visit,” said Norah Jones, who 
is selling a signed guitar. “My 
heart goes out to everyone 
affected.” 


Flaming Lips musical 
coming to Broadway 
A musical adaptation of the 
Flaming Lips’ 2002 LP Yoshimi 
Battles the Pink Robots is 
inching closer to Broadway. 
The show, which will be work- 
s.* shopped inSan 
= Diego this sum- 
‘e * mer, is being 
| directed by 
= Des McAnuff 
(Jersey Boys, 
i Tommy). Says 
frontman Wayne Coyne, “| 
don’t know what a Broadway 
show is - but he does.” 


Bob Weir, Chris Robin- 
son form supergroup 
The Dead’s Bob Weir, the 
Black Crowes’ Chris Robinson 
and singer-songwriter Jackie 
Greene have formed an 
unnamed new trio. They will 
play their first official show at 
Colorado's Rocky Mountain 
Folks Festival in August. 


Martin 





Kings of Leon release 
revealing documentary 
Talihina Sky: The Stary of 
Kings of Leon will premiere 
at the Tribeca Film Festival 
on April 21st. Directed by 
sis Na C. Mitchell and Casey 
McGrath, the 
film draws on 
hame movies, 
new interviews 
and live foot- 
| Followill = to explore 
rothers 
Nathan, Caleb and Jared Fol- 
lowill’s tumultuous relation- 
ships with one another and 
with their father, Pentecostal 
preacher Leon Followill. “I 
don’t want to say that my 
kids are going to hell,” Leon 
says in the trailer. “But as far 
as what I envisioned, it’s a 
little different.” 
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In your liner notes, you say that you wrote “Better Things” 


nas canis S in New York, “Celluloid Heroes” in L.A., “Lola” in Paris and 
“See My Friends” in Bombay and London. 


It was the wandering-minstrel kind of lifestyle I led at the time. 
<s singer on his new v di isc When I was in New Jersey working with Bruce, I was at the hotel 
= and a few new songs came to me. I played one of them for 
Bruce - it’s called “In the End, You've Got to Go Home.” He 
said, “I really relate to that.” 
You also write that Bruce “knew my stuff. It was 
avery enjoyable afternoon.” How'd he know 
your stuff? 

Well, before you sing with somebody, it helps to knowa 
little bit about them, and we spent hours talking. He was 
amazed that I'd written “You Really Got Me’ on piano, 

not guitar. He said that was one of the first songs he 
played in a band. 
You write that your father was the best sounding 
board for Kinks songs. Why? 
He was my strongest critic. When he didn't 
like something, he wouldn't say any- 
thing - hed just go to the pub 
for a drink, which was a bad 
sign. If he really liked some- 
thing, hed grab me and kiss 
me on the cheek, which was 
worse [laughs]. He loved 
“Sunny Afternoon’ and “All 
Day and All of the Night” 
~ maybe he was a secret 
heavy-metal fan. 
What new band are you 
most excited about? 

Well, I like Beady Eve 
- Liam Gallagher's new 

band. He knows how 
to make records that 

sound exciting. Mum- 
tord & Sons — very smart 
kids to work with, but 
the test for any band is 
how they play live. We 

did “This Time Tomor- 
row together for a TV 

show in London, and they 
pulled it off. Folk music is 
the big thing now in the U.K. 
Now, youre not a wimp if you 
turn up with an acoustic guitar. 
In the past year, your brother, 
Dave, has expressed interest in 
reuniting the Kinks. He has also 
called you an asshole. 
Yeah, it depends on what side of 
bed he gets up on. 
How important ts playing again 
as the Kinks to you? 

I was just listening last night 
to some tracks I did with Mick 
[Avory], our original drummer, 
and they were sounding good. 
And I'm seeing Dave next week. 
I hear that Dave is saying stuff 
in the press like, “I'll do it, but 
Ray doesn't want to do it.” This is 
me saying, “Ray will do it if Dave 


does it.” @ 
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Pee ee eee ‘gee ais sini 
Ol O10 LUNGS, hanging witl 1 Bruce a nd 


a om — See h eee 
in laybe!) r reunitin 4 with his brothet 


N THE PAST FIVE YEARS, RAY 
Davies has released two adventur- 
ous solo records. “What fires me - 
up is something new, says Davies, Se 
66. But for his latest, See My Friends, he | om 
focuses on his past, revisiting the Kinks’ 
catalog with collaborators such as Metallica, > 
Lucinda Williams, Bruce Springsteen, Mum- ~ s 4 
ford & Sons and Big Star’s late Alex Chilton - 
who kick-started the project in 2009 when he 
and Davies met in London to cover “Till 
the End of the Day.” Davies checks 
in from London, where he’s writ- 
ing new songs, curating the 10-day a 
multimedia Meltdown festival there 
in June and thinking about a U.S. 
tour that would make up for dates 
he canceled last year due to health 
problems. “The doctors wouldn't let 
me fly because I had blood clots in 
my lungs,” he says. “It was scary. I 
don’t want to dwell on it, but mor- 
tality flashed in front of me.” 


Were you surprised by what 
songs people chose to 
record? 

Frank Black told me he had 
“This Is Where I Belong” writ- 
ten on his guitar case, and that 
song was just a B side. Lucin- 
da picked a little-known Kinks 
album track I wouldn't have ex- 
pected her to know [1970's “A 
Long Way From Home” J. It made 
me rediscover a lot of the songs. 
You still work in Konk Studios, 
where the Kinks recorded. 
What’s it like in there? 

It’s an anonymous little building in 
a working-class area of London. It used 
to be a biscuit factory. I know every 
corner of the place, where to get good 
sounds, and where not to stand be- 
cause the floorboard has been creaky 
for 20 years. There's a lot of history in 
there. I was just listening to The Vil- 
lage Green Preservation Society —- my 
band is going to play the whole album 
at the Meltdown festival - and I was 
impressed. I’m torn between sell- 
ing the place and opening it up as a 
museum of the recording arts. 
Who’s at the top of your list to 
play the Meltdown festival? 

If] hada magic wand, Otis Red- 
ding would be headlining. 
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Zero is worth everything. The 100” electric, zero-gas Nissan LEAF.” 
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Try the healthy, natural feeling 
of AIR OPTIX® AQUA contact lenses. 
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AIR OPTIX® AQUA monthly replacement contact lenses. 
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“I have a few pets. I have a bunch of fish and two sharks — those are my dudes.” —Lil Wayne 


Extra! 


Extra! 


In olden times, folks 
learned about world 
events by reading 
something called 
“newspapers.” To 
celebrate the release 
of The King of Limbs, 
Radiohead honored 
the quaint tradi- 
tion by distributing 
free copies of The 
Universal Sigh-a 
12-page tabloid 
featuring scrambled 
lyrics, spooky art 
and superdepressing 
short stories. An un- 
usually cheery Thom 
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andLady / | F Japan has always welcomed rock & roll with open arms, 
Gaga relaxed | and musicians around the world have stepped up to 
with some / raise funds for the devastated nation. Tokyo’s own Yoko 
light Ono performed in New York at “To Japan With Love,” 
strangling. . her second benefit, with Patti Smith and Cibo Matto. 
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TANTRU 
A groovy 
father-son | 
outing in Oahu 
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Ata pickup soccer ——-.- 
game in Madrid, 

Justin Bieber 

enraged locals 
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He will be missed. 


LET’S DUET 

In London, Amy 
Winehouse and 
Tony Bennett 
revisited his 
classic “I Left 
My DopednmSan 
Francisco.” 


Elvis Has Entered 
the Building 


Elvis Costello pleasantly shocked New York Deadheads / ras | * HELL ON 
by sitting in for part of a Furthur show. Days later, he ss hight = _ EARTH 
joined the Strokes at the Garden for a surprise opening | tr a | . Kid Rock 
set and a cameo with the band. Reports Strokes guitar- “A = _. detonated 
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KATIE’S LONG 


GOODBYE 

Couric will soon be 
signing off from the 
CBS Evening News. 


Broadcast Blues 


Don’t blame Katie Couric - if America’s sweetheart couldn’t save the 


evening news from a slow death, who can? By Rob Sheffield 


ATIE’S GONE, BUT AS 
the late, great Richard 
Manuel used to sing 


with the Band, Katie’s been 
gone for such a long time now. 
Ever since she took over the 
CBS Evening News almost 





CBS Evening News 
Weeknights, 6:30 p.m. 


five years ago, everybody has 
been predicting her imminent 
departure. She was hired to 
do the completely impossible: 
breathe new life into the chain- 
smoking dinosaur that is the 
network evening news, which 
coughs up a little blood in your 
living room every night at 6:30. 
It was obvious right away that 
Couric couldn't save the for- 
mat, but she didnt do anything 
wrong. It was the job that was 
screwed up. 

Watching the evening news 
in 2011 is a strange time-travel 
experience. The CBS Evening 
News, ABC World News and 
NBC Nightly News haven't 
changed their style over the 
decades, still going for that 
old-fashioned mix of voice-of- 
authority pomp and feel-good 
fluff. The difference is that 
people arent watching. The 


news anchors are fighting over 
a drastically shrinking audi- 
ence, mostly composed of el- 
derly viewers who can't reach 
the remote. 

Youd think if anyone could 
charm America into car- 
ing about the evening news, 
it would be Katie Couric, the 
Tri Delt from Virginia who be- 
came America’s sweetheart on 
the Today show. But her ratings 
have been dismal - she comes 
in last place every week. In the 
first week of March, she drew 
6 million viewers, while Diane 
Sawyer at ABC got 8.5 million 
and NBC's Brian Williams got 
9.3 million. 

But what was Couric sup- 
posed to do? The network news 
doesn't break any big stories or 
add depth, insight or intelli- 
gence. Those are qualities that 
have always been missing from 
the format, which is another 
reason folks have tuned out. 
The producers have chosen to 
respond to the challenges by 
not responding at all. It’s like 
the extra scene on the Anchor- 
man DVD where Fred Willard 
says, Times are changing,’ and 
Will Ferrell responds, “I don't 
think they are.” 

The whole idea of a network 
anchor is a solemn type who 


42 | RoLLING STONE | rollingstone.com 


addresses the entire nation in 
a soothing baritone, like Dan 
Rather saying “Courage,” but 
without the audience it just 
dissolves into a camp routine. 
When The Daily Show hit the 
airwaves, it always began with 
a voice-over guy announcing, 
“The most important televi- 
sion program...ever!” It be- 
came such an old joke that The 
Daily Show ditched it - yet the 
network news still comes on 





THE WATCH LIST 


Game of Thrones 
Sundays, 9 p.m., HBO 

This ace medieval epic ts like 
a J.R.R. Tolkien version of 
The Wire, in the land of ice 
and snow. There's plenty of 
scheming and suspense, as 
well as carnage, with stellar 
acting from Sean Bean and 
Peter Dinklage. This is some 
seriously sick Hobbit shit, 


Camelot 

Fridays, 10 p.m., Starz 

They could have called it King 
Arthur and the Knights of Per- 
petual Nudity: It goes heavy 
on the lusty maidens, which Is 
not a bad strategy. Joseph Fi- 
ennes is fun as a bald Merlin, 
but Eva Green steals the show 
as the seductress Morgan. 


with that same sense of self- 
importance, which in today’s 
world just seems silly. 

You can see that in Cou- 
rics competition. Diane Saw- 
yer and Brian Williams real- 
ly do think they're hosting the 
most important television pro- 
gram ever. Sawyer makes ev- 
erything she says sound urgent 
and noble, fraught with feel- 
ing, even when she looks em- 
barrassed at what they give her 
to read. Williams commands 
the role better, since he’s ab- 
solutely impossible to embar- 
rass. That's the main reason his 
show beats the others. He loves 
this job - just watch the way his 
eyebrows quiver when he intro- 
duces one of his “Making a Dif- 
ference” reports. 

When CBS hired Katie Cou- 
ric away from the Today show, 
it looked like a sign that they 
knew the rules had changed, 
and they were determined to 
adapt. Couric really tried to in- 
ject some life into the one-note 
role, bringing some of her own 
personality and intelligence to 
it. She had deceptively tough 
interviewing skills as well, as 
she showed with Sarah Palin 
when she basically handed the 
governor of Alaska some rope 
and a chair and pointed to the 
root beam. But Couric is too 
much of a modern TV star to 
look comfortable in such an 
archaic role. The main job re- 
quirement for a network-news 
anchor is thinking it’s the only 
important job in the world. 
This is a field where solemn 
gravitas isnt a drawback; it’s 
the whole point. So who could 
blame Couric if she moves to 
a daytime chat show, with its 
rabid and loyal fans, and be- 
comes the next Oprah? 

Couric has a surprising 
amount in common with that 
other mighty K.C. from the 
Nineties, Kurt Cobain. They 
both got famous in 1991. They 
had the same Dennis the Men- 
ace bob, except that Katie's cost 
more than Kurt's monthly drug 
budget. They redefined their 
jobs, to the point where every- 
body who comes afterward still 
gets compared to them. They 
both got stuck with the unwel- 
come task of salvaging a mori- 
bund breed of corporate en- 
tertainment. And neither one 
really looked all that surprised 
when it didn't work. © 
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LAST MARCH, 


UBISOFT UNVEILED 
ROCKSMITH, THE 
FUTURE OF MUSIC- 
BASED VIDEO 
GAMES, AT THE 
ROLLING STONE 
ROCK ROOM IN 
AUSTIN, TX. 


ADVERTISEMEDME 


Rocksmith is the 
first and only video 
game to ditch the 
plastic guitar con- 
trollers for a real 
electric. Simply take 
your favorite guitar 
and plug directly 
to a video game 
console or PC, and play through an 
in-depth library of music. Since Rock- 
sinith automatically adjusts to your 
personal guitar-playing ability, the 
game attracted massive amounts of | | 
buzz with musicians at the Rolling Stone | ‘ 4 
Rock Room, as well as those who have | ~ _—— 
never picked up a guitar in their life. - : [ 
aa 


DapleAseez ts 


PLAY MEANS PLAY Po 
Backstage, some noteworthy art- 
ists such as Gary Clark Jr., The 
Joy Formidable, Surfer Blood, and 
Keaton Simons tested their guitar 
skills with the game. 
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STRIKE YOUR OWN CHORD 

Rocksinith is set to release this Fall, 

but if the pictures aren’t enough to 

whet your appetite, then swing by 
Facebook.com/Rocksmithgame to see 3 

ae pe 2 Rage, ae wr eesti Ps, We May contain content 
video of bands demoing Rocksimith at | inappropriate for children. 


the Rolling Stone Rock Room in Austin. | Visit www.esrb.org for 
~ : : rating information. 
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on THEIR FAVORITE ARTISTS 


Including: 
ELVIS COSTELLO ais THE BEATLES | DAVE GROHL cis LED ZEPPELIN 
VAMPIRE WEEKEND aig JAY-Z | LOU REED cis DAVID BOWIE | IGGY POP cm NIRVANA 





Ct 
oe : 
"ud te 4 / a= 
a - aie | Jl 
re alt Ly a F # i 
ct nf "3 Ls A 


- ? 4 s 
eyes ee. “ ; 
oo <, | 4 Ly \ nang | 
beesk Jute at ," - 
a - . ed | F } 
i — ai , 


ia 
\ F it 


i 
~ om \ ~ - 7 i 
r 1 4 a: oo j 
! z al = = 





INCLUDES PULLOUTS OF SIX 
CLASSIC ROLLING STONE COVERS 


On newsetands now. Orded at bn. Fay, rsartists. 
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The Re 


eee 


al Housewives 


of Wall Street 


Why is the Federal Reserve forking over $220 million in 
bailout money to the wives of two Morgan Stanley bigwigs? 


MERICA HAS TWO NATION- 
al budgets, one official, one 
unofficial. The official budget 
is public record and hotly de- 
bated: Money comes in as taxes and goes 
out as jet fighters, DEA agents, wheat sub- 
sidies and Medicare, plus pensions and 
bennies for that great untamed social- 
ist menace called a unionized public-sec- 
tor workforce that Republicans are always 
complaining about. According to popular 
legend, we're broke and in so much debt 
that 40 years from now our granddaugh- 
ters will still be hooking on weekends to 
pay the medical bills of this year’s retirees 
from the IRS, the SEC and the Depart- 
ment of Energy. 

Most Americans know about that bud- 
get. What they dont know is that there is 
another budget of roughly equal heft, tra- 
ditionally maintained in complete secrecy. 
After the financial crash of 2008, it grew 
to monstrous dimensions, as the govern- 
ment attempted to unfreeze the credit 





Illustration by Victor JUHASZ 


* By Matt Taibbi * 


markets by handing out trillions to banks 
and hedge funds. And thanks to a whole 
galaxy of obscure, acronym-laden bailout 
programs, it eventually rivaled the “offi- 
cial” budget in size - a huge roaring river 
of cash flowing out of the Federal Reserve 
to destinations neither chosen by the presi- 
dent nor reviewed by Congress, but instead 
handed out by fiat by unelected Fed offi- 
cials using a seemingly nonsensical and ap- 
parently unknowable methodology. 

Now, following an act of Congress that 
has forced the Fed to open its books from 
the bailout era, this unofficial budget is for 
the first time becoming at least partially a 
matter of public record. Staffers in the Sen- 
ate and the House, whose queries about 
Fed spending have been rebuffed for near- 
ly a century, are now poring over 21,000 
transactions and discovering a host of out- 
rages and lunacies in the “other” budget. It 
is as though someone sat down and made 
a list of every individual on earth who ac- 
tually did not need emergency financial 


assistance from the United States govern- 
ment, and then handed them the keys to 
the public treasure. The Fed sent billions 
in bailout aid to banks in places like Mex- 
ico, Bahrain and Bavaria, billions more to 
a spate of Japanese car companies, more 
than $2 trillion in loans each to Citigroup 
and Morgan Stanley, and billions more to 
a string of lesser millionaires and billion- 
aires with Cayman Islands addresses. “Our 
jaws are literally dropping as were reading 
this,” says Warren Gunnels, an aide to Sen. 
Bernie Sanders of Vermont. “Every one of 
these transactions Is outrageous.” 

But if you want to get a true sense of 
what the “shadow budget” is all about, all 
you have to do is look closely at the tax- 
payer money handed over to a single com- 
pany that goes by a seemingly innocu- 
ous name: Waterfall TALF Opportunity. 
At first glance, Waterfall’s haul doesn't 
seem all that huge - just nine loans total- 
ing some $220 million, made through a 
Fed bailout program. That doesn't seem 
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like a whole lot, considering that Goldman 
Sachs alone received roughly $800 bil- 
lion in loans from the Fed. But upon clos- 
er inspection, Waterfall TALF Opportu- 
nity boasts a couple of interesting names 
among its chief investors: Christy Mack 
and Susan Karches. 

Christy is the wife of John Mack, the 
chairman of Morgan Stanley. Susan is the 
widow of Peter Karches, a close friend of 
the Macks who served as president of Mor- 
gan Stanley’s investment-banking divi- 
sion. Neither woman appears to have any 
serious history in business, apart from a 
few philanthropic experiences. Yet the 
Federal Reserve handed them both low-in- 
terest loans of nearly a quarter of a billion 
dollars through a complicated bailout pro- 
gram that virtually guaranteed them mil- 
lions in risk-free income. 

The technical name of the program that 
Mack and Karches took advantage of is 
TALF, short for Term Asset-Backed Se- 
curities Loan Facility. But the federal aid 
they received actually falls under a broad- 
er category of bailout initiatives, designed 
and perfected by Federal Reserve chief Ben 
Bernanke and Treasury Secretary Timothy 
Geithner, called “giving already stinking 
rich people gobs of money for no fucking 
reason at all.” If you want to learn how the 
shadow budget works, follow along. This is 
what welfare for the rich looks like. 


N AUGUST 2009, JOHN MACK, AT 
the time still the CEO of Morgan 
Stanley, made an interesting life 
decision. Despite the fact that he 
was earning the comparatively low salary 
of just $800,000, and had refused to give 
himself a bonus in the midst of the finan- 
cial crisis, Mack decided to buy himself a 
gorgeous piece of property — a 107-year- 
old limestone carriage house on the Upper 
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Rand Paul blasts 
Newt Gingrich on 


Rep. Jared Polis (D-Colo.) 
promotes pot farming 
to boost urban renewal. 


East Side of New York, complete with an 
indoor 12-car garage, that had just been 
sold by the prestigious Mellon family for 
$13.5 million. Either Mack had plenty of 
cash on hand to close the deal, or he got 
some help from his wite, Christy, who ap- 
parently bought the house with him. 

The Macks make for an interesting cou- 
ple. John, a Lebanese-American nick- 
named “Mack the Knife” for his legendary 
passion for firing people, has one of the 
most recognizable faces on Wall Street, 
physically resembling a crumpled, half- 
burned baked potato with a pair of over- 
turned furry horseshoes for eyebrows. 
Christy is thin, blond and rich - a sort of 
still-awake Sunny von Bulow with hob- 
bies. Her major philanthropic passion is 
endowments for alternative medicine, 
and she has attained the level of master at 





After his wife got a big taxpayer bailout, 
Morgan Stanley CEO John Mack bought 


a $13.5 million home with a 12-car garage. 


Reiki, the Japanese practice of “palm heal- 
ing.” The only other notable fact on her 
public résumé is that her sister was mar- 
ried to Charlie Rose. 

It’s hard to imagine a pair of people 
you would /ess want to hand a giant wel- 
fare check to - yet that’s exactly what 
the Fed did. Just two months before the 
Macks bought their fancy carriage house 
in Manhattan, Christy and her pal Susan 
launched their investment initiative called 
Waterfall TALF. Neither seems to have 
any experience whatsoever in finance, 
beyond Susan's penchant for dabbling in 
thoroughbred racehorses. But with an 
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upfront investment of $15 million, they 
quickly received $220 million in cash 
from the Fed, most of which they used 
to purchase student loans and commer- 
cial mortgages. The loans were set up so 
that Christy and Susan would keep 100 
percent of any gains on the deals, while 
the Fed and the Treasury (read: the tax- 
payer) would eat 90 percent of the losses. 
Given out as part of a bailout program os- 
tensibly designed to help ordinary people 
by kick-starting consumer lending, the 
deals were a classic heads-I-win, tails-you- 
lose investment. 

So how did the government come to ad- 
dress a financial crisis caused by the col- 
lapse of a residential-mortgage bubble 
by giving the wives of a couple of Mor- 
gan Stanley bigwigs free money to make 
essentially risk-free investments in stu- 


dent loans and commercial real estate? 
The answer is: by degrees. The history 
of the bailout era reads like one of those 
awful stories about what happens when a 
long-dormant criminal compulsion goes 
unchecked. The Peeping Tom next door 
stares through a few bathroom windows, 
doesnt get caught, and decides to break 
in and steal a pair of panties. Next thing 
you know, he’s upgraded to homemade 
dungeons, tri-state serial rampages and 
throwing cheerleaders into a panel truck. 

It was the same with the bailouts. They 
started out small, with the government 
throwing a few hundred billion in pub- 
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lic money to prop up genuinely insolvent 
firms like Bear Stearns and AIG. Then 
came TARP and a few other programs 
that were designed to stave off bank fail- 
ures and dispose of the toxic mortgage- 
backed securities that were a root cause 
of the financial crisis. But before long, 
the Fed began buying up every distressed 
investment on Wall Street, even those 
that were in no danger of widespread de- 
faults: commercial real estate loans, cred- 
it-card loans, auto loans, student loans, 
even loans backed by the Small Business 
Administration. What started off as a tar- 
geted effort to stop the bleeding in a few 
specific trouble spots became a gigantic 
feeding frenzy. It was “free money for shit,” 
says Barry Ritholtz, author of Bailout Na- 
tion. “It turned into ‘Give us your crap that 
you can't get rid of otherwise.” 

The impetus for this sudden manic ex- 
pansion of the bailouts was a masterful 
bluff by Wall Street executives. Once the 
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% 
MACK THE KNIFE 
His wife keeps any profits 
from her bailout deal, while 
taxpayers eat the losses. 


money started flowing from the Feder- 
al Reserve, the executives began moaning 
to their buddies at the Fed, claiming that 
they were suddenly afraid of investing in 
anything -— student loans, car notes, you 
name it - unless their profits were guaran- 
teed by the state. “You ever watch soccer, 
where the guy rolls six times to get a yellow 
card?” says William Black, a former fed- 
eral bank regulator who teaches econom- 
ics and law at the University of Missouri. 
“That's what this is. If you have power and 
connections, they will give you a freebie 
deal - if youre good at whining.” 

This is where TALF fits into the bailout 
picture. Created just after Barack Obama's 
election in November 2008, the program's 
ostensible justification was to spur more 
consumer lending, which had dried up 
in the midst of the financial crisis. But 
instead of lending directly to car buy- 
ers and credit-card holders and students 
— that would have been socialism! - the 
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Fed handed out a trillion dollars to banks 
and hedge funds, almost interest-free. In 
other words, the government lent taxpay- 
er money to the same assholes who caused 
the crisis, so that they could then lend that 
money back out on the market virtually 
risk-free, at an enormous profit. 

Cue your Billy Mays voice, because wait, 
there's more! A key aspect of TALF is that 
the Fed doles out the money through what 
are known as non-recourse loans. Essen- 
tially, this means that if you don't pay the 
Fed back, it’s no big deal. The mechanism 
works like this: Hedge Fund Goon bor- 
rows, say, $100 million trom the Fed to buy 
crappy loans, which are then transferred to 
the Fed as collateral. If Hedge Fund Goon 
decides not to repay that $100 million, the 
Fed simply keeps its pile of crappy securi- 
ties and calls everything even. 

This is the deal of a lifetime. Think 
about it: You borrow millions, buy a bunch 
of crap securities and stash them on the 
Fed's books. If the securities lose money, 
you leave them on the Fed’s lap and the 
public eats the loss. But if they make 
money, you take them back, cash them in 
and repay the funds you borrowed from 
the Fed. “Remember that crazy guy in the 
commercials who ran around covered in 
dollar bills shouting, “The government is 
giving out free money!’” says Black. “As 
crazy as he was, this is making it real.” 


HIS WHOLE SETUP — IN WHICH 
millionaires and billionaires 
gambled on mountains of dan- 
gerous securities, with taxpay- 

ers providing the stake and assuming al- 

most all of the risk - is the reason that 
it’s insanely premature for Wall Street to 
claim that the bailouts have actually made 
money tor the government. We simply cant 
make that determination until the final bill 
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comes in on all the dicey securities we fi- 
nanced during the bailout feeding frenzy. 

In the case of Waterfall TALF Oppor- 
tunity, here's what we know: The compa- 
ny was founded in June 2009 with $14.87 
million of investment capital, money that 
likely came from Christy Mack and Susan 
Karches. The two Wall Street wives then 
used the $220 million they got from the 
Fed to buy up a bunch of securities, includ- 
ing a large pool of commercial mortgages 
managed by Credit Suisse, acompany John 
Mack once headed. Those securities were 
valued at $253.6 million, though the Fed 
refuses to explain how it arrived at that es- 
timate. And here's the kicker: Of the $220 
million the two wives got from the Fed, 
roughly $150 million had not been paid 
back as of last fall - meaning that you and 
I are still on the hook for most of whatev- 
er the Wall Street spouses bought on their 
government-funded shopping spree. 

The public has no way of knowing how 
much Christy Mack and Susan 
Karches earned on these transac- 
tions, because the Fed has repeatedly 
declined to provide any information 
about how it priced the individu- 
al securities bought as part of pro- 
grams like TALF. In the Waterfall 
deal, for instance, we know the Fed 
pledged some $14 million against 
a block of securities called “Credit 
Suisse Commercial Mortgage Trust 
Series 2007-C2” — but that data is 
meaningless without knowing how 
many units were bought. It’s like 
saying the Fed gave Waterfall $14 
million to buy cars. Did Waterfall 
pay $5,000 per car, or $500,000? 
We have no idea. “There's no way of 
validating or invalidating the Fed’s 
process in TALF without this pric- 
ing information,” says Gary Aguirre, a for- 
mer SEC official who was fired years ago 
after he tried to interview John Mack in an 
insider-trading case. 

In early April, in an attempt to learn ex- 
actly how much Mack and Karches made 
on the TALF deals, Sen. Chuck Grassley 
of Iowa wrote a letter to Waterfall ask- 
ing 21 detailed questions about the trans- 
actions. In addition, Sen. Sanders has 
personally asked Fed chief Bernanke to 
provide more complete information on 
the TALF loans given not only to Chris- 
ty Mack but to gazillionaires like former 
Miami Dolphins owner H. Wayne Huiz- 
enga and hedge-fund shark John Paulson. 
But Bernanke bluntly refused to provide 
the information — and the Fed has simi- 
larly stonewalled other oversight agencies, 
including the General Accounting Office 
and TARP’s special inspector general. 

Christy Mack and Susan Karches did 
not respond to requests for comments for 
this story. But even without more infor- 
mation about the loans they got from the 
Fed, we know that TALF wasnt the only 
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risk-free money being handed over to Wall 
Street. During the financial crisis, the Fed 
routinely made billions of dollars in “emer- 
gency loans to big banks at near-zero in- 
terest. Many of the banks then turned 
around and used the money to buy Trea- 
sury bonds at higher interest rates - essen- 
tially loaning the money back to the gov- 
ernment at an inflated rate. “People talk 
about how these were loans that were paid 
back,” says a congressional aide who has 
studied the transactions. “But when the 
state is lending money at zero percent and 
the banks are turning around and lending 
that money back to the state at three per- 
cent, how is that different from just hand- 
ing rich people money?” 

Those kinds of deals were the essence 
of the bailout - and the vast mountains of 
near-zero government cash turned com- 
panies facing bankruptcy into monstrous 
profit machines. In 2008 and 2009, while 
Christy Mack was busy getting her lit- 





CASHING IN ON THE CRISIS Susan Karches (left) 
and Christy Mack used a Fed bailout to goona 
government-funded shopping spree, buying up a pool 
of student loans and commercial mortgages. 


tle TALF loans for $220 million, her hus- 
band’s bank hauled in $2 trillion in emer- 
gency Fed loans. During the same period, 
Goldman borrowed nearly $800 billion. 
Shortly afterward, the two banks reported 
a combined annual profit of $14.5 billion. 
As crazy as it is to lend to banks at near 
zero percent and borrow back from them 
at three percent, one could at least argue 
that the policy may have aided American 
companies by providing banks more cash 
to lend. But how do you explain the host 
of other bailout transactions now being 
examined by Congress? Like the Fed’s 
massive purchases of securities in foreign 
automakers, including BMW, Volkswa- 
gen, Honda, Mitsubishi and Nissan? Or 
the nearly $5 billion in cheap credit the 
Fed extended to Toyota and Mitsubishi? 
Sure, those companies have factories and 
dealerships in the U.S. - but does it real- 
ly make sense to give them free cash at the 
same time taxpayers were being asked to 
bail out Chrysler and GM? Seems a little 
crazy to fund the competition of the very 
automakers youre trying to rescue. 


And then there are the bailout deals 
that make no sense at all. Republicans 
go mad over spending on health care and 
school for Mexican illegals. So why aren't 
they flipping out over the $9.6 billion in 
loans the Fed made to the Central Bank of 
Mexico? How do we explain the $2.2 bil- 
lion in loans that went to the Korea De- 
velopment Bank, the biggest state bank of 
South Korea, whose sole purpose is to pro- 
mote development in South Korea? And at 
a time when America is borrowing from 
the Middle East at interest rates of three 
percent, why did the Fed extend $35 bil- 
lion in loans to the Arab Banking Corpo- 
ration of Bahrain at interest rates as low as 
one quarter of one point? 

Even more disturbing, the major stake- 
holder in the Bahrain bank is none other 
than the Central Bank of Libya, which 
owns 59 percent of the operation. In fact, 
the Bahrain bank just received a special 
exemption from the U.S. Treasury to pre- 
vent its assets from being frozen 
in accord with economic sanc- 
tions. That’s right: Muammar 
Qaddafi received more than 70 
loans from the Federal Reserve, 
along with the Real Housewives 
of Wall Street. 

Perhaps the most irritating 
facet of all of these transactions 
is the fact that hundreds of mil- 
lions of Fed dollars were given out 
to hedge funds and other inves- 
tors with addresses in the Cay- 
man Islands. Many of those ad- 
dresses belong to companies with 
American affiliations — including 
prominent Wall Street names like 
Pimco, Blackstone and... Christy 
Mack. Yes, even Waterfall TALF 
Opportunity is an offshore compa- 
ny. It’s one thing for the federal government 
to look the other way when Wall Street hot- 
shots evade U.S. taxes by registering their 
investment companies in the Cayman Is- 
lands. But subsidizing tax evasion? Giving 
it a federal bailout? What the fuck? 

As America girds itself for anoth- 
er round of lunatic political infighting 
over which barely-respirating social pro- 
gram or urgently necessary federal agen- 
cy must have their budgets permanent- 
ly sacrificed to the cause of billionaires 
being able to keep their third boats in the 
water, it’s important to point out just how 
scarce money isnt in certain corners of 
the public-spending universe. In the com- 
ing months, when you watch Republican 
congressional stooges play out the des- 
perate comedy of solving Americas deficit 
problems by making fewer photocopies of 
proposed bills, or by taking an ax to bud- 
getary shrubberies like NPR or the SEC, 
remember Christy Mack and her fancy 
new carriage house. There is no belt-tight- 
ening on the other side of the tracks. Just a 
free lunch that never ends. 
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Welcome to a better sounding world, where your music comes alive as never 
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improvement in the noise reduction helps you focus on each nuance of your 
music, as distractions fade into the background. Seth Porges reports in Popular 
Mechanics that “Compared to the competition...the QC15s are vastly superior.” 
It’s a difference you need to hear to believe. We're so sure you'll be delighted, 
we'll even pay to ship them to your door. 


To learn more: 1-800-760-2749, ext. Q8239 
Bose.com/headphones 
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ABSOLUT WILD TEA GIMLET 
Pour 2 parts ABSOLUT WILD TEA 
over ice in a rocks glass. Add 

34 part tresh lime juice and 
2-part simple syrup.“Stir and 
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A VISION FROM KAREN O AND WARREN DU PREEZ & NICK THORNTON JONES 








From the British soul singer who’s queen of the charts and the Grateful Dead’s home 
movies to the next Wu-Tang Clan and the best place to get a bison burger with Kings 
of Leon (hint: it’s in Nashville), the definitive guide to the 64 people, places and 
things that are ruling music right now. Starring Adele, Fleet Foxes, Odd Future, Panda 
Bear, Stevie Nicks, U2, Danger Mouse, Jeff Beck, Rod Stewart and many more. 


APRIL 28, 2011 rollingstone.com | ROLLING STONE | 51 


BEST OF ROC!*K i 






































Pop’s biggest voice of 
2011 runs on cigarettes, — 
red wine and high-octane 

heartbreak B) 


6 W, LOUIS!” ADELE GROANS. 

“Dont roll in the shit!” It’s 

Saturday, around 2 p.m., 

and she’s zipping through 

a small park along Alster 

Lake in Hamburg, Germa- 

ny, yanking the leash of her constant 

companion, a two-year-old wiener dachs- 
hund, Louis Armstrong. 

It’s only a few days into Adele's Europe- 
an tour, but she’s a bit out of sorts. We have 
descended from the penthouse bar of her 
hotel, where she drank two mini carafes 
of red wine. Now she's feeling “fluffy.” “It’s 
gone straight to my head!” she says. She's 
not wearing any makeup, and her dirty- 
blond hair is pulled back in a messy knot. 

In a year of sex bombs and art proj- 
ects on the pop charts, the biggest sur- 
prise hit of 2011 is a breakup LP that could 
have been recorded in Muscle Shoals, Ala- 
bama — the work of an earthy, full-figured 
22-year-old whose go-to outfits are bil- 
lowy turtleneck sweaters. (She's wear- 
ing a black one today, which she calls “my 
shield, my comfort,” along with black leg- 
gings and leopard-print ballet flats.) 

Adele’s second album, 21, debuted at 
Number One in the U.K. and U.S., and has 
sold 3.5 million overall, a development she 
calls “pretty intense.” She recently started 
smoking again — she claims she’s back to 
only seven cigarettes a day, but over a few 
hours, she smokes at least that. 

To compound matters this week, her fa- 
ther, Mark Evans - a recovering alcohé 
ic who left Adele’s mother and her when 
she was three - sold a story to the U.K. 
tabloid The Sun, telling them that he felt 
guilty about not being there for Adele 
when she was growing up. Adele's eyes 
narrow when she talks about the story. 
“I never knew my dad,’ she says. “He has 


ea 
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no fuckin’ right to talk about me.” The day 
after her dad's story, another one appeared, 
this time about Adele’s childhood; the re- 
porter had ambushed her grandmother at 
a bus stop for an interview. “That's when I 
started smoking again,’ Adele says. 

Adele has one of the great voices of the 
past few years — a mix of soul power, tender 
sweetness and scary emotional transpar- 
ency. Songs like “Someone Like You” - in 
which she says goodbye to an ex-boyfriend 
who has married — are messy, conflicted, 
sometimes explosive. “All of her songs are 
based on real events and real people,” says 
her bassist, Sam Dixon. “It can be hard for 
her to sing them; that’s happened a few 
times now.” At the Brit Awards in Febru- 
ary, she was close to tears at the end of her 
performance of “Someone” and had to turn 
away from the cameras. “It’s not a pose or 
a stance,” says Rick Rubin, who produced 
four of 27's songs. “When you hear someone 
bare their soul, it resonates.” 

In person, Adele is just as unguard- 
ed. Walking through the park, she tells of 
once going onstage with “a tampon on my 
thumb. It was awful!” She says it was to 
cover up a broken nail. (“You make it hol- 
low and put it on your finger. I do it all the 
time.”) She talks fast, uses different voices, 
tells filthy jokes onstage (“What do you 
call a blonde standing on her head? A bru- 
nette with bad breath.”) She cops to sign- 
ing up for an Internet dating service last 
year. “I was drunk, upset and listening to 
Sinead O'Connor's “Nothing Compares 2 
UL” (She quit after trying it once.) 

She loves shock rappers Odd Future. 
“They re refreshing,’ she says, but “my 
fans weren't happy when I posted their 
video on my blog.” (Sample line: “I'll stab 
Bruno Mars in his goddamn esophagus.”) 
Lil’ Kim once heard a rap of hers: “She 
said I was nasty!” 


DELE LAURIE BLUE ADKINS 
was born in Tottenham, a 
north London district with 
some of the highest unem- 
ployment in the U.K. Her 
mother, Penny, was in her 
teens; she worked as a masseuse, a furni- 
ture-maker and an office administrator, 
and they moved a lot, often living in gov- 
ernment-subsidized housing. Adele “loved 
moving, she claims. “IT think that’s why I 


cant stay in one place now. I dont think of 


my childhood like, ‘Oh, I went to 10 differ- 
ent schools.’ My mum always made it fun.” 
Her mother is still her closest friend, 
and current roommate. Adele credits her 
with turning her on to Mary J. Blige, Lau- 
ryn Hill and Alicia Keys - she calls The 
Miseducation of Lauryn Hill and Songs in 
A Minor “lite-defining.” The other big in- 
fluence was Etta James, whose music she 
discovered in the bargain bin of a record 
store. “She was the first time a voice made 
me stop what I was doing and sit down and 
listen. It took over my mind and body.” 
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As achild, Adele loved singing and play- 
ing guitar and clarinet; by 14, she was im- 
pressive enough to successfully audition 
for London's BRIT School, a public per- 
forming-arts high school that artists such 
as Amy Winehouse, Leona Lewis and Kate 
Nash also attended. “It was like Fame,” she 
says. “There were kids doing pirouettes in 
the fuckin’ hallway and doing mime and 
having sing-offs in the foyer.” Her class- 
mate and current guitarist, Ben Thom- 
as, says Adele never seemed driven to get 
into the music business. “There were some 
people at school who really pushed hard,” 
Thomas says. “You could tell they real- 
ly wanted it. Adele never really had that. 





But she was a great performer and every- 
one would be completely silent and in awe 
when she performed.” 

She almost got kicked out because she 
had issues with punctuality. “ld turn up 
to school four hours late,” she says. “I was 
sleeping. I wasn't doing anything. I wasn't 
bunking, I just couldn't wake up.” One 
day, a group of teachers selected 20 of 
the most promising students to go on a 
trip to Devon to perform at a festival, and 
Adele overslept. The moment she opened 
her eyes and realized she was too late, 
she says, “My heart exploded in my chest. 
It was pretty horrible. I almost did get 
kicked out of the school for that. But now 
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I'm always on time, and if I’m late it’s al- 
ways someone else's fault.” 

In her last year at BRIT, a friend post- 
ed on MySpace a three-song demo that 
Adele had recorded for a class. Several la- 
bels e-mailed, asking to meet her. She was 
unimpressed. “I thought it was some dirty 
Internet pervert,” she says. “I saw there 
were e-mails from Island and XL, but I'd 
never heard of them so I didn’t call them 
back.” Finally, at the urging of her mother, 
she met with an A&R guy from XL - the 
indie-label home of M.I.A. - who signed 
her nearly on the spot. 

Adele’s 2008 debut, 19, was a mod- 
est success in America —- it debuted at 
Number 56 on the album chart and then 
dropped - until she landed a spot per- 
forming on Saturday Night Live, in the 
middle of the 2008 presidential cam- 
paign, on the night that Sarah Palin ap- 
peared on the show. “I was sitting in my 
dressing room having my makeup done,” 
she says, “and I thought, ‘If you nail this, 
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says. He was artistic, “but not romantic. He 
never took me to Italy. I took him to Italy.” 
She laughs. “I booked it all and took us toa 
nice hotel in Milan.” 

Toward the end, “Wed just bicker over a 
cup of tea or the fact that my lighter wasn't 
working. Her friends were happy to see 
him go. “They all thought he was shitty,” 
she says. “All my friends, everyone I worked 
with, no one liked him, because I acted dif- 
ferent when I was around him.” 

The morning after things official- 
ly ended, she was in the studio, sobbing 
while making “Rolling in the Deep.” Paul 
Edgeworth, who produced that song, says, 
“She was obviously quite fragile and very 
open about what had happened. But she 
had fire in her belly.” Midway through the 
album, she found out her ex was engaged. 
“I was absolutely devastated.” She hasnt 
seen anyone since it ended. “I’m not ready 
to,” she says softly. “I think I’m a bit flim- 
sy right now. I’m not in love with him, but 
I love him still, ya know?” 





GOOD FIGURE, | DON'T 


think I'd get my tits and ass out for 


no one. I love seeing Lady Gaga's 
boobs. But Imake music for ears.’ 


this could be one of those moments in 
a career.” More than 14 million people 
watched as Adele performed “Chasing 
Pavements” and “Cold Shoulder.” “When 
we did the performance on SNL, we were 
at Number 40 on iTunes,” says her man- 
ager, Jonathan Dickins. “The follow- 
ing morning, we were at Number Eight. 
When I got off the plane in London, we 
were at Number One.” She would go on 
to win Grammys for Best New Artist and 
Best Female Pop Vocal Performance. 


T WAS AROUND THIS TIME THAT 
she met the guy who would be- 
come the inspiration for 27. He 
was 10 years older than her, and 
he got her interested in traveling, 
reading fiction like Zadie Smith's 
White Teeth and writing poetry. “He made 
me an adult. He put me on the road that 
I'm traveling on,’ Adele says. “Most of my 
life was my career, but I had this little side 
project that was us. And it made me feel 
really normal again, which is just what I 
needed. Because I was becoming a bit doo- 
lally - a bit fuckin’ crazy.” 

They lived together for almost a year at 
her place in London before things start- 
ed to fizzle. “It just stopped being fun,” she 
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6 | HAVE THE SHAKES,” SAYS 

Adele. It’s 7:30 p.m. and she’s 

in the basement dressing room 

of a 1,200-capacity club near 

Hamburg's red-light district, 

wearing the same black turtle- 

neck sweater. She's been drinking coffee 

with Louis on her lap and smoking anoth- 

er cigarette. As always, she's got some stage 

fright. “I’m scared of audiences,’ she says. 

“I get shitty scared. One show in Amster- 

dam, I was so nervous I escaped out the fire 

exit. I've thrown up a couple of times. Once 

in Brussels, I projectile-vomited on some- 

one. I just gotta bear it. But I don't like 
touring. I have anxiety attacks a lot.” 

How does she get herself onstage? “I 
just think that nothing’s ever gone hor- 
rifically wrong,’ she says. “Also, when I 
get nervous, I try to bust jokes. It does 
work. I chat a lot of fucking shit, though.” 
For most people who get stage fright, the 
nerves go away once the show starts, but 
for Adele, things get worse. “My nerves 
don't really settle until I'm offstage,” she 
says. “I mean, the thought of someone 
spending $20 to come and see me and 
saying ‘Oh, I prefer the record and she’s 
completely shattered the illusion’ really 
upsets me. It’s sucha big [Cont. on 56] 
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A compact history of 
British soul divas 





DUSTY SPRINGFIELD 
— | Springfield wasa 
he tee pop chanteuse with 
r . a a blond beehive 
-)\ a until she recorded 
: —_ 1969's erotically 
‘4 charged Dusty in 
Memphis, backed up 
| by crack Southern 
musicians; it set the mold for almost 
every U.K. soul woman to follow. 















ANNIE LENNOX 


| The Eurythmics 
frontwoman was 
first known for her 
chilly New Wave 
precision, but few 
singers can match 
her full-throttle 
——! soul-diva melisma. 
She's delved into R&B for most of her 
career, covering songs by the 
Persuaders and the Temptations. 











SADE 








The first Brit soul 
singer to becomea 
real-deal R&B star in 
the U.S. Unlike her 
brassy, Motown- 
and Stax-influenced 
U.K. peers, Sade has 
a cool purr that 
suggests luxury and longing. She 
re-emerges once a decade, conquers 
the adult-contemporary world, then 
elides back to her castle. 











ALISON MOYET 


First known as the 
singer on Yaz’s 
| early-1980s hits like 
“Don't Go,” Moyet 
became a fixture on 
the U.K. charts, 
thanks to her huge 

| deep-blues contralto 
and brokenhearted love songs. 





























AMY WINEHOUSE 

| | Her public image 
threatens to obscure 
her gifts: Winehouse 
borrows from Sarah 
Vaughan, Sixties girl 
groups and modern 
|| R&B, and melts 

' them down into 
corrosive soul ache. DOUGLAS WOLK 
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WENTY YEARS AGO, PEARL JAM RELEASED 
their debut album, Jen, which went on to sell 
over 10 million copies. This year, they celebrate 
the milestone with a blowout slate of projects - 
a new album they're recording now, deluxe reis- 
sues of their 1993 album Vs. and 1994's Vitalogy, 





a late-summer festival with a bunch of their favorite bands anda 
Cameron Crowe-directed documentary, Pearl Jam Twenty, that 
covers their entire epic career. “The movie is Cameron’s love let- 
ter to us,” says bassist Jeff Ament. “It’s equal parts complimenta- 
ry and really painful. It shows our growing pains and some real 
bad times. We never thought wed last this long.” 


ANDY GREENE 





ADELE 


[Cont. from 55| deal that people come 
give me their time.” 

She also has an alter ego she uses to 
pump herself up, called Sasha Carter - 
a composite of Beyoncé’s Sasha Fierce 
and June Carter. “I was about to meet 
Beyoncé,” she says, “and I had a full-blown 
anxiety attack. Then she popped in look- 
ing gorgeous, and said, ‘Youre amazing! 
When I listen to you I feel like I’m listen- 
ing to God.’ Can you believe she said that?” 
Later, “I went out on the balcony cry- 
ing hysterically, and I said, “What would 
Sasha Fierce do?’ That’s when Sasha Car- 
ter was born.” 

One thing that Adele says she isn’t anx- 
ious about is her weight. It’s fluctuat- 
ed throughout her life, but she says she 
doesnt diet or work out. “My life is full 
of drama, and I don't have time to worry 
about something as petty as what I look 
like,” she says. “I dont like going to the 
gym. I like eating fine foods and drink- 
ing nice wine. Even if I had a really good 
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figure, I don't think I'd get my tits and ass 
out for no one. I love seeing Lady Gaga's 
boobs and bum. I love seeing Katy Per- 
rys boobs and bum. Love it. But that’s 
not what my music is about. I don’t make 
music for eyes, | make music for ears.” 

She leans down to Louis and holds out 
a treat. “Lady Gaga!” she commands. “Put 
your paws up!” He sits up on his legs with 
his paws up. The topic turns to Mumford 
& Sons, whom she loves. “Theyre closer to 
how I feel about Etta James than anyone,” 
she says. “Such articulate voices.” 

At 8:40 p.m., Adele stubs out her ciga- 
rette and stops playing with Louis, stands 
on the edge of the stage and begins sing- 
ing “Hometown Glory,’ a gentle love let- 
ter to London from 19. The audience can 
hear but not see her. Soon she takes her 
place on the wooden stool at center stage. 
With English-language audiences, Adele 
can be “Bette Midler funny,” but tonight 
she focuses on the songs, sometimes sing- 
ing with a hand in the pocket of her jump- 
er. She runs through songs from both her 
albums and a cover, “If It Hadn't Been for 


Love, bya Nashville band called the Steel- 
drivers. She introduces it by saying, “It’s a 
song about shooting your wife. And I feel 
like shooting my ex.” 

In between songs, Adele tells the crowd, 
“My dog is on tour with me. He’s a dachs- 
hund. I have a German dog! He loves it 
here. He’s in the homeland!” There’s a 
sprinkling of laughs in the audience. She 
closes with a loud, powerful, stomping 
“Rolling in the Deep,” and even though 
she walks off and the lights come on and 
someone else's music starts playing from 
the house speakers, the crowd just stands 
there. They cheer, clap and chant her name, 
but she's done. “Always leave them wanting 
more,” she says in the dressing room, cig- 
arette in hand, wine nearby, Louis on her 
lap. “That was an emotional show!” 

With the show behind her, Adele is fi- 
nally at ease. She jokes about what would 
happen if she were in a happy relationship. 
“No music!” she says. “My fans will be like, 
‘Babe! Please! Get divorced!” 

She laughs. “Don’t worry. My bubble al- 
ways fuckin’ bursts.” @ 
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EES rea 


The Dead's 


Home Movies 


Fascinating 1980s clips take 
you inside the band’s world 


Y 1987, THE GRATEFUL DEAD 

were on their second wind: 

Jerry Garcia had rebounded 

from a diabetic coma a year 

earlier, and the band had 

scored its first Top 10 hit, with 
“Touch of Grey.” Band videographer Jus- 
tin Kreutzmann - son of drummer Bill 
Kreutzmann - caught the renaissance on 
tape, tagging along on the groups huge 
tours and filming more than 100 hours 
of footage between 1986 and 1990. “Ev- 
eryone was having fun again,’ says Jus- 
tin, who was a teenager at the time. “Hav- 
ing Jerry back was like reconnecting with 
an old uncle.” 

The best of Kreutzmann’s footage is now 
available on YouTube — thanks to a visiting 
stranger who swiped a two-hour highlight 
As ateen, Justin 3 
Kreutzmann shot 
more than 100 
hours of the 
Dead between 
1986 and 1990. 
(1) Bob Weir 
(rear) and Jerry 
Garcia (right) on 
ascubatrip in 
Hawaii. (2) 
Garcia takes the 
plunge. (3) 
Garcia jams 
onstage In 
California, 

EW @ hetstem 
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reel from Kreutzmann’s California home. 
But Kreutzmann isn‘ bitter about the leak. 
“Why should I be?” he says. “There's noth- 
ing scandalous on the videos.” 

Instead, you'll get a glimpse inside the 
Dead’s private world: The bandmates goof 
off during photo shoots, make preshow 
hot-dog runs and noodle together back- 
stage. In one scene, Bob Weir discovers 
a dental chair and performs faux surgery 
on acrew member. In another, Garcia and 
some bluegrass buddies write a hilarious 
jingle for a 1987 Levis commercial (“After 
we burn down the ghouls and the fiends/ 
Weill still be wearing our 501 jeans’). Most 
fascinating is footage of Garcia scuba- 
diving in Hawaii - an addiction that, fora 
period, replaced drugs. Wearing a black T- 
shirt and flippers, he explores underwater 
caves and pets an eel. “Theyre like movies 
you probably have with your family,” says 
Kreutzmann. “They just happen to be the 
Grateful Dead.” PATRICK DOYLE 
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cee 
Glassnote 


Records 


Upstart New York label beats 
odds and breaks bands 


tled by declining sales, Glassnote 

Records is unique: It’s the only 
— new label breaking big bands, 
with hit albums by Mumford & Sons 
and Phoenix. Founded by veteran exec 
Daniel Glass in 2007, Glassnote abides 
by simple rules: Don’t hire the same 
old record people; build buzz with 
small media; trust your bands’ scout- 
ing reports (the Temper Trap suggest- 
ed tourmates Mumford & Sons). “On 
Glassnote, we're not illegitimate chil- 
dren,’ says Thomas Mars of Phoenix, 
whod languished on a major label. “We 
feel wanted.” STEVE KNOPPER 


[ N A MUSIC INDUSTRY THROT- 


[sest WEED] 
By Wiz Khalifa 


There’s a lot of good green out 
there, but OG KUSH is definitely 
my favorite. It’s the strongest 
typeof weed, andit —=-—— 
gives you the “ 
best, longest- 
lasting high. 
After |smoke / 
it, |}don’t 
immediately | 
gethunery. | Paae 
It doesn't is 
make me feel 
sleepy. I'm able 
to work off of it. 
| still remember the 
first time | smoked real OG Kush. 
| was In California. The smell, the 
taste of it - | was just like, “Yeah, 
this is for me.” 
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How the Animal Collective oddball 
became a patron saint to bedroom 
pop noodiers everywhere 


OAH LENNOX IS OUTSIDE GREG’S 
Bagels in Baltimore, remembering what 
a weirdo he used to be. “I used to work 
here,” he says. “On my third day, the 
boss said, “You've been coming to work 
high. It’s got to stop.” Lennox chuckles. 
“T hadn't smoked weed once! I was just socially awk- 
ward.” He pauses. “I still am, but not as much.” 

Lennox - a member of the band Animal Collec- 
tive who releases solo records as Panda Bear - is 
doing drive-bys of old hometown haunts. He lives 
in Lisbon with his Portuguese wite, their daugh- 
ter and their infant son, but he’s in town to work on 
new songs with Animal Collective. Driving, Lennox 
speaks in laid-back skaterese — you can't quite blame 
Greg for mistaking him for a stoner: “This neigh- 
borhood was pretty gnarly when I was a kid, but it’s 
kinda sick now’; “That used to be a music store, but 
it cruised out.” 

In April, Lennox’s fourth album, Tomboy, will be 
released. It’s the follow-up to 2007's Person Pitch, a 


(ea 
‘Just making the same 
album over again? I'd feel 
like a douche.” 


swirl of dusty samples, reverb-rich vocals and lyr- 
ics about doubt and personal affirmation that made 
Panda Bear an avant-pop hero and a poster boy for 
recessive bedroom noodlers everywhere. Tomboy is 
a departure from its predecessor (it’s built around 
guitars, not samplers). “Just making the same album 
over again?” he says. “Id feel like a douche.” 
Couching bright melodies in sonic haze, Person 
Pitch was a touchstone for microgenres like “chill- 
wave, where artists don't shy from sugary melody but 
cake their tracks with layers of grime and nostalgia. 
(Kurt Vile, Best Coast and Washed Out are among 
the acts that owe the LP at least an indirect debt.) 
For Tomboy, Lennox “wanted to do something 
really basic, to take the songs out of the soup and, 
like, crush them down,” he says. “I saw footage of 
Nirvana and said, ‘I want to do my own version of 
that.’ The whole concept was about force.” Along the 
way, though, he blunted that force, running his gui- 
tar and chunky beats through strata of distortion 
and delay. It’s something like the musical equivalent 
of whipping a prizefighter into shape, then pumping 
him full of quaaludes and shoving him into the ring. 
“T could have just plugged in and riffed,” Lennox says. 
“But that wouldn't have felt like me.” JonAH WEINER 
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BEST ANTICIPATION] 


THE NEXT GREAT 
ROCK MEMOIRS 


From Keith Richards to Rick Spring field, 
it’s a golden age for rock memoirs. Here 


are four more to be psyched about 








PATTI SMITH 


What we know: The punk heroine is giving her 
National Book Award-winning Just Kids a sequel. 
What we want: Details about her marriage to 
Fred “Sonic” Smith and the making of Horses, 


What we expect: Dating Blue Oyster Cult 
keyboardist Allen Lanier and how awesome 
New York was in the Seventies. 






iv Al 
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BOB DYLAN 
What we know: Dylan reportedly signed a six-book "I 
deal, including two more volumes of Chronicles. a4 


What we want: The true story of his 1966 
motorcycle crash and just how many children and 
ex-wives he actually has. 


What we expect: Seventy pages on the making of 
1986's Knocked Out Loaded. 





BRUCE SPRINGSTEEN 


What we know: We first heard in ’09 Springsteen 
was writing a book, but no release date is set. 


What we want: The truth behind the firing of 
, the E Street Band in 1989 and his Born in the 
2 U.5.A.-era glutes workout. 


What we expect: American migrant workers, 
and stumping for John Kerry. 















STEVEN TYLER 


What we know: Tyler’s memoir Does the Noise in 
My Head Bother Your hits shelves May 3rd. 


What we want: Crazy sex, fights with Joe Perry 
and why Aerosmith haven't cut an albumina 
decade. 


What we expect: Crazy sex, fights with Joe 
Perry and why Aerosmith haven't cut an 
album ina decade. ANDY GREENE 
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By Alison Mosshart of the Kills 


My favorite rock & roll designer is Romulus Von 
Stezelberger, who has a store in Los Angeles 

- called SOUTH PARADISO EMPIRE. They sell 
custom clothing, antiques, rare records, even 
motorcycles. | never go to L.A. without checking 
in with Romulus. His leather jackets are to die 
for. And his cat mask is pretty sick too! 
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H, FUCK! WE JUST CAME 
this close to killing some- 
one, says Tyler, the Cre- 
ator, laughing. The L.A. 
rapper is calling from a car 
in Austin where the 11-per- 
son hip-hop collective he 
helms, Odd Future Wolf 
Gang Kill Them All, have taken South by 
Southwest by storm - bringing a ski-masked 
midget onstage at one show. Tyler epitomizes 
the group's demented aesthetic: His rhymes 
are dazzling blurs of violence, jokes and emo- 
tional bloodletting. Or, as he puts it, “I’m a big 
fucking crybaby, and for some reason people 
like listening to me.” 

Since 2008, Odd Future —- whose teen and 
early-twentysomething members also include 
gifted avant-R&B smoothie Frank Ocean and 
slasher virtuoso Earl Sweatshirt (who, rumor 
has it, was shipped off to boarding school 
once his mom caught wind of his music) 
~ have self-released buckets of free music 
online. The line on the crew is that they’re 
punk-rappers, from their stripped-down pro- 
duction to Tyler's skate-rat uniform of cutoff 
shorts and scrawled-on Vans. But there's also 
serious savvy in their use of shock as a pub- 
licity generator, in the group's crudely Photo- 
shopped promo fliers and in cartoonishly at- 
avistic catchphrases like “Kill people, burn 






el Del ~- — 


i. Cie shit, fuck school.” “It’s all a gimmick,” Tyler 

: & 2 &;¥% says. The gimmick is working. Love from 
yar a stars like Mos Def and Kanye West helped 

ys, ae? transform the crew from cult pets into a 


burgeoning phenomenon (Beyonce brought 
Ocean into the studio to collaborate recently). 
In Austin, Tyler - whose solo album, Goblin, 
is due out on indie powerhouse XL Record- 
» ings this year - reaches his destination. “Nice 

talking to you,” he says. “You’re awesome. 

Fuck you.” Then he hangs up and tweets about 
“ how dumb the interview was. JONAH WEINER 
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BEST HIPPIE-QUEEN EARTH moTHER] 


Stev 
Nie 


The Florence and the Machine 
singer pays tribute to her hero 








HE FIRST TIME I HEARD 
Stevie Nicks, I had just fallen 
in love with a boy in a band. 
I was on a family holiday in 
Italy. Fleetwood Mac's Ru- 
mours was one of the only 

CDs at the house where we stayed, and I 

was like, “Oh, OK. What’s this?” I listened 

to the whole thing nonstop. There's some- 
thing about Stevie that’s really pure. When 
she sings, she sounds angelic but also wild 
and free, like she’s getting completely 
lost in the song. Her new album, Jn Your 
Dreams, is just classic, classic songwrit- 
ing. With the big, expansive guitar sounds, 
it’s moving in a more modern direction, 
but it still sounds like Stevie Nicks. She's 
very much a storyteller, and she has a fan- 
tastic ability to make songs that you feel 
immediately connected to. Creating that 
intimacy while also retaining a mystique 
is something I learned from her. She also 
definitely influenced me to wear a cape. 


I love a cape onstage. FLORENCE WELCH 








BEST COLLABORATION | 


DANGER MOUSE eter 
I've loved John Paul © —_ = 
White and Joy ra 1% 


? 


Williams as solo 4 


Bono and Co. are working with rock’s hottest producer - get pumped artists for 















years. The 
OST IN ALL THE “SPIDER-MAN” MESHUGAS IS THE fact that | 
fact that U2 have something pretty awesome cooking. they've 

combined 





“We have about 12 songs with Danger Mouse,” Bono 


‘ ; eager their powers 
——. said last fall. “It’s happening so easily.” Danger, the i 


as aduointhe 


visionary producer known for his work in Gnarls Barkley CIVIL WARS 
and Broken Bells, could be a hipper version of the Brian makes themeven “~~ S —< 
Eno-Daniel Lanois team — pushing U2 to be experimental more awesome. The 


song “Poison & Wine,” from 
their album Barton Hollow, isa 
must-have for anyone who has 


and commercial at once. Bono has hinted at another album 
in the works, featuring Will.i.am and Lady Gaga producer 
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CLOCKWISE FROM TOP: MICHAEL OCHS 
ARCHIVES /GETTY IMAGES; JENNIFER 
CORBIS; SOUL BROTHERS FILMMAGIC 


RedOne. Bruce Springsteen entered his most prolific era in ever experienced any kind of 
his fifties - could U2 be gearing up for a similar run? Fans love at all. 
can't wait to find out. Turn on the dark! ROB SHEFFIELD 
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BEST SUMMER FUN | 


Niche Festivals 


ou already know all about Coachella, Bonnaroo and Lollapaloo- 
za. But those massive shindigs are only part of the ever-growing 
summer-festival circuit, where there's a smaller, specialized fest 
for every kind of fan. Here are six of the best. 





THE BIG 4 April 23rd, Tickets $99 
Recommended for: Otto the Bus Driver 


What to expect: Metallica, Slayer, Megadeth and Anthrax 
descend on the Empire Polo Club in Indio, California, a 
week after Coachella packs up, for a one-night-only 

thrashfest. Count on the veteran headbangers to make as 
much noise in a single evening as that other festival does 
over three days combined. 


fi _* 





STAGECOACH April 30th-May ist, Tickets $149-$799 
Recommended for: CMT viewers 


What to expect: The following weekend, the same California polo 
field plays host to a who’s who of Nashville talent, including 
headlining sets from Kenny Chesney, Rascal Flatts and Carrie 
Underwood, along with an impressive undercard (Leon Russell, 
Loretta Lynn). If you’re into country music, you won't find a better 
concert deal than this. 

























MOVEMENT May 28th-30th, Tickets $20-$150 
Recommended for: Glowstick operators 


What to expect: Dance music reigns supreme at 
this long-running event held in Detroit, a pivotal 
city in the history of house. Top-flight DJs like 
Fatboy Slim, Carl Craig and Felix da Housecat will 
spend Memorial Day weekend dishing out 
irresistible beats to the glowstick-wielding masses. 


WAKARUSA June 2nd-5th, Tickets $69-$5,195 
Recommended for: Outdoor-supply-store sales assistants 


What to expect: Deep in Arkansas’ Ozark Mountains lies this 
hippie paradise, Attendees can choose to fully embrace the 
Wakarusa way by camping out near the gorgeous woodsy site 
and sleeping beneath the stars - or just drop by for an evening 
and jam out to dozens of rootsy acts like My Morning Jacket, 
Mumford & Sons and Ben Harper. 


ESSENCE July Ist-3rd, Tickets $135-$2,250 
Recommended for: Tyler Perry buffs 


What to expect: This three-day celebration is a case in point for 
why New Orleans is one of the greatest music cities in the world. 
Major stars like Kanye West and Mary J. Blige headline the main .} 
stage, but lots of legacy acts (Mavis Staples, George Clinton) and 
Crescent City locals (Rebirth Brass Band) make Essence a 
multidimensional experience. 






NEWPORT FOLK July 30th-3ist, Tickets $69-$125 
Recommended for: Baristas of all ages 


What to expect: The event where Dylan was 

_. infamously booed for plugging in 46 years ago is still 
494 going - and these days, thankfully, friendly territory 
for a much broader range of sounds. This year, recent 
chart-toppers the Decemberists will rub shoulders 
with old-timers like Ramblin’ Jack Elliott. 
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[BEST EARS} 


Bob 
Ludwig 


The unsung hero behind 
Killer-sounding LPs 


WHEN A ROCK SUPERSTAR (WHO 
must remain nameless) heard Bob 
Ludwig's remaster of one of his 
Sixties albums, he was furious: He 
was convinced someone had snuck 
in tambourine overdubs. In fact, 
they were always there — but no 
one could hear them before. “Good 
mastering lets you hear with that 
clarity,” says Ludwig. His genius 
for the process - which involves 
tweaks in EQ and compression - 
has made him the likely record- 


holder for most album credits (he 
has thousands, from The Band to 
The Rising) and the go-to guy for 
classic-rock remasters (the Stones, 
Queen). “The goal,” says Ludwig, 
“js to get as much musicality out 
of it as possible.” BRIAN HIATT 





Raphael Saadiq 


RAPHAEL SAADIQ HAS MADE 
thrilling throwback soul ever since 
his days in Tony! Toni! Tone! But 
instead of channeling Sixties R&B 
for his fourth album, Stone Roll- 
in, Saadiq, 44, moved forward by 
going further back - to rougher- 
edged heroes like Howlin’ Wolf. 
“T just want to play loud and bring 
everybody to one party, he says. 


rollingstone.com | RoLLING Stowe | 63 


eee HES OFROC iii ee 


BEST 


O 


When Katy 
and Britney 
want sassed- 
out smashes, 
they turn to her 
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[BEST REUNION] — 


- 
- 


Rod Stewart 


Jetf Beck 


The original blues brothers 

prepare to rock again on new LP 
\ rociously great that Led Zep- 

pelin were briefly pegged as 


pale imitators — dissolved in the summer 
of 1969, singer Rod Stewart and guitarist 
Jeff Beck went in radically different mu- 


HEN THE ORIGINAL JEFF 
Beck Group - a band so fe- 





sical directions. Beck explored the outer 
reaches of experimental jazz fusion on 
records like Blow by Blow, while Stewart 
became one of the biggest pop stars in the 
world. Now, more than four decades later, 
the pair have begun work on anew album. 
“Jeff and I had a lunch together just be- 
fore Christmas,” Stewart told ROLLING 
STONE early this year. “He's going up to 
record some tracks with his band in San 


Francisco and then sending them over to 
me, so were making progress.” 

Beck recently told USA Today that the 
project is coming along well. “I cut some 
tracks and passed them to Rod, and I’m 
still waiting for a response,” says Beck. 
“Some are originals, and weve got great 
covers, too. It’s sort of Chapter Two of [the 
Jeff Beck Group's classic 1969 disc] Beck- 
Ola. So, yeah, ball’s in your court, matey.” 

Stewart has spent the past nine years 
focusing on his Great American Song- 





ESSENTIAL BECK AND STEWART 


Jeff Beck Group, “Rock My Plimsoul,” 
1968. Beck's feedback fury and Stewart's Otis 
Redding-ish growl fuel this early classic. 


Jeff Beck Group, “Jailhouse Rock,” 1969. 
Ever wanted to hear Zeppelin cover Elvis? 
This heavy gem is what it would sound like. 


Jeff Beck and Rod Stewart, “People Get 
Ready,” 1985. On this reunion hit, Beck's 
euitar and Stewart's voice weave seamlessly. 


book series - the record with Beck will be 
his first disc of originals since 2001. Beck 
has made a conscious decision to up his 
profile in recent years, hiring Live Aid co- 
founder Harvey Goldsmith to manage him 
and touring relentlessly — including dates 
with fellow Yardbirds alum Eric Clapton. 
“I never stopped grinding away,” Beck told 
ROLLING STONE in 2009. “But thanks to 
Harvey, things have really picked up.” 

In the same interview, Beck was already 
thinking about the direction a dise with 
his old friend might take. “I'd have to turn 
the clock back 20 or 30 years, stylistically, 
to match what Rod does,” he told RS. “Not 
that that is meant to be a derogatory state- 
ment. He loves the Sixties. He loves blues. 
He loves old stuff. [A new album] would 
have to be a genuine effort on both parts. 
I'm not interested in making a weekend 
blues album.” 

According to Stewart's manager, Arnold 
Stiefel, the record is coming together in a 
way that will definitely meet Beck's high 
standards. “They have some really clever 
things planned,” Stiefel says. “It’s mind- 
fucking stuff.” ANDY GREENE 








BONNIE MCKEE 


[Cont. from 64] With Perry and super- 
producers Dr. Luke and Max Martin, 
McKee wound up writing three songs 
on Perry’s Teenage Dream: the title 
track and “California Gurls,” both huge 
hits, and “Last Friday Night (T.G.I.F.),” 
where McKee rhymed “ginger ale” with 
“epic fail.” 

During the sessions, McKee gave Perry 
an assist that had nothing to do with 
songwriting. “We decided to go skinny- 
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dipping,’ McKee says. Perry stripped off 
her clothes and ran into the ocean - at 
which point a huge wave swept her away. 
McKee dived in after Perry and fished 
her out, Baywatch-style. “So I saved Katy 
Perry's life,” McKee concludes, “and in ex- 
change, she let me stay and write a few 
more songs." 

“Bonnie's the real deal,” testifies Dr. 
Luke. “T met her through Ke$ha. She was 
wearing some sort of rainbow and, I think, 
silver bikini bottoms. I was like, “Whoa, 
this girl’s awesome.” 





Dr. Luke signed McKee to a co-pub- 
lishing deal (McKee is working on a solo 
album, though no release date is set). Re- 
cently, McKee helped write five songs on 
Britney Spears’ new album. “She's fun to 
write for because she's sexy, she’s danger- 
ous,” McKee says, “but it has to be straight- 
forward pop.” 

Ironically, growing up, McKee was em- 
phatically anti-Britney. “I was dark and al- 
ternative and moody,’ she says. “I was into 
Portishead and punk rock. And I was a 
raver. Don't tell anyone.” GAVIN EDWARDS 
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pple’s tablet has opened up music-making possibilities for ev- 
A eryone from dabbling newbies to bands like Gorillaz, who used the 
gadget to record their new album, The Fall. From synth emulators 
to fuller-service production suites, here are four must-have music apps to 





PATRICK DOYLE 








GARAGE BAND 


REBIRTH 
The easiest all-around recording applets This synth-and-drum studio emulates the 


you cut up to eight tracks using its classic Roland TB-303 bass synth and the 
“smart” instruments - built-in keyboards, §TR-808 and 909 drum machines, on one 
guitar, bass and drum loops that can’t convenient screen - and allows adding in- 
play a bad note - or plug your own sane effects on top. Kanye worships these 
instruments into the iPad dock. $4.99 sounds for areason. $6.99 

















ae a. 


2 
TITTY 


NLOG SYNTH PRO 


A high-quality analog-synth emulator 
that allows you to choose from 192 trippy 
sounds you can save and edit in your 
sound bank. For serious music-making, 
you'll want to hook up your own MIDI 
keyboard with a Lineé connector. $14.99 





LOOPTASTIC 


Create nonstop dance beats froma 
selection of 900 loops, ranging from 
dubstep, trance and house, by dragging 
icons around ona fun, colorful screen. 
You can also record them and share 
via Soundcloud. $14.99 





BEST BLUEGRASS VIRTUOSOS| 


THE PUNCH BROTHERS are the best 
By Elton John jam band I’ve ever seen. It’s like 
Miles Davis meets bluegrass. I've already talked to them 
about working together - | want to make arecord with them 
that combines the Band and Fairport Convention. 
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[ BEST ROCK ON TV| 


‘Storvtellers’ 


Gets Hip 
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since eighth grade,” says 

My Morning Jacket’s Jim 
— James, whose band is one of 
six booked for VH1 Storytellers’ 
15th season. “It’s in that Saturday 
Night Live and MTV Unplugged 
category.” 

Storytellers is shifting from 
radio giants to younger acts 
like MMJ, Kings of Leon and 
Cee Lo Green. “We had every A- 
lister we wanted, from Green Day 
to Springsteen,’ says VH1 presi- 
dent Tom Calderone. “It’s time to 
give the platform to rising stars.” 

The change means less canned 
stories and more revealing mo- 
ments. James teared up while dis- 
cussing “Dondante,” about a pal 
who gave him his first guitar — and 
committed suicide. Kings of Leon's 
set was full of hits like “Use Some- 
body.” “We used to watch [Story- 
tellers] all the time,” says bass- 
ist Jared Followill. “It’s one of the 
cooler things on television.” pp. 


6 | T’S A DREAM WE'VE HAD 





‘STORYTELLERS’ 
SCHEDULE 


Kings of Leon, 5/13, 11 p.m. 
Cee Lo Green, 5/70, 1] p.m. 


My Morning Jacket, 6/3, 11 p.m 
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BEST BEATMAKER| 


LEX LUGER 


HE DINGY NORFOLK, VIRGINIA, SHED ISN’T MUCH TO LOOK AT, 
but it was here that Lex Luger transformed himself into hip-hop’s hottest 
new producer, the wunderkind behind beats for Rick Ross and Kanye West. 
“T didnt watch TV, didn't get on the Internet, no parties,” Luger, 20, recalls 
of his early immersion in beatmaking: At 16, angered by his parents’ split, he used 
PlayStation software to hone a pummeling, synth-heavy aesthetic. “His beats gave 
me goose bumps,’ says Waka Flocka Flame, who caught wind of Luger in 2009. The 
next year, West and Jay-Z got in touch. “Jay said, ‘How does it feel to have the hot- 
test drums in hip-hop?’” says Luger. Today, Luger is producing for Lil Wayne and 
Young Jeezy. Sometimes, he says, he still works in the shed. EVAN SERPICK 
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Jack White, Kings of Leon, the is ae, ie, F | | 
Black Keys, Ke$ha and Taylor Swift — , , ins ctladie <0 
have all moved here - this is why: 


VENUES 


Nashville boasts some of the best and oldest 
honky-tonk bars in the world, like ROBERT’S. “You 
can also buy a new pair of boots there, whichis a 
perk,” says Ke$ha. Black Keys drummer Patrick 
Carney prefers the STATION INN (4): “It’s an 
old-school bluegrass venue that feels like a rec 
room.” For hot young bands, hit THE 5 SPOT (1), 
EXIT/IN or 12TH & PORTER. But no venue holds a 
candle to the RYMAN AUDITORIUM, the 119-year-old 
shrine locals call “God’s own listening room.” 


BARS 


Daytime booze is a time-honored tradition in 
Nashville. The 12 SOUTH TAPROOM Is “perfect for 
afternoon drinking,” says Carney, while the Kings’ 
Caleb Followill hones his shuffleboard skills at 
LOSERS. But Nashville’s ultimate dive is the 
SPRINGWATER SUPPER CLUB & LOUNGE. “You 
never know what's gonna happen there,” says Cage 
the Elephant guitarist Lincoln Parish. For ritzier 
cocktails, rockers hit private clubs like THE SPOT 
(an electronic thumbprint scan gets members in) 
and CITIZEN. Or dress fancy for $11 cocktails at the 
classic PATTERSON HOUSE. 


RESTAURANTS 


There are plenty of amazing cheap eats in town: 
Carney suggests the fried-avocado tacos at MAS 
TACOS, while Ke$ha recommends the meat-and- 
three platter at ARNOLD'S - “unless you don’t want 
to suffer a heart attack.” The Kings’ Nathan Followill 
swears by “the bison burger with truffle fries” at 
BURGER UP. Jack White and wife Karen Elson are 
brunch regulars at MARCHE; for fine dining, hit CITY 
HOUSE, a farm-to-table haunt that serves moonshine 
and hosts the Kings, Gillian Welch and Mumford & 
Sons. Taylor Swift prefers a lighter snack: “I love the 
Blue Chair granola yogurt parfait at FIDO.” 


CLOTHES 


Rockers with royalties get customized skinny jeans 
at IMOGENE+WILLIE (2), while the rest opt for 
vintage at the HIP ZIPPER. No designer, though, can 
hold a stitch to the rock & roll and country legacy of 
MANUEL (3), who gave Elvis, the Beatles and Johnny oa ee 
Cash signature looks. These days, clients include eet a - Pe r 
White, Kid Rock and Bob Dylan. ¥ as m? | 


gogo 


" | ~aney ny 
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RECORD STORES 


Everyone agrees that GRIMEY’S NEW & PRE-LOVED 
MUSIC (5) is the spot for indie and vintage nuggets. 
Well, at least one person disagrees. “Obviously, the 
best record store is [husband White's office-studio- 
store] THIRD MAN,” says Elson. AUSTIN SCAGGS 
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M Hop 


The go-to producer-guitarist- 
singer for Robert Piant, 
Emmylou Harris and more 


F IT’S NOT FUN, I DON’T DO IT,” 
says Nashville-based guitar- 
ist Buddy Miller, explaining his 
rule for accepting studio and road 
jobs. His problem: “Everything I'm 
doing is fun.” The hippest go-to 
guy in a city of hot players, Miller, 58, is 
now touring in Robert Plant’s Band of 
Joy while producing the black string band 
Carolina Chocolate Drops. He will soon 
make a record with the country-goddess 
trio of Shawn Colvin, Patty Griffin and 
Emmylou Harris. And Miller - who has 
made singer-songwriter albums, solo and 
with his wife, Julie, since the mid-Nineties 
— just released Buddy Miller's Majestic Sil- 
ver Strings, a set of classic country songs 
cut with a guitar-heaven revue including 
Bill Frisell, Mare Ribot and Greg Leisz. “It 
was one record I wanted to make,” he says, 
“before they stopped making records.” 
Born in Ohio and raised in New Jer- 
sey, Miller spent weekends in New York 
at the Fillmore East. “At the same time, 


. 
va 
| i 


~ 


ad 


I was listening to Merle Haggard,” he re- 
ealls, “and hanging out with this blue- 
grass scene in New Jersey. It all seemed 
like music to me.” 

Miller's fluid blend of country conven- 
tion, folk roots and psychedelic adventure 
has been a constant in his studio and road 
work for Harris, Steve Earle, John Fogerty, 
producer T Bone Burnett and the late Sol- 
omon Burke, among many others. “Buddy 





moves through projects like butter,” says 
Plant. “And he’s charged and refreshed at 
every stop.” 

Miller puts it this way: “I respect the 
melody and want to hear the voice. With 
Emmylou, [’'m painting a picture that 
doesn't distract - it’s embellishment.” As 
for Plant, Miller says, laughing, “He goes 
out on a limb - and wants you there as far 
as you can go.” DAVID FRICKE 


[BEST UKULELE HERO| 
Shi 
imabukuro 
NE OF THE HOTTEST AXMEN 
() of the past few years doesn't ac- 
tually play guitar. Jake Shimabu- 
kuro broke through on YouTube 
five years ago with a jaw-dropping uku- 
lele cover of the Beatles’ “While My Gui- 
tar Gently Weeps.” Nearly 8 million views 
later, he’s made a career with intricate, fin- 
gerpicked versions of songs like “Bohemian 
Rhapsody’ - touring the U.S., performing 
for the Queen of England and spearhead- 
ing a uke revival that now includes Eddie 
Vedder and Taylor Swift. It all started with 
Extreme’s “More Than Words,’ which the 
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34-year-old Shimabukuro cut his teeth on 
in high school. “My friends were trying to 
play it on the guitar,” he says. “I played it on 
my ukulele, and everyone freaked out.” He 
also credits the late uke champion George 
Harrison: “I really think he had something 
to do with the video going viral. He came 


back down.” PATRICK DOYLE 





By Jackson Browne 


DAWES are an incredible young band. 
Their singer, Taylor Goldsmith, is a 
brilliant songwriter with very hip 
lyrics. He and his brother | 

Griffin have one of “wt 

those greatfamilial 4 
harmony blends. 
Youcan’tmention |. 
a record these i 
guys haven't | 
listened to. We're |} 
abouttodosome \ 
gigs in Spain, and \ 
'mgonnasitinwith \S 
them. BENJIHUGHES, ~~“ 
from North Carolina, is = 
also an unbelievably good singer- 
songwriter. He looks like he stepped 
out of the back cover of an Allman 
Brothers record in 1975. He's 
wickedly funny but also utterly 
romantic. Music is just so alive and 
kicking under the radar right now. 


BEST NEW ROOTS| 
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HIS IS TRUE ROAD-WAR- 

rior math: Singer-guitarist 

Patterson Hood of the Drive- 

By Truckers estimates that 

the Athens, Georgia, band 

has played close to 2,000 

shows in 15 years. It did 120 gigs just in 

2010, “not including radio stuff and rec- 

ord-store appearances,’ Hood, 47, says. 

“I was gone 205 days last year — which is 
too many.” 

But when Hood - ironically, the son of 

a studio musician — and singer-guitarist 

Mike Cooley started the group in 1996, 

they had already spent their twenties “in 
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a band that didn't get anywhere,” as Hood 
puts it. “We had been on the verge of a 
record deal, one after the other, and had 
nothing to show for it. We went into this 
band knowing it was our last chance. We 
hit the road with a vengeance. Off nights 
were not acceptable.” Or as the Truckers 
put it in a song on 2001s Southern Rock 
Opera, “Shut Up and Get on the Plane.” 
And the Truckers bring the might every 
night, blowing through stories of working- 
class love and hell with a heavy electric tor- 
nado of arena boogie, country-renegade 
rock and deep-blue Southern R&B. Shows 
run well over two hours, but there is al- 





most never a set list. Hood, Cooley, drum- 
mer Brad Morgan, bassist Shonna Tucker, 
ruitarist John Neff and keyboard play- 
er Jay Gonzalez agree on the first number 
on their way to the stage. After that, Hood 
says, “it’s based on how we listen to each 
other and how we read the audience.” 
“Sometimes it can train-wreck,’ he ad- 
mits, “and we have to figure out a way 
to redeem ourselves.” At that point, the 
Truckers turn to reliable killers like 
“Lookout Mountain,” from 2004's The 
Dirty South. “It’s a good thumb-crush- 
ing riff,” Hood crows of the song, “pretty 
much no-fail.” DAVID FRICKE 
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Beavis and Butt-Head, Doc Martens and Newt Gingriqiij@ren't the only Nineties icons back in 


our lives. A slew of young, alt-rock-crazed banggare bugg@fpdating hair-flailing Clinton-era riffs 


for a whole new generation of slackers. We bré@§ dowtour of the best. 


CAGE THE ELEPHANT 


- Brother-led Kentucky 
band that scored rock-radio 
hits with “Ain’t No Rest for 
the Wicked” and “Shake Me 
Down.” 


ineties DNA: The Pixies’ 
grinding guitars; grand Oasis 
melodies; yowled grunge 
choruses straight from an old 
episode of 120 Minutes. 


: na have a sone called 
“Aberdeen,” after Kurt 
Cobain’s hometown. 


THE JOY FORMIDABLE 


Who: Face-melting Welsh trio 
led by guitar girl Ritzy Bryan. 
Nineti Hole’s 
drama-heavy confessionals; 
Mazzy Star-style 
dreaminess; My Bloody 


Valentine's distortion pedals. 


...are fueled by adorable 
alt-couple chemistry, just like 
Sonic Youth and Yo La Tengo. 
Bryan and bassist Rhydian 
Dafydd hooked up while 
forming the band. 


a 


MR. DREAM 


Vho: Harvard graduates who 
moved to Brooklyn and 
created blog buzz with their 
2011 debut, Trash Hit. 


Bleach-era 
Nirvana: Superchunk’s 
chunkiest riffs; the anti-social 
tumult of noise curmudgeons 
such as Jesus Lizard and 
Shellac. 


... put out a lot of seven-inch 
singles, maximizing their 


YUCK 


Who: Londoners witha 
slackery look and low-fi 
sound they must have got 
from parents’ indie-rock 
stash. (They’re crazy young!) 


Nineties DNA: Pavement's 
offhand catchiness; Dinosaur 
Jr.'s bummed-out guitar 
screeching; Guided by 
Voices’ shitty recording 
aesthetics. 


... were actually born in the 
Nineties. JON DOLAN 
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pre-digital-era cred. 


best YOUNG GUN 
Gary Clar 























oJ I. 
| INGER-GUITARIST GARY CLARK JR. IS A RARE THING IN THIS 
ty era: a young bluesman with a major-label deal. As a teenager in Aus- 
kJ tin, he was already sharing local stages with masters such as Hu- 

bert Sumlin and James Cotton. “But I grew up listening to hip-hop 
and pop, and that is going to come out,” says Clark, 26, of his Warner Bros. 
debut, now being produced by guitarist Doyle Bramhall II. 

It was Clark's deep, growling vocals and fat, gnarly guitar tone that re- 
sulted in his breakout gig: a slot at Eric Clapton’s 2010 Crossroads festi- 
val, on Bramhall’s recommendation. Bramhall later told Clark how Clap- 
ton went on YouTube to check him out: “Gary went, ‘Man, that is so weird. 
I remember being in my bedroom, rapping over his song “Pilgrim.” It had 
a total hip-hop beat to me.” DAVID FRICKE 
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OBIN PECKNOLD 
is stoked. It’s not 
the awesome 
weather, although 


Seattle is finally 
getting real sun. 
Nor is it the fact 
that his band has 
finished rehearsals for its tour and is 
sitting around a ratty rehearsal space 
with nothing to do for the first time 
in weeks. It’s not even the fact that he 
just spent the past half-hour having 
warm wax poured into his ears (getting 
molds made for new in-ear monitors), 
which sounds painful but was actual- 
ly superpleasant. (“Like being in the 
womb,” drummer Josh Tillman says.) 

No, the reason that Pecknold is smil- 
ing beneath his bushy beard, that his 
doleful green eyes are a little bright- 
er than usual, is that Fleet Foxes’ new 
album has leaked. You might think 
this would be cause for concern: The 
official release is six weeks away. But 
considering the torture he and the rest 
of the band - Tillman, guitarist Skye 
Skjelset, bassist Christian Wargo, key- 
boardist Casey Wescott and multi-in- 
strumentalist Morgan Henderson - 
went through just to get the record out 
the door, the leak is cause for celebra- 
tion. It’s proof that the thing actual- 
ly exists. 

“It’s such a relief to be getting feed- 
back on it,” Pecknold says, scrolling 
through Twitter on his iPhone. “The 
reaction so far has been really good - 
even from people who didn't think the 
first album was amazing.” Pecknold is 
the kind of guy who's constantly brac- 
ing himself for the worst - a chronic 
second-guesser, riddled by doubt, es- 
pecially when it comes to his own in- 





stincts. Sometimes his neuroses bubble 


up in funny ways, like his aversion to 
hot tubs (“I’m basically a never-nude”) 
or his befuddlement toward the beach 
(“Tt's like, ‘Here's my body! This is where 
my body is now!’”). But they can also be 
more insidious, such as when he says 
things to his bandmates like, “I’m the 
worst songwriter of all time,” or rere- 
cords entire songs at the very last min- 
ute (or five minutes after that) because 
he saw someone better on YouTube. 

“He's his own worst critic,” says 
Skjelset, who's been Pecknold’s best 
friend since they were in junior high. 
“He's aware of it - he knows he does 
it to himself - but it sucks to watch. 
I'll be like, “You're the man, dude!’ and 
he'll be like” - he adopts an Eeyore-ish 
sigh - “‘No, I’m not.’” 
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The irony is, like Jon Favreau in Swing- 
ers, Pecknold is money and he doesn't even 
know it. Fleet Foxes are one of the most be- 
loved bands to appear in years: Their first 
album earned raves across the board, and 
fans flock to hear their sweet harmonies 
led by his beatific croon. And yet here he 
is, in the middle of dinner eight hours later, 
hitting “refresh” on his phone again, just 
in case. “Still pretty good,” he says slight- 
ly disbelievingly, taking another bite of co- 
conut-soy spring roll. “But all it takes is 
that one....” 


6 O YOU MIND IF I SMOKE?” 
On a drizzly March after- 
noon, Pecknold is cruis- 
ing through Seattle in his 
white Subaru Outback, 
its floor carpeted with 

cough-drop wrappers and empty ciga- 
rette packs, a krautrock comp burbling on 
the stereo. He’s been trying to quit late- 
ly, but between finishing the record and 
prepping for a tour, it’s just too stressful 
right now. He lights an American Spirit 
and rolls down the window. 

Technically, the car belongs to his mom. 
His parents — who met on a flight to Alas- 
ka in the Seventies, where they were both 
going to work at a fish cannery - live 
just a few minutes from here, not too far 
from where Pecknold was raised, in Kirk- 
land. He hangs out with them a lot. A for- 
mer boat-builder and amateur luthier, 
his dad has even been custom-fashioning 
him some guitars. In fact, when it comes 
to Fleet Foxes, the whole family pitches 
in: Pecknold’s sister, Aja, is the band’s 
manager, and his artist brother, Sean, 
directs its videos. 
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FLEETS DON’T FAIL 
Pecknold, Tillman, Wescott, Skjelset, 
Wargo and Henderson (from left). “Robin's 
his own worst critic,” says Skjelset. “He 
knows he does it to himself - but it sucks to 
watch. I'll be like, “‘You’re the man, dude!’ 
and he'll be like, ‘[Sigh] No, I’m not.’” 


Right now Pecknold is on his way to 
Jive Time, one of his favorite used-re- 
cord stores. Records are basically the only 
thing he spends money on these days: On 
a trip to London in February, he dropped 
$3,000. We pass the group's old studio, 
the same place Nirvana recorded Bleach. 
Pecknold mostly missed the whole grunge 
thing - he was five when Nevermind came 
out. His earliest musical memory is dress- 
ing up like a cowboy and rocking out to the 
Oklahoma! soundtrack. (A friend of his 
brother's nicknamed him “Showtunes.’) 
The first album he bought was Stone Tem- 
ple Pilots’ Purple, and he grew up obsessing 
over Radiohead and the Strokes. He also 
loved “miserable bastards” like Nick Drake 
and Elliott Smith, though sometimes he 
wonders if maybe they fucked him up a 
little. “It’s such a crappy message to send 
to a kid,” he says wryly. “Smoking, manic- 
depressive cranks: Those are my idols.” 

By the time he was 14, Pecknold had 
basically withdrawn from school to do 
music full-time. (He finished his diploma 
through a community-college program.) 
He and Skjelset started playing together, 
and one by one the rest of the dudes came 
into the fold. Fleet Foxes released their first 
album in 2008, a collection of honeyed 
tunes about mountains and trees that sur- 
prised everyone by selling 200,000 cop- 
ies. During the whirlwind that followed, 
Wargo remembers “mind-blowing” stuff 








like dinners at Neil Young's house and pri- 
vate time with Brian Wilson's piano. 

But Pecknold kind of resisted. “For me,” 
he says, “coming from the perspective that 
the more something has sold, the worse 
it is —- one of those snobby indie asshole 
guys — I was like, ‘Why is this happening? 
Does that mean our music is bad?’” He 
eventually grew more OK with success, 
but he still shuns attention, and he is the 
last person to trumpet his band’s accom- 
plishments. Asked if he’s heard of any fa- 
mous fans, the best he can come up with is 
Lance Armstrong, Zach Galifianakis and 
“the guy in Rush. Oh, and David Crosby 
said he'd heard of us. I actually really wish 
we could use that for the album sticker: 
‘David Crosby: “I've heard of them.”*” 

After the record store, Pecknold ducks 
into a coffee shop for an espresso. Were in 
Fremont, a self-consciously quirky neigh- 
borhood full of artisanal bike shops and 
giant statues of Lenin and trolls. Places 
like this get on Pecknold’s nerves. He has 
low tolerance for whimsy, and “lifestyle 
branding” irks him. He doesn‘ like going 
to shows because it’s too much stand- 
ing. He doesn't have hobbies (“I have 
trouble with recreation”) and thinks the 
Space Needle kind of sucks. At one point 
during our walk, we come across some 
Canada geese waddling along. “Water 
rats, he says. “People round them up and 
shoot them.” 

This is a side of him you don't find in 
their music: a cranky, funny one. His in- 
spired coinages — “Slaughternalia’ (a.k.a. 
Thanksgiving — he’s vegan); “merriweath- 
er, his candidate to replace “hipster” 
(“Look at merriweather over there”); “tote- 
bag” (an annoyingly liberal version of a 
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douchebag - think NPR pledge drives) - 
belong in a dictionary. 

The subtextual punch line, of course, is 
that Pecknold is kind of a totebag himself. 
One of his first jobs was at a food co-op, 
and you can catch him streaming NPR 
podcasts while reading The New Yorker on 
his iPad. But he’s nothing if not self-aware. 
He jokes about his band's rep as “limp-dick 
beardos” and calls their genre “fauxlk.” 
At the same time, he says, the whole hip- 
pie-bro-longhaired-beardo caricature can 
sometimes get out of hand. “Itis alittle an- 
noying, he says. “You can be an intellectu- 
al longhaired beardo, you know - that ex- 
ists. Or a winking longhaired beardo.” 

There's plenty of stuff he’s excited about. 
He likes hiking, train travel, road trips. 
Someday hed like to go back to school to 
study music or modern art. (“There's only 
so much you can do with Wikipedia.”) 
Most of all he'd like to find some cheap 
land somewhere, afew dozen acres in New 
Mexico or Arizona, and build himself a lit- 


another place in rural Washington, three 
studios around Seattle. Once, in search of 
some epic reverb, they ventured to the bot- 
tom of a massive underground water tank 
on a decommissioned Army base and sang 
in pitch darkness. (“We had to wear head- 
lamps,” Pecknold says. “It was rad.”) 

As late as December 2009, he was in- 
sisting there was “no way’ the record 
wouldn't be out the next year. But pret- 
ty soon deadlines started falling by the 
wayside. First they were supposed to fin- 
ish last spring. Then it was September. All 
the while his Twitter account chronicled 
their frustration: 

September 1: “This record has been al- 
most done for six months!” 

September 29: “Veering into ‘Chinese 
Democracy territory.” 

October 3: “Officially making a Trou- 
bled Album.” 

The lowest point came last Septem- 
ber, when Pecknold and producer Phil Ek 
flew to New York for mixing, only to de- 


“HAPPINESS INCLUDES 


ALOT OF EMOTIONS,” 


says Pecknold. “It’s darkness, 
sadness, moments of elation. If you 
think it means feeling one way, no.” 


tle house. Nothing fancy (“no home the- 
ater”), with lots of natural light. “It'd be 
cool to do it sustainably,” he says. “Not to 
be too up my own ass.” 

Pecknold sometimes worries that he’s 
not cut out for the music business. So far he 
and the band have been staunchly opposed 
to licensing their songs for commercials or 
TV, turning down American Express and 
Greys Anatomy. Recently they were ap- 
proached about doing an ad for the Nissan 
Leaf, the first 100 percent electric car: “If 
ever there was a guilt-free commercial,’ he 
says, “that would be it. But I'm still sort of 
like, ‘Mehhhhhh. Ads are just always kind 
of dumb - like people driving RAV4s and 
kayaking.” They did sell out once, however: 
“We did a World Wildlife Fund ad in Aus- 
tralia. We got, like, $500.” Talk about tote- 
baggy! Pecknold laughs. “Totally.” 


ECORDING FOR THE BAND’S 
new album took a symbolic 
nine months - and it was a 
difficult delivery. Pecknold 
rented a farmhouse on the 
Olympic Peninsula, where 
he “thought wed Big Pink it,” but it turned 
out to be “kind of a meth-y part of town,” 
so they split. They tried upstate New York, 
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cide they hated what they heard. “I wasted 
60 grand of my own money on that trip,” 
Pecknold says. “I came home complete- 
ly fucking depressed. Wed spent a shit- 
load of money, the record's not done, and 
I don’t know how were going to fix it.” At 
that point, says Wescott, “There was even 
a possibility of it not coming out.” 

Meanwhile, Pecknold’s personal life was 
suffering. Hed been dating his girlfriend, 
Olivia, for the better part of five years. But 
between the stresses of recording and his 
Sisyphean workload, he was becoming in- 
creasingly distant. 

“I was just hard to be around,” he says 
over bourbon and coffee one night. “I was 
fucking up in terms of being present. Shed 
say, What are you thinking about?’ and I'd 
be like, “The third lyric of .. ’ I was self-ob- 
sessed, and it didn't leave a lot of mental 
space for her.” 

Soon after the New York debacle, she 
told him it was over. He was shattered - 
but strangely energized: “It was weird. 
From then on, I needed the record to be 
pertect. I was like, ‘Tf this is going to have 
affected all these other things in a crappy 
way, it needs to be fucking awesome. ” 

As it turns out, it is. Helplessness Blues 
is a sweeping, ambitious exploration of 


exactly the kind of struggle Pecknold had 
been going through: trying to become a 
better person while being your own worst 
enemy. There are darkly personal songs, 
like the eight-minute breakup epic, “The 
Shrine/An Argument,” and existential 
zoom-out moments like “Blue Spotted 
Tail,” inspired by a Carl Sagan book about 
Earth's insignificance. (Pecknold, an ag- 
nostic, is a big Sagan fan.) There aren't 
many answers, but lots of big questions; 
it’s a quarter-life crisis record, minus the 
Garden State self-pity that implies. 

One of the album’s few optimistic spots 
is the last song, “Grown Ocean,” where 
Pecknold sings of a beautiful dream in 
which he stops second-guessing himself 
and learns to accept life and love as it 
comes. [It might even come true. In the 
months since the record was finished, 
he and Olivia have been trying to patch 
things up. She heard the record recently. 
What did she think? He pauses a second. 
“I might get a little choked up,” he says. 
“But she said, ‘If this is why... then it was 
all worth it.” 

Later that night, Pecknold is back in the 
car, talking about the future. The band is 
scattering. Tillman is renting a house in 
L.A.’s Laurel Canyon; Skjelset is thinking 
of following his girlfriend to New York. 
And in less than a week, Pecknold is pack- 
ing everything up and heading to Port- 
land, Oregon. He signed a lease on a house 
down there, and even though it’s not that 
big a move - just three hours in the Sub- 
aru — it’s the first time in his life he’s lived 
anywhere else. “It’s honestly more sym- 
bolic than anything,” he says. “Not like I’m 
moving on from the band — but the band’s 
been a big part of why I stayed.” 

Will he miss Seattle? “I can’t tell yet,” he 
says. “Portland’s a lot flatter, which is good 
for bike riding. And they have one flight 
to Europe and it’s to Amsterdam, which 
is cool because then I can take a train 
to other places.” At this point he’s just 
cruising, making laps around downtown. 
Between moving and the record and his 
personal life, there’s a lot of transitions 
going on. I ask him if he’s happy, and 
again, he’s quiet. 

“T think happiness includes a lot of emo- 
tions,” he says. “It’s darkness and sadness, 
as well as moments of elation. So if you 
think happiness means feeling just one 
way, then no. But if it’s feeling at peace 
with whatever's going on, feeling like you 
can cope - then I’m getting there.” 

I’m reminded of a moment from the 
other day at the record store. He was talk- 
ing with one of the guys who run the place 
about some long-lost folk balladeer from 
the Sixties. When he went back to brows- 
ing the stacks, he seemed a little wistful. 
“I'm actually going to miss a lot of these 
places,” he said, almost like he was realiz- 
ing it for the first time. 

Then he caught himself: “But Portland 
has good record stores too.” @ 
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AMERICA’S ANGRIEST SATIRIST ON PALIN, 
POT AND PATRIOTISM BY TIM DICKINSON 


ILL MAHER WANTS YOU TO KNOW THAT HE’S NO FLAG- 

_ burner. “I love America!” he gushes, sitting down for a two- 

hour interview with ROLLING STONE. “It gives me so much 

| material.” * The host of Real Time With Bill Maher has dedic- 

ated the ninth season of his Friday-night show on HBO to re- 

claiming patriotism for progressives. For Maher, 55, that means never 
conceding that a batshit politician like Michele Bachmann has a rea- 
sonable point of view. And it means not backing down - even for the 
president he believes America cant afford not to re-elect. “The Amer- 
ican people dont really care what side of an issue youre on,’ Maher 
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= BILL MAHER 


says. “They just dont want you to act like 
a pussy. 

That attitude has turned Maher into one 
of the leading satirists of his generation. 
His 2008 takedown of God, Religulous, 
was one of the most successful documenta- 
ries of all time, grossing $13.7 million. The 
political panels he hosts each week on Real 
Time put Meet the Press to shame, and the 
show is unlike anything else on television — 
a frenetic, uncensored mash-up of Ted Ko- 
ppel and George Carlin, his comedy hero. 

Still, sitting in the triple-wide bungalow 
on the back corner of a CBS lot in L.A. that 
he has occupied since 1996, Maher hardly 
seems content. The only items of sentimen- 
tal value he keeps on hand are two black- 
velvet portraits, of Marilyn Monroe and 
Elvis - “Rembrandts” from a gag sending 
up Dan Rather's acumen at spotting obvi- 
ous forgeries. Maher parks his convertible 
Tesla Roadster just down from the space 
reserved for J. LOPEZ on American Idol, al- 
ways primed for a speedy getaway. “There 
is a feeling that it always could end, so I’m 
ready to goin a minute,’ he says. “All I real- 
ly have to do is grab the briefcase.” 


You talk about reclaiming patriotism. 
Where does that impulse come from? 

I’m astounded that the Republicans can 
hold themselves out as the patriotic party. 
Somehow patriotism has gotten redefined 
as selfishness: never letting anybody take 
anything from you - especially the govern- 
ment - and never helping anybody. That's 
not the patriotism that I grew up with. Pa- 
triotism would be for these millionaires 
and corporations who paid no taxes: Pay 
your fair share. 

What did you make of Rep. Paul Ryan's 
budget proposal, which calls for gutting 
Medicare and Medicaid? 

It irks me to no end that people keep 
calling him “courageous.” Really? Courage 
would have been going after defense and 
rich people. His budget goes after children, 
the poor, the jobless. This is picking on the 
weakest kid on the playground and getting 
called courageous for it. And he doesn’t 
come close to solving the deficit. If you're 
going to put out a fantasy document that 
appeals to the dickishness in your base, 
shouldn't it at least accomplish the goal? 

Why dont people see that? 

The short answer is that they're stupid. 
I'm not saying that because I hate America 
— it’s just the truth. Americans have no idea 
what’s in the budget, so how could they 
make informed decisions about it? They 
think public television gets five percent of 
the budget. We spend $178 billion a year 
on public television? Somebody should 
tell Tavis Smiley, because he's been bitch- 
ing about that ratty old couch in his green- 
room for, like, five years, and I’m sure he 
could use some of that money. 


Contributing editor TIM DIcKINSON 
wrote “The Case for Obama’ in RS 1116. 
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The problem is that things are terribly 
out of balance. We don't have a Democrat- 
ic Party that stands up to the other side; we 
have two parties who agree that we should 
cut home-heating oil for the poor. Nobody 
is standing up and saying, “No, we should 
take it from GE.” That’s what’s wrong with 
our political system. 

Is that an indictment of Obama? 

With the Republicans, Obama acts like 
a guy in a relationship who did something 
shady and is in that guilty phase where he 
lets his girlfriend win every argument. He's 
a brilliant politician, terrific guy, love him 
to death. But he’s a bad negotiator. 

You've been a fierce critic of the wars in 
Afghanistan and Frag, but youve backed 
Obama on this third war in Libya. Why? 

There would have been a bloodbath, and 
we stopped it. I like that. In his speech, 
Obama also seemed to be readying Amer- 
ica for the idea that we are no longer the big 
swingin dicks in the world. We can occa- 
sionally, as in Libya, put our thumb on the 





“THE REPUBLICAN 
BUDGET GOES 
AFTER CHILDREN 

AND THE POOR. 
COURAGE WOULD 
BE GOING AFTER 
DEFENSE AND 
THE RICH.” 


scale to change the course of events when 
it’s doable, but we need to lose the empire. 
If these Teabaggers and Paul Ryan were 
serious about cutting the deficit, their first 
order of business would be to say, “This 
country was never meant to be an empire.” 
Jefferson would turn over in his slave if he 
knew we had tens of thousands of troops 
on bases in Germany, Japan and Korea - 
wars that we won 50, 60 years ago. It’s a 
concept we would never tolerate in reverse, 
by the way. If there were 20,000 armed 
Guatemalans on a military base in San 
Bernardino, Lou Dobbs would become a 
suicide bomber. 

You're prodigiously well-informed on 
your show; is that a testament to your own 
news junkiness or the skill of your staff? 

I have a skeleton staff, but a brilliant 
skeleton. Most shows have, like, 15 writ- 
ers; I have six. But news is ubiquitous for 
me: It comes on my BlackBerry, it comes 
on my computer at home, on television. I 
was always interested in the news — my fa- 
ther was a newsman. He was on-air on the 
radio in New York. This is the era when you 
could not turn on the dial of any radio sta- 














tion that didnt have a news broadcast for 
five minutes at the top of every hour. Later, 
he was a news editor - worked the Don 
Imus shitt in the era when Don was beyond 
Charlie Sheen crazy on coke. 

An opening at one of the big three net- 
works used to be like a vacancy on the 
Supreme Court. But now Katie Couric is 
leaving CBS, and no one seems to care. 

She was as professional as it gets at that 
hour, which is not very. The most recent 
example: The other week, ABC and CBS 
led with Elizabeth Taylor’s death for the 
whole first slug. That’s unconscionable. 
It’s not like she was struck down in her 
prime. They named a sandwich after her at 
Cedars-Sinai — she was there a lot. 

Is there anything you admire about Fox 
News, even ruefully? 

Theyre good at contirming what 
knuckle-draggers believe. I’m sure they'd 
say the same thing about MSNBC. But if 
some celestial judge could come down and 
answer which station cleaves more to the 
facts and doesn't just pull it out of their 
ass, it’s undeniably MSNBC. Rachel Mad- 
dow and Sean Hannity are not peers. 

Who in media makes you want to step 
up your game? Whom do you admire? 

[admire real reporters: the Lara Logans 
and Richard Engels and Dexter Filkins, 
Jeremy Scahill - people who go to Afghan- 
istan and go to these hellholes, the worst 
places in the world, and sometimes don't 
come back. That's real journalism. 

You're a friend of Arianna Huffington, 
whos been in a dust-up with “New York 
Times” editor Bill Keller over paywalls 
versus unpaid bloggers. Whos right? 

Her model is working, his isn’t. That’s a 
lot of it: They're jealous of her. She found a 
way not only to make money, but to reach 
people in a much more relevant way. Let's 
not forget that The Huffington Post made 
its bones by calling bullshit on Judith Mill- 
er, who I believe was working for Bill Keller. 
That's when the Times fell off its pedestal 
for me. I still love their columnists. I can- 
not live without my Maureen Dowd. 

David Brooks was recently on your 
panel. Is he someone you admire? 

A strong word. Mr. Brooks did not have 
a great time. I heard that as soon as he got 
offstage, he said, “No amount of book sales 
is worth that [/aughs].” 

Who among your peers - Stephen Col- 
bert, Jon Stewart, anyone else - do you 
think is really killing it these days? 

It’s not a good idea for us to watch each 
other, because you want to stay pure for 
what you do. I will say that hardly any- 
body else could do my job. It’s an hour-long 
show with no commercials, where I have to 
go from a comedy monologue to a one-on- 
one interview with a newsmaker to a panel 
discussion with a comedy bit in the middle 
and then to a written bit at the end of the 
show. I don’t think Billy Bush could do this 
job. But Jon Stewart could. He's very smart 
and funny, and does a great show. 
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So why did you blast Stewart for his 
Rally to Restore Sanity and/or Fear? 

I didn’t agree with the premise of the 
march, which was that we need to bring 
moderates of both parties together. There 
are no moderates in the other party. “Mod- 
erate Republican’ is like “friendly shark” or 
“straight priest.” It just doesn't exist. 

Few things seem to make you angrier 
than people who excuse the lunacy on the 
right by saying, “Well, both sides do it.” 

It’s false equivalence. There’s no deny- 
ing that the mouth-breathers are stacked 
up on one side of this ideological divide 
—- the Michele Bachmanns, the Sarah Pa- 
lins, the George W. Bushes, always on the 
red team. Not a week goes by that some Re- 
publican doesn't say something that is just 
dazzlingly ignorant. Tom Marino said he 
was afraid that our intervention in Libya 
could spread to Africa. Bachmann, talk- 
ing about the “shot heard ‘round the world,” 
said the American Revolution started in 
New Hampshire. Of course, that’s also 
where Sherman burned Atlanta. 

As dissatisfied as you can get with 
Obama, is there anyone who could tempt 
you to the dark side? 

There's not a person the Republicans 
have who I would even consider voting for 
against Obama. That's part of our problem, 
too: Obama knows he can't lose me. Who 
am I going to vote for, Newt Gingrich? 

In ‘08 you got a little Ron Paul curious. 

Well, crazy people sometimes say things 
I agree with. What I loved about Ron Paul 
was what he said when we were in Iraq: 
“We marched in, we can march right out.” 
There was clarity in that that I appreciat- 
ed. Now, his views on the Civil War? No. 

Is Obama in danger in 2012? 

Republicans are geniuses at making 
people believe stuff that you wouldn't 
think you could make people believe — like 
schoolteachers are responsible for our bud- 
get deficit. But at the moment, the Repub- 
licans are all afraid of Obama. Only the 
fringe people are in the race right now. 
Donald Trump? Why are we even listening 
to this forgotten clown? Why dont we ask 
John Wayne Bobbitt’s severed dick what it 
thinks about fixing the nuclear reactor in 
Japan? What does the Octomom’s vagina 
have to say about Medicare reform? 

Watching “Real Time,” I’m always 
struck by how aggressive you are in con- 

fronting ideologues with hard facts. Does 
that chutzpah come from your experience 
doing stand-up, 50 gigs a year? 

You hit it on the head. I feel I’m enti- 
tled to do that because I’m out there fight- 
ing the battle. Stand-up is the linchpin to 
everything that happens here in Holly- 
wood. I do Real Time Friday night, Satur- 
day morning I’m on a plane. I love going to 
the red states. When you go onstage there, 
you get a feel for what's really absurd to 
them. It’s fun. I've been doing it more than 
30 years. It takes a long time to get it right 
~— as Charlie Sheen just found out. 
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Did you get a perverse pleasure in seeing 
him booed off the stage? 

I did tweet: “Duh, I told you so.” Peo- 
ple know they can't sing or dance, but they 
look at stand-up and they think, “I can 
do that. That guy's just talking.” It’s a lit- 
tle more than that. It reminds me of when 
they gave Magic Johnson atalk show - the 
ad campaign had a picture of him smiling 
over the phrase “The Grin That Stole Late 
Night.” A grin - what more do you need for 
a talk-show host? Turned out he was about 
as good at that as I was that year I played 
point guard for the Lakers. 

You came under fire last week for calling 
Sarah Palin a “cunt” in your stand-up. 

Fox News ginned up this so-called con- 
troversy. I don’t just walk out there and say, 
“Sarah Palin's a cunt! Good night!” It’s a 
carefully crafted routine that has been in 
my act for over a year. This is not a word 
that we can get along without, because it’s 
a word that talks about a specific type of 
person —- and it can be a man or a woman. 
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ON MAHER 
“Hardly anybody else 
could do my job.” 


I said I'd take it out of my act because of 
HBO - were a good fit for each other. Every 
once in a while you just have to say, “I’m 
going to pick my battles.” I don’t need to be 
a martyr for Sarah Palin's cunt... whoops, 
I did it again. 

Speaking of picking your battles, you're 
a staunch proponent of legalizing pot. Why 
are you so out in front on the issue? 

Partly because it has been beneficial in 
my life, partly because I believe in free- 
dom. What could be more private than 
what goes on inside your mind? You should 
be allowed to manipulate that as an adult 
any way you want. Is it one of our top 10 
problems, to legalize pot? No, but ending 
the drug war would be a great way to save 
a metric fuckton of money. 

You say pot has been beneficial to you. 
You've also said you “miss alcohol like a 
dead brother.” Are the two connected? 


MORE MAHER 


' Check out the complete RS Interview 
at rollingstone.com. 








They ve been connected on many nights 
in the past [laughs]. At a certain point, 
you just can't drink, or you'll look like Ted 
Kennedy. That’s one of the concessions you 
have to make to getting older. 

I was a shy, nerdy kid who never real- 
ly had that much fun when I was in high 
school or college. I never went to spring 
break in college, but I went for years after. 
I went to Freaknik ‘93, and I stayed until 
2006. Now I limit myself to a very few pre- 
cious drinks a week. As far as maryuana? 
Some people, it makes paranoid. Some 
people, it makes tired and lazy. And some 
people, it wakes up and makes creative. 
[Raises hand] Im in that group. 

Who were your comic heroes as a kid? 

Johnny Carson, George Carlin, Rob- 
ert Klein, Alan King, Dean Martin, Don 
Rickles. 

Whose spirit stays with you most when 
youre onstage? 

In stand-up, George Carlin. George was 
funny and brave and only ever got better at 
what he did, pretty much died onstage, did 
it to the end. When I’m tramping around 
this country, one of the things I think about 
is that if everything else went away, I'd have 
that. George Carlin never had a late-night 
show. He built an audience that appreciat- 
ed free speech the way he practiced it and 
the way I try to do it - stuff for the people 
who are not easily offended. 

When I do a monologue on the show, 
that’s a different animal. It’s more of a 
Johnny Carson monologue. I watched him 
so faithfully for so many years when I was 
young that I think his rhythm for a mono- 
logue is in my DNA. You can see me doing 
Carson-esque inflections, gestures. And of 
course, Johnny used to always say he stole 
it from Jack Benny. 

Who are your political heroes? 

Jimmy Carter is definitely one of them. 
He never fired a missile, not a bullet, nota 
bomb dropped on anybody - wow. To me, 
he’s heroic for that. 

I get the sense you still look for affirma- 
tion. You've been very vocal about getting 
passed over for all those Emmy Awards. 

Anyone who gets into this business is 
looking for affirmation from the very be- 
ginning. Why else would you do it? It’s all 
about, “Mommy, look at me! I’m doing it, 
Mommy! No, I’m doing it now!” And who 
else has been nominated for an Emmy 26 
times and never won? No one, my friend. 
Everybody says Susan Lucci, but not only 
did I pass her, I do something very differ- 
ent. I feel like it hurts me more. 

Why not run_for office like Al Franken? 

Because I think drugs are good and re- 
ligion is bad. You try starting a campaign 
with that. I am not the person who Is say- 
ing the things the majority wants to get 
behind. But it’s a big country, and I’m very 
happy with the minority that likes me. 
There’s a beautiful, progressive Canadian- 
European country here in America. It’s 
just surrounded by rednecks. © 
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It started online and quickly grew into the most intimate of 
a teenage Internet celebrity who discovered that the 
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AYED WITH FIRE. 


betrayals. The rise, fall and stubborn survival of Kiki Kannibal, 
real world can bea very scary place By Sabrina Rubin Erdely 
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HE FIRST THING KIKI OSTRENGA SAW AS SHE 
ran out the front door of her family’s white ranch 
house were the neon-green words spray-painted 
across the front path: “Regal Slut.” She stopped 
short. Maybe this is just a dream, she thought. The 
14-year-old took a few fearful steps forward. She 
gasped when she reached the driveway. Her par- 


ents home was splattered with ketchup, chocolate syrup and eggs. 
And across the garage door, big as a billboard, was scrawled the word 
“SLUT.” } “Oh, my God,” Kiki whispered. Her mother and 11-year- 
old sister stepped outside, and their faces froze in horror. That’s when 
Kiki burst into sobs. This was more than she could handle. For the 
past year, she had endured the hateful blogs and e-mails, the threats 
and prank calls, the late-night drive-bys with teenagers screaming her 
name out of car windows. Just this week, at an all-ages punk show, 
a pack of girls had recognized Kiki in the audience and jumped her, 


cramming gum into her bleached-blond 
hair. But this vandalism of her home was 
a different level of harassment. 

A year earlier, Kirsten “Kiki” Ostren- 
ga was just another tween nobody living 
her so-called life in Coral Springs, Flori- 
da. Then she got a MySpace account, and 
everything changed. A stylish wisp of a 
girl who adored punky “scene kid” fashion, 
Kiki began filling her MySpace page with 
pouty photos of herself in heavy makeup 
and cropped tops, adopting a persona as 
brash and outrageous as the real Kirsten 
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house, where her father stood before the 
graffiti-ridden garage, raising one hand 
in a cheerless goodbye. She wondered if 
this would go down as the strangest day 
ot her young life. 

Not by a long shot. Kiki was hurtling 
into a twisted online realm, populated not 
just with trash-talking teens but also with 
stalkers, hackers, predators and profiteers. 
She didnt realize the Web can be a portal 
for people's cruelest impulses, or that it al- 
lows those forces to assemble into a mob. 
She didn't know that her life was about to 
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ONE THREAT READ: “I KNOW WHERE 
YOU LIVE AND I'M GONNA KILL YOUR GAT” 
_ SOON AFTER, KIKI'S CAT VANISHED. 
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was awkward and insecure. She named her 
creation “Kiki Kannibal,” and her new and 
improved online self swiftly became an In- 
ternet celebrity. But fame had come with a 
backlash she could never have anticipated. 

Still erying, Kiki clambered into the 
family car. Despite that morning's shock, 


she had to run: She was late for the first of 


two appointments, which summed up her 
life. The first was a modeling gig at a local 
hair salon, for which Kiki was dolled up in 
a pink tube top, skinny jeans and heels, her 
makeup now a tragic ruin. Her second ap- 
pointment was with a sex-crimes detective, 
investigating a pedophile who had sought 
her out online and taken advantage of her. 

As her mom backed the car out of the 
driveway, Kiki took one last look at their 


SABRINA RuBIN ERDELY wrote 
Hackers Gone Wild” in RS 1106. 
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become an extreme parable about connec- 
tion and celebrity in the digital age - that 
the next four years would be fraught with 
danger, threats to her family, and a violent 
death. She had yet to understand what a 
lot of us don't comprehend: that our virtu- 
al lives can take on their own momentum, 
rippling outward with real-life consequenc- 
es we can neither predict nor control. 


|) HERE ARE 530 FACEBOOK 
| profiles claiming to be Kiki 
Kannibal, including one with 
just over 20,000 fans, and 
none of them are hers. Some 
are ~abni ious fakes, like “Kiki Dorktace Kan- 
nibal,” but others are hard to detect. “I met 
a guy who said, ‘I talked to a fake of yours 
online for two years, and I thought I was 
talking to you!’” says Kiki, now 18. In per- 
son, she's striking - with angular cheek- 































bones, plump lips and enormous almond- 
shaped blue eyes, which she enhances to 
superhuman size with false lashes and liq- 
uid liner. If you're among those who have 
logged more than 2 million views on Kiki's 
live-video stream on Stickam.com, you've 
encountered those eyes, gazing out of your 
computer, creating an unnervingly inti- 
mate connection while Kiki, the epitome 
of modern oversharing, blathers on about 
her favorite song, her menstrual cycle or 
whatever stray thought noodles through 
her mind. And Kiki's public has responded 
in kind, expressing both its love and loath- 
ing without boundaries. This past Christ- 
mas, one fan wrote to ask if she could crash 
with Kiki: “So I could breathe and reboot.” 
Days later, Kiki got a different request: “So 
if I wanted to send you a homemade bomb 
that will explode and kill you when you 
open it, where would I send it to?” 


Photograph by DANIELLE LEVITT 


Five years in, the cyberstalking night- 
mare shows no signs of stopping, and 
threat assessment has become the back- 
drop of Kiki's life. She doesn’t take any of 
it lightly, especially since the message she 
got last spring: “I know where you live and 
I'm gonna kill your fucking cat.” Soon af- 
terward, her cat Sebastian disappeared. 

“It's scary, says Kiki, her words mutf- 
fled by her braces. Seated at a cafe near 
her current home outside Orlando - she 
prefers I don't reveal the precise location 
— she’s stick-thin in a black minidress, a 
heavy quartz-skull necklace and a skull 
ring; despite her tough-girl accessories, 
she comes across as tentative and frail, 
hugging her studded purse for comfort. 
“I never thought I would run into these 
types of people,” she says. “But on the In- 
ternet, youre exposed to people that will 
do anything.” 
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Fame wasn't Kiki's intention when she 
first logged on in 2006. She was just a 
lonely 13-year-old whose days at Sawgrass 
Springs Middle School had become a bul- 
lying hell. Her family had transplanted 
from the Chicago suburb of Streamwood 
for dad Scott’s computer-engineering job. 
The Ostrengas and their three kids — Kyler, 
Kirsten and Dakota — were lured by prom- 
ises of palm trees and sunshine. “I had this 
idea of Florida as this paradise,” says mom 
Cathy, a forthright Midwesterner. Cathy 
was 18 when she met Scott; he was front- 
ing a rock band with big dreams; she was 
putting herself through college, her sights 
set on law school. Instead, they married 
young, Cathy became a housewife, and 
Scott wound up in middle management. 
Moving to Florida was supposed to be an 
exciting jolt to their lives. “We thought it 
would be fun,” says Cathy. 











KIKI'S REAL WORLD 
Kirsten Ostrenga 
at home in Florida 





But from the day she started sixth grade 
at Sawgrass, Kiki had a hard time fit- 
ting in, especially with the Hispanic and 
black girls who dominated her classroom. 
“I was bullied constantly,” Kiki recalls. 
“They would call me a white ho and a 
white bitch.” Her parents complained to 
the school but were disappointed by what 
they saw as a lack of response. 

Kiki fought back by embracing her out- 
sider status, chopping her long hair and 
dyeing it pink. She remade herself into a 
“scene queen, ateen trend that uses as its 
baseline the snarl of goth - thick makeup, 
piercings, fishnets — and brightens it with 
the cutesy uplift of hair bows, vivid Eight- 
ies colors and lots of Hello Kitty. The ef- 
fect is a hodgepodge of the grown-up and 
the infantile: adolescence visualized. But 
Kiki's new look made her even more of a 
freak at school, and her tormentors’ words 
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turned to punches. Exasperated by the 
school - and by schools in general, hav- 
ing tried various options for their autis- 
tic son — her parents withdrew Kiki after 
seventh grade to home-school her with her 
older brother. 

The Ostrengas urged Kiki to view it as 
a chance at a more stimulating life path 
than their own. Pointing out her creativ- 
ity, her eve for fashion and how much she 
enjoyed making her own jewelry, they laid 
out a plan. When Kiki was ready, shed take 
the high school equivalency exam and en- 
roll in college courses. (Kiki would accom- 
plish this by age 15.) Meanwhile, she would 
launch her own company to make and sell 
jewelry, and learn real-life business skills. 

The plan seemed OK to Kiki. But she 
was stuck at home and at a loss as to how 
to meet new friends. She wanted to reach 
out to the world beyond Coral Springs and 
find misfits like herself. So, with her par- 
ents permission, she joined MySpace. 

Calling herself “Kiki Kannibal,” 
she began posting pictures of her- 
self, highlighting her hairdo of the 
moment: a mullet that shed layered, 
bleached and fluffed - think Ziggy 
Stardust — and then dyed with dark 
horizontal stripes. Between her hair's 
artificiality and her androgynous 
slimness, she projected a confident 
kind of cool. Her friend count on 
MySpace quickly boomed. She was 
excited by her new popularity. Each 
time she logged on, more friend re- 
quests were waiting: first a hand- 
ful, then dozens, then 25,000 within 
three months. Flattered, Kiki accept- 
ed everyone. “It was kinda like a video 
game, Kiki says. “I didn’t see it as 
real people, more like as a number.” 

She soon discovered that not all 
of her new “friends” were all that 
friendly. She found a MySpace page 
where other kids were discussing her 
awful hair, her anorexic thinness, 
her vanity. “Let's start a I hate Kiki club 
‘cause she’s ugly!” proposed one girl. “I ob- 
sess over hating her it’s hella fun,” exhort- 
ed another. Each time Kiki logged on, she 
found her page spammed with messages 
from teens. “Youre a skank!” “Kiki go die 
you ugly fucker!” 

Kiki was horrified. From the safety 
ot her computer, she lashed out, calling 
her attackers “nasty low-lifes” and “sub- 
humans.” A 17-year-old, who claimed she 
lived near Kikis hometown, responded 
with a chilling post: “T will fuckin’ beat the 
living shit out of you. Go ahead and call the 
cops, see what they do. My father was a cop 
in this city and I can get away with mur- 
der if I wanted to.” Another teenage girl 
threatened to “curb stomp her American 
History X style.” A girl from Pittsburgh 
posted Kiki's real name, and another in 
Miami posted her phone number. One day 
Kiki logged on to discover this message: 
“Tl fucking murder you little girl.” 
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Terrified, the Ostrengas held a kitch- 
en-table meeting. They had complained 
to MySpace, which deleted harassers’ pro- 
files, but the kids simply created new ones 
and resumed their torment. The police 
told the Ostrengas they could do nothing 
given the harassers’ anonymity. Cathy and 
Scott suggested to Kiki that it was time to 
leave MySpace, but Kiki protested: “If you 
take me off the Internet, the bullies will 
win. Pushed out of school, she was deter- 
mined not to back down again. Her par- 
ents thought a teachable moment might be 
presenting itself: Maybe if they stood their 
ground, justice would prevail. So they let 
Kiki stay online, telling themselves it would 
blow over, like all teenage dramas do. 

Kiki didn't tell them the other reason 
she didn't want to leave MySpace. She 
had finally made a connection that she 
hoped would last, but one that had set off 
a new, even more unsettling strain of hate 
mail: “No one compliments you except 





AGE OF INNOCENCE 
Kirsten “Kiki” Ostrenga in fourth grade, 
in Ilinois. When her family moved to 
Florida, Kiki's troubles began. 


your rapist 18-year-old boyfriend.” “Rape- 
enjoying pathetic bitch.” “Your fucking 
13 years old, and mr pedifile, I mean mr 
myspace, should go to jail for dating you. 
SLUTTTT!” 

Because amid all the spite, there was a 
boy in Kiki's life. Well, not exactly a boy. 


IS NAME WAS DANNY CES- 
pedes. Online he was “Mr. 
MySpace, with the slogan 
“Come play with me and Hello 
Kitty.” He told Kiki he was 
17, but he was really 18. Danny had jet- 
black hair, snakebite piercings through his 
lower lip and a bat tattoo below his navel, 
just like Fall Out Boy's Pete Wentz. He 
and Kiki began chatting online. He made 
her feel like someone out there liked her, 





and when Danny asked to meet — he lived 
near Miami - she agreed to a rendezvous 
at a Coral Springs mall. They met on Kiki's 
14th birthday, in September 2006, with 
Kiki's mom in tow, even though Danny had 
assured Cathy by phone, “I just want to be 
friends with your daughter.” He presented 
Kiki with a crystal Hello Kitty necklace. 
Cathy was wary but found herself im- 
pressed by how polite Danny was, how 
he never failed to call her “Mrs. Ostren- 
ga’ and made lots of eye contact. When 
he visited the Ostrenga home soon after- 
ward, he engaged each family member - 
even Kiki's autistic big brother, warming 
Cathy’s heart. He brought over his collec- 
tion of Power Rangers action figures for 
Kiki to keep. “He made himself out to be 
an open, honest kind of guy. Harmless,” 
says Cathy. So she allowed the pair to go on 
unchaperoned outings, which turned into 
makeout sessions in Danny's car. 

Kiki was delighted to have acquired 
her first boyfriend. Their romance 
blossomed under the scrutiny of a 
vast online audience, which kept a 
sharp eye out for whenever the pair 
posted notes on each other's pages. 
But it was a different story in real 
life, where Danny was moving too 
fast, and Kiki nervously told him she 
didn't want to have sex. 

“Shake on it?” Kiki demanded, 
and they solemnly shook hands. 
The deal didn’t last long. One 
night in November, Danny was at 
the Ostrengas’ when he started act- 
ing strangely, staggering around as 
though in a dizzy fog. “He was really 
off, he was drunk or something, and 
he passed out,” says Kiki. Her par- 
ents, unsure of what to do, decided 
to let him sleep it off on the couch. 
In the middle of the night, Danny 
crawled into Kiki's bed. “Baby, do 
you love me?” he asked, reaching into 
her underwear. Kiki squirmed away. 
She did love him, but she didn’t want to 
sleep with him. And yet, no matter how 
many times Kiki told him “No” - at least 
10 times, by her count - Danny persisted. 
The more he groped and pressured her, the 
more juvenile Kiki felt for denying him. 
She was tired of fighting him off, and she 
could see he wasn't going to take no for an 
answer. The moment Kiki stopped resist- 
ing, Danny forced himself on her. 
Afterward, Danny was tender, whis- 
pering to her in Spanish - Kiki didn’t un- 
derstand a word - and telling her how 
much he loved her. He also warned her 
not to tell her parents, saying, “If your 
mom found out, we wouldn't be togeth- 
er. Kiki was awash in shame; she felt be- 
trayed and deeply violated by what Danny 
had just done to her. At the same time, she 
didn’t want to lose him. So she kept quiet 
and continued dating him, including sub- 
mitting to sex. “It was always, ‘If you dont 
do this, you don't love me,” Kiki recalls, 
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breaking down in tears. “I kind of pretend 
like it never happened.” 

By this time, it was dawning on Kiki's 
parents that something wasnt right about 
Danny. One clue was when he showed up 
with a batch of new tattoos: Kiki's face on 
his shoulder, KIKI across his stomach, and 
on his ankle, a Hello Kitty holding a bal- 
loon with the name “Kirsten.” The Ostren- 
gas were alarmed, but Cathy had heard 
enough about Danny’s chaotic home life 
to make her feel sorry for him. She knew 
that his 29-year-old sister, Rosa, had been 
convicted of armed robbery and had just 
emerged from prison after eight years. 
Danny had also recounted how at age four 
he had seen his father chase his mom with 
a gun. He told them his dad was no lon- 
ger in his life. What Danny didn't say was 
why his father had left: Hed been deport- 
ed to his native Peru after being convicted 
of sexual battery of a minor. The child had 
been under the age of 12. 

“T felt bad for Danny,” says Cathy. So 
she let him stick around, reassuring her- 
self that it wouldn’t be for long, since 
Danny had told them that he and his mom 
planned to move to North Carolina soon. 
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Rangers. Danny, crying hysterically, re- 
sponded by pulling out a handful of pills: 
Excedrin, weight-loss pills, painkillers. 
“Danny, dont do that!” Kiki screamed as 
he swallowed them all, roughly pushed 
her away and sped off in his car. Sobbing, 
Kiki ran inside to call the police. Danny 
survived the suicide attempt - he was hos- 
pitalized nearby — but Kiki was too scared 
to break up with him again and continued 
seeing him behind her parents’ back. “I 
felt so responsible,” Kiki says. “If he died, 
I didn’t want that on my shoulders.” At 
the same time, she was flattered at being 
wanted so much, at being so demonstra- 
bly loved. But a month after Danny told 
Kiki theyd be together forever, he moved 
to North Carolina. Soon after, she received 
a message on MySpace alerting her that 
Danny, now a few weeks shy of his 19th 
birthday, was dating a 14-year-old. 

Kiki was crushed, but the worst was yet 
to come. Over the next few weeks, she re- 
ceived e-mails from a string of girls, ages 
13 to 15, telling her that Danny had se- 
duced and then swiftly dumped them, too. 
Kiki looked at one girl’s MySpace page and 
found a comment from Danny: “You have 
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beyond her control. The investigation into 
her rape was unfolding amid the nonstop 
noise of her growing fan base and intensi- 
fying backlash. Because while Kirsten Os- 
trenga’s life was falling apart, Kiki Kanni- 
bal continued posting as though nothing 
had happened. Buzznet, a popular online 
community, had approached Kiki to blog 
about pop-culture trends, expanding her 
Internet fame. The online death threats 
were still swirling. The Web was filling up 
with fake Kiki Kannibal profiles, most- 
ly malicious ones, but some calling them- 
selves “role players”: imitators who saw 
Kiki as a style icon, posing as her in trib- 
ute. It was very confusing. At a show of the 
metalcore band the Devil Wears Prada, 
Kiki was swarmed by guys in their twen- 
ties who pleaded to take her photo — but as 
the camera clicked, one man punched her 
in the head. And then the Ostrenga house 
was vandalized, waking the family up to 
how vulnerable they had become. 

Two weeks after the vandalism, Cathy 
Ostrenga was folding laundry when Ro- 
sas words from months earlier rang in her 
head. You aint gonna be around no more. 
Cathy's mind raced. How would Rosa react 
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Anyway, he seemed to make Kiki happy. 

Danny’s family didn’t like his hanging 
out with Kiki. He would often return home 
wearing Kiki-applied eyeliner, nail polish 
and hair highlights, upsetting his mother. 
Lourdes Cespedes would call Cathy and 
scream, “He looks like a fucking faggot!” 
She insisted that the two kids stop seeing 
each other. But Danny kept coming back, 
telling the Ostrengas through tears that he 
couldn't spend another minute living with 
his mother. Cathy and Scott decided he had 
worn out his welcome but couldn't seem to 
figure out how to kick him out. When they 
asked him to leave, he'd throw tantrums 
and cry. Then one night his ex-con sis- 
ter, Rosa, called the house, furious that 
Danny was there despite their mother’s or- 
ders to stay away. “You and your daughter, 
you ain't gonna be around no more!” she 
threatened Cathy. (Through their attorney, 
both Lourdes and Rosa declined to com- 
ment.) The Ostrengas called the police, 
but the cops did nothing. “If she shows up 
at your house,” they said, “call us.” 

Tired of the drama, Kiki was beginning 
to agree with her parents: It was time to 
break up with Danny. She met him in her 
driveway and gave him back his Power 
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really soft lips hehehhe.” 

Ultimately, Kiki says, she discov- 
ered that she had been the fourth of 18 
young girls Danny had pursued, includ- 
ing a 12-year-old; he usually sought them 
out via MySpace, just as hed found Kiki. 
“That's when I realized: That’s what he 
does, she recalls. “I felt used.” 


Kiki stopped eating and taking care of 


herself. She dwindled down to a skeletal 
72 pounds. Cathy sensed something was 
seriously wrong with her daughter. “What 
is it?” she asked. “Did he do anything to 
you?” Kiki didn't answer. “Did you have 
sex with him?” Cathy persisted. 

Tears streamed down Kiki's face. “Yes,” 
she whispered. 

The Ostrengas called the police. The in- 
vestigation took Kiki off-guard: a series 
of graphic interviews; a pelvic exam in 


which a doctor searched tor remnants of 


her hymen; meetings with a victim's advo- 
cate, who told her parents, “If she doesn't 
get counseling, she's either going to be- 
come more promiscuous or she’s going to 
hate guys.” Kiki tried to stay calm. She 
sought refuge in the online life she had cre- 
ated. But her two worlds had veered into 
each another and were now spinning way 


re 


once Danny was arrested for Kiki's rape? 
For that matter, how far would any of Kiki's 
stalkers go to hurt the family? 

Days later, the Ostrengas packed up and 
moved, leaving their house an empty shell. 
“T asked the detective, ‘Are we going to end 
up being killed?’” Cathy recalls. “And he 
told me, ‘I’m going to be blunt with you. If 
somebody wants to kill you, they're prob- 
ably going to succeed.” 


IKI UNPLUGGED FROM 
the Internet for three weeks 
while the Ostrengas settled 
in at her grandmother's house 
near Orlando, three hours 
north of Coral Springs. Insulated from the 
chatter, Kiki felt calmer. When she finally 
logged back on, it was with the faint hope 
that the tempest had died down. Instead, 
Kiki discovered pages of hate mail, as well 
as a notice that MySpace was kicking her 
off for unspecified “disorderly conduct.” 
Kiki was stung, but rather than pull back 
and leave her online life behind, she went 
in search of a forum to project herself even 
more aggressively onto the Web. 

She found it in Stickam.com, a then- 
new site where teen users stream them- 
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selves live while IM ‘ing with viewers. “I 
felt like itd be a chance for people to get 
to know me,” Kiki explains. “I wanted to 
show them, ‘Hey, the girl youre seeing on 
MySpace with all this hate is not me.’ That 
[ have feelings. I wanted to be more relat- 
able.” She was sick of feeling like a victim; 
this was her chance to turn things around. 
Besides, if she left the virtual world, shed 
have to return to being Kirsten Ostren- 
ga full-time, an unappealing prospect: a 
traumatized, friendless girl, a girl drown- 
ing in guilt for her family’s ordeal. They 
were terrorized and uprooted. Her father 
had taken a substantial pay cut in order to 
quickly find a new job in the area. “I wasn't 
in a position to negotiate,’ says Scott. “We 
needed to get the hell out of there.” And 
until their Coral Springs house sold, their 
family of five would be squeezed in with 
Grandma. No, it was far better to be Kiki 
Kannibal, fierce and funny and free. 

Her Stickam debut, in July 2007, was 
emblematic of Kiki Kannibal posts to 
come. In it, 14-year-old Kiki dances like 
a lunatic to Styx’s “Mr. Roboto” dressed 
in an oversize top and a hoodie with kitty 
ears. But as the song reaches its climax, 
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in your mouth.” This was welcome advice 
to Kiki, who simply wanted to bask in the 
praise of the new friends who loved her. 
Their attention and approval gave her the 
affirmation she yearned for. In no time 
Kiki Kannibal became one of Stickam’s 
top entertainers. “It was definitely a boost 
of confidence,” says Kiki. She even started 
flirting with boys online again. 

Danny Cespedes was never far from her 
mind, however. Keeping tabs on him, Kiki 
knew hed returned to Florida and was dat- 
ing yet another 14-year-old. She also knew 
investigators were closing in. On October 
19th, 2007, police finally arrested Danny 
on seven felony counts of statutory rape. 
At least, they tried. They found him at the 
Aventura Mall, surrounded by a group of 
young girls, with cocaine stashed in his 
shoe and pills in his backpack. “I don't 
have Ecstasy anymore,” Danny blurted 
out as officers patted him down. He didn't 
resist as police cuffed his hands behind 
his back and walked him onto a pedestri- 
an bridge on the second floor of the park- 
ing garage. Just then, a gust of wind blew 
some paperwork out of an officer’s hand. In 
that moment of confusion, Danny sudden- 
ae tae 

aa “ts ea oe " a4- 


i read, ot ew 


a 


: We , 


\ : 


= 


AFTER REJECTING CHRIS STONE’S OFFERS, KIKI 


With spiky dark hair, an eternal five oclock 
shadow and acharming smile, Stone looks 
like a metrosexual version of Girls Gone 
Wild impresario Joe Francis. He co-found- 
ed the site after watching Stickam’s grow- 
ing popularity and realizing that enabling 
commenters to poke fun at Stickam users 
was a potential gold mine. 

Stone wouldnt comment for this arti- 
cle, but Stickam videos reveal him to be a 
fluid, articulate speaker - even when his 
self-applied caption labels him as DRUNK. 
His intelligence comes through in his on- 
line postings; as he edifies his public on 
the origins of democracy or on proper 
grammar usage, he seems to view himself 
as a cultivated smut peddler, more Hugh 
Hefner than Larry Flynt. 

Stickydrama quickly became the go-to 
site for gossip on wanna-be Web celebri- 
ties, as well as a clearinghouse for videos 
of the ill-advised things teens are prone to 
doing on their webcams, like masturbat- 
ing, stripping, getting oral sex from their 
dogs. In 2009, Stickydrama posted imag- 
es of a 20-year-old raping an unconscious 
girl. Rather than condemn the assault, 
Stickydrama took a couple of guesses as 
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Kiki wiggles out of her panties and strips 
off her shirt, revealing a minidress that, 
too baggy for her flat chest, droops to ex- 
pose one pink bra cup. Undeterred, Kiki 
dances the remaining minute of the song 
with her boob out. “People really loved 
that video,” she says. “They thought it 
was really funny. So that was encourage- 
ment to do more.” She became a Lolita-ish 
teenage diarist, whispering to the camera, 
winking, showing too much skin and lin- 
gerie — wielding her sexuality like a clum- 
sy weapon, still innocent as to the effects 
of its power. Hundreds of viewers tuned 
in. Then thousands. Then, incredibly, tens 
of thousands. To date, the “Mr. Roboto” 
video has been viewed 387,000 times. 
Her parents thought her videos were 
adorable. “We've always had a philosophy 
of letting the kids express their creativi- 
ty, as long as theyre not harming them- 
selves, explains Scott softly. “There's al- 
ways been supervision behind it. But we've 
been more permissive from a certain per- 
spective. Cathy advised her daughter to 
take a “block and delete” strategy against 
unwanted commenters, banishing them 
from her chat room when they posted vul- 
gar statements like “I want to put my cock 
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ly hurled himself over the four-foot railing. 
He might have been aiming for the roof of 
a construction van parked below, hoping to 
flee; instead, Danny’s foot caught the rail- 
ing, and he tumbled to the pavement. He 
fell into a coma. Two months later, Kiki's 
rapist and first love was dead. 


ROUND THAT SAME TIME, A 
visitor appeared in Kiki's 
Stickam chat room and post- 
ed a link: Stickydrama.com. 
When Kiki clicked it, she 
found a site dedicated to jeering at Stick- 
am users — especially her. It was much like 
the thrashing shed been getting all along, 
except this site had ads for XXX sites and 
was far more professional-looking than 
anything Kiki, now 15, had ever encoun- 
tered. Little wonder, because Stickydramas 
founder was no teenager but a grown man 
looking to cash in on teen drama. 
Christopher Stone (born Watermeier) 
was a 28-year-old New Orleans native 
who earned degrees from Berkeley and 
NYU before settling in Los Angeles and 
launching Stickydrama. (He also launched 
Stickynoodz, which compiled naked pho- 
tos of teens from social-networking sites.) 
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to the victim's identity (“It’s hard to tell 
one dumb blonde from another”) before 
concluding that she “probably won't even 
think it’s a big deal.” 

Focusing on top Stickam entertainers 
like Kiki Kannibal was a sure way to draw 
traffic to Stickydrama, and at first its treat- 
ment of Kiki wasn't much worse than any- 
one else's. But in May 2008, Stickydrama 
posted a photo of Danny Cespedes dead in 
his coffin, alongside an item called “My- 
Space Murder Mystery.” It detailed Danny’s 
fatal fall, adding, “Rumor has it that Kiki 
Kannibal had cooperated or plotted with 
the police” out of revenge for Danny dump- 
ing her. As a result, Stickydrama declared 
Kiki “responsible for his death.” Online 
response was furious, as consensus that 
Kiki had killed Danny spread through- 
out the Internet. “I’m gonna fucking kill 
her,” wrote a Stickydrama commenter. 
Someone posted Kiki's grandmother's ad- 
dress and phone number, and Kiki's stalk- 
ers went into immediate overdrive. Fake 
Craigslist ads promoted her sexual servic- 
es. She became a favored target of hackers, 
who hijacked her Stickam page and broad- 
cast themselves; her phone was hacked, 
and her voicemails were posted online. 
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“Someone in my neighborhood would 
write me, saying, ‘I see you walking your 
dog, and describe my dog,” says Kiki, who 
stopped leaving the house alone. “I was so 
on edge and anxious and paranoid.” Al- 
ready mentally fried over her rape, Dan- 
nys death, everything — she began to fan- 
tasize about suicide. 

The Ostrengas tried taking action. 
When Cathy reached out to Stickydra- 
ma’s administrator and demanded the re- 
moval of the “MySpace Murder” item, the 
response infuriated her. “If she were my 
own child I would have taken that fucking 
computer and Sidekick away a long time 
ago, wrote the administrator, presumably 
Stone. “If you had your daughter's best in- 
terests at heart, you would put an end to 
the ‘Kiki Kannibal’ fame that is obviously 
so unhealthy at her age.” 

State cops told the Ostrengas that 
Stone could face misdemeanor harass- 
ment charges - but that since he was so 
far away, the family should plead its case 
to the LAPD. The LAPD took a report 
on Stone, but determined the case didn’t 
meet its criminal filing criteria. The Os- 
trengas also tried getting Stickydramas 
Web host to pull the plug, but Stone coun- 
tered by arguing that Kiki was a public 
figure whose image he could use however 
he wanted - even when it meant posting a 
user's Photoshopped picture of her getting 
fucked by a dog. The site stayed up. 

The more aggressively the Ostrengas 
went after Stickydrama, the more person- 
al Stone’s quest to demonize Kiki and her 
family became: “We really are going to de- 
stroy your reputation,’ Stickydrama prom- 
ised in one post. But while Stone rallied the 
mob, he was also trying to lure Kiki to his 
newest venture. He called it “Stickyhouse” 
— really his own L.A. condo - where he in- 
vited teens to live so he could film and blog 
the resulting drama, the more depraved 
the better. He had at least one steady res- 
ident, the bleached-blond Amor Hilton, 
who vamped about for Stone’s online audi- 
ence. But mostly Stickyhouse became a re- 
volving guest list of boys, for whom Stone 
posted a casting call of sorts: “I’m over tit- 
ties, I prefer cocks and assholes. TEEN- 
AGE cocks and assholes.” The kids stayed 
rent-free, although Stone, who is gay, was 
straightforward about the terms, as when 
he posted, “I'm buttfucking a legit str8 boy 
tonight, or he’s homeless, lol.” He posted 
twitpics of his supposed conquests, like one 
of himself lying beside a sleeping teen of in- 
determinate age: “I have seen paradise and 
[name] gets to stay here another month.” 

Last year, Stone claimed Stickydrama 
pulled in a million page views per month. 
still, bringing Kiki to Stickyhouse would 
be a major score — not only would she be 
his most famous guest, but Sticky fans 
were already speculating about what in- 
sanity would ensue if divas Amor and Kiki 
were living under one roof. So Stone prod- 
ded Kiki with invitations — like a sympa- 
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thetic e-mail telling her what a terrible 
mother she had, and that to escape her 
clutches she ought to come live with him. 
And he kept public interest in her high, 
like offering an ex-flame of Kiki's $1,000 
to take a dump on her photo. 

“I dont understand what his obsession 
is,’ Kiki says, “but he has this sick, twisted 
love-hate relationship with me.” Hardly a 
day would go by without Kiki's name being 
mentioned on one of Stone's forums. Ulti- 
mately, no law-enforcement agency ever 
came to the rescue. Instead, what brought 
Stickydrama down was Stone himself, who 
pushed the moral boundaries too far. 

Last summer, Stickydrama speculat- 
ed that an 11-year-old who posted videos 
under the handle “Jessi Slaughter” was 
dating a twentysomething emo singer. The 
merciless cyberbullying that followed was 
so overwhelming that police placed Jessi 
into protective custody, making head- 
lines because of her youth. The gossip blog 
Gawker revealed Stone (by then, age 31) as 
the site’s mastermind, and he shut down 
operations fast. He hastily tried auction- 
ing off Stickydrama for $25,000 and de- 
leted a year’s worth of tweets. Despite the 
efforts of the Ostrengas and at least two 
other Stickydrama targets, no criminal 
charges have been brought against him. 

The reality is, there are few repercus- 
sions for online harassment. The Commu- 
nications Decency Act protects Internet 
publishers from being sued for content - 
allowing people to post virtually anything 
without fear of consequences. Finding 
some kind of balance between free speech 
and privacy online will almost certainly 
become one of the major legal battles of the 
century. For now, however, content provid- 
ers like Stone are nearly untouchable. 

In fact, after wreaking so much havoc, it 
appears that Chris Stone has simply moved 
on. He is now a first-year student at an L.A. 
law school. But Stone is evidently not fin- 
ished with Kiki. This past February, after 
months of silence, Stone lashed out with a 
pair of tweets that devastated the Ostren- 
gas: first posting a twitpic of Danny Ces- 
pedes’ death certificate, and then the first 
page of Kiki's sexual-assault police report. 
Stone’s interest in continuing to torture the 
Ostrengas remains unclear, but Kiki re- 
calls with dread the ominous last tweet she 
says Stone fired at her over the summer: “If 
I can't have you, I will destroy you.” 


6 H, MY GOD, IJUST CHECKED 
my e-mail and there's that 

creepy pedophile!” Kiki 

screams, holding up her 

iPhone in its Hello Kitty 

case. She’s gotten another note from a 
man who for three years has been sending 
her messages like “I’m gonna pinch your 
butt and slap your ass.” Kiki looks amused. 
“What a creep!” From across the table at 
the Florida cafe, her parents regard her 
with a mixture of anxiety and weariness. 


Their life is in tatters. The Coral Springs 
house never sold and is now in foreclosure. 
The Ostrengas have filed for bankruptcy - 
a chain of financial events they say never 
would have happened if they hadn't had to 
hastily abandon their home. Danny Ces- 
pedes’ mother is suing them for causing 
her son's death, claiming that the Ostren- 
gas exercised “undue influence” over Dan- 
nys mind, which led to his fatal leap. And 
after three years of living at Grandmas - 
where everyone is paranoid about leav- 
ing the house or letting outsiders get too 
close — the Ostrengas are chafing against 
each other. “Sometimes instead of fighting 
the bad guys, you end up fighting amongst 
yourselves, Cathy says. 

Kiki’s parents acknowledge that they 
wish they had made different decisions 
along the way. “I messed up as a parent. 
I did so much wrong,” Cathy confesses 
through tears. Kiki wishes she could do so 
much over too. But there’s one thing she 
refuses to change. Kiki remains a deter- 
mined Internet denizen. She boasts a Twit- 
ter, a Tumblr, a Buzznet, a YouTube chan- 
nel, two websites - one of which sells her 
jewelry and apparel - and an AIM screen 
name, which she gives out freely. And, of 
course, there’s her Stickam, where she con- 
tinues to stream videos, now dressed more 
modestly. “When I was younger, I was so 
naive, she says. “I didn't know people were 
doing things to themselves while they were 
watching me.” 

She can't go offline. One reason is prac- 
tical: Kiki has a business to run. But the 
other reason is more existential: If she 
were to go offline, her link to the world 
would disappear. This is a girl with 12,000 
Twitter followers whose actual life is empty 
of real relationships. She’s trapped in sub- 
urban isolation; outside the bubble of her 
family, her most meaningful interactions 
are electronic. In real life, she’s lost. 

“How do you even meet people?” Kiki 
asks. “Like, how do you connect with peo- 
ple? In person, it’s just so weird, no one 
talks to me.” Even online, surrounded by 
hundreds of fans, Kiki feels alone. “I feel 
like a butterfly in a jar,” she says. “They'll 
watch me. And they'll take from me. But 
no one ever connects.” 

For all of Kiki's digital exposure, she 
feels like no one knows the real Kiki: the 
one who's taking courses at a communi- 
ty college and working at a retail store for 
extra cash; the one who spends her nights 
with her family hunched around Grand- 
mas dining-room table, gluing Swarovski 
crystals onto jewelry to fill orders for her 
struggling company; the one who has un- 
healthy online relationships with the older 
men she finds herself drawn to. Her online 
life has become an endless, soul-sucking 
performance. And yet, seeing no other op- 
tion, she continues marching onward, a 
child of the digital age, programmed to 
look only toward the future, still optimistic, 
somehow, about what she'll findthere. © 
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CHARTS 


Foo Fighters 
confront the 
ghost of Kurt — 
and blaze like 


never before 


Foo Fighters 


Wasting Light Roswell/RCA 
BY DAVID FRICKE 


“Let's change the 
subject to some- 
one else,” Dave 
Grohl suggests 
in a brief quiet 
space, between bursts of high- 
speed riffing, in “A Matter of 
Time.” If only it was that easy. 
Seventeen years after the 
death of Nirvana frontman 
Kurt Cobain, the shattering 
end of Grohl's previous band 
continues to haunt the pop- 
wise punk he makes as the 
singer-guitarist-leader of Foo 
Fighters. “Memories keep 
haunting me/Help me chase 
them all away,” Grohl pleads 
on Wasting Light, through the 
guitar rain of “Arlandria,” 
sounding like a guy who knows 
there will never be enough 
amps and distortion in the 
world to drown out the unan- 
swered whys in his head. 

But this album is a special 
case on two counts. The first: 
Eleven tracks of fuzz-box 
brawn, mosh-pit-hurrah cho- 
ruses and iron-horse momen- 
tum, Wasting Light is the best 
Foos album since the first two, 
Grohl’s all-solo 1995 debut, 
Foo Fighters, and the first full- 
band blast, 1997's The Colour 
and the Shape. Grohl, bassist 
Nate Mendel, drummer Taylor 
Hawkins, and guitarists Chris 
Shiflett and Pat Smear cut this 
action the ancient punk-rock 
way, to analog tape in Grohl's 
garage, and it shows in the 
razorback blur of the guitars 
and the hard-rubber slap of 
the drums. “Bridge Burning,’ 
which opens the record with 





Illustration by FRANK STOCKTON rallingstone.com | ROLLING Stowe | 9S 


wm REVIEWS MUSIC | 


insect-chatter guitars and 
Hawkins’ avalanche rolls, is 
hellbent metal with a chrome- 
finish vocal hook. “Rope” has 
a chopped surge that evokes 
mid-Seventies Led Zeppe- 
lin, then straightens out for a 
later-vintage payoff: a ragged 
alt-rock glow with rough-boy 
harmonies. 

Wasting Light is also over- 
due confrontation: Grohl ex- 
plicitly returning to a broken 
and still-painful past, for both 
inspiration and closure. The 
album reunites Grohl with pro- 
ducer Butch Vig, who worked 
on Nirvana's 1991 monster, 
Nevermind, and brings the 
same nuanced approach to 
weight and release here. And 
Nirvana bassist Krist No- 
voselic plays on “I Should Have 
Known,’ a song that does not 
mention Cobain by name but 
reverberates with his consum- 
ing absence. “Didn't hear your 
warning/Damn my heart gone 
deaf,’ Grohl sings as the initial 
darkness - a solitary guitar 
and the quiet cutting guilt in 
his voice, set in inky reverb - 
slowly blows up to a purging 
rage: “No, I cannot forgive you 
yet/To leave my heart in debt.” 
If you ever thought Foo Fight- 
ers were Nirvana-lite because 
Grohl lacked Cobain’s torment, 
get ready to apologize. 

There are references to 
death - and the responsibil- 
ity to leave things better than 
when you came in - all over 
this album. They also come 
in excited, defiant breaths. 
In “Dear Rosemary, Grohl 
gets a great vocal assist from 
a hardcore icon, Husker Du's 
Bob Mould. And while Wast- 
ing Light could have ended, to 
perfect brute effect, at track 
10 (“I Should Have Known”), 
the Foos go out with a kick in 
the ass: “Walk,” a Cheap Trick- 
style uproar about taking 
one step at a time for as long 
as you can. “I think I found 
my place,” Grohl crows - like 
someone with no plans to split 
any time soon. 


Key Tracks: “Bridge Burning,” 
“| Should Have Known” 





hb LISTEN NOW! 

~~ Hear key tracks from 
these albums at rolling 
stone.com/albums. 











The Kills: 
Trash Punks 


in Lust 


Alison Mosshart and Jamie Hince crank up 
the sexual tension on their best disc yet 


The Kills **** 


Blood Pressures Domino 


Boys, boys — no need to fight! There’s plenty of 
Alison Mosshart to go around! After teaming 
up with Jack White to form the Dead Weather, 
and making two superbly raunchy blues-hound 
records in two years, Mosshart brings it on 
home to her original guitarmate Jamie Hince to reunite the 
Kills. Mosshart always sings like she can't wait for the song 
to end so she can bury a machete deep in the scalp of her 
latest doomed lover - but something about her brings out 
the beast in guitar dudes. The chemistry 


between Mosshart and Hince must be ey Tracks: 

: ; “Nail in My Cof- 
more intense than ever, because their fin” “The Last 
fourth album is also their finest. Good bye” 


The London garage-punk duo have 
beefed up their once-minimal sound. Hince may be Kate 
Moss’ main man, but he makes his guitar live up to all the 
lust and danger in Mosshart’s voice. There's a new attention 
to variety and sonic details on Blood Pressures, with a touch 
of goth gospel in the backing vocals. Alongside the usual 
scrappy blues rants (“Nailin My Coffin”), there are surprises 
like the poignant film noir torch song “The Last Goodbye,” 
and the Sixties mod-discotheque ambience of “Satellite.” All 
over Blood Pressures, the Kills build up a mood of seething 
sexual tension — like everybody in the club is getting hot but 


nobody's getting lucky. ROB SHEFFIELD 


The Kills’ Jamie 
Hince and Alison 
Mosshart 





Panda Bear 


KK KI 


— Tomboy Paw Tracks 


indie-rock hero sets controls 
for the heart of the song 

| Noah Lennox 
makes music 
swathed in so 
much synth noise, 
ambient voices 
and ricocheting stereophonic 
WTFEs, it can feel like you're 
swept into a tidal wave of bong 
water. But life can feel that way 
too. The rapturous beauty on 





_ the Animal Collective singer's 
_ fourth solo disc is built on basic 


stuff: Lennox’s choirboy tenor 
- multiplied into billowing 
harmonies —- and sweet melo- 
dies. If it’s a bit less stunning 
than 2007's Person Pitch, it’s 
also more focused. “Last Night 
at the Jetty” is nearly a Platters 
song, all doo-wop lilt and 
swoon. And “Scheherazade” 
conjures a space-station piano- 
bar crooner over a lonely chord, 
vintage wine In a strange new 
bottle. 


WILL HERMES 


Key Tracks: “Benfica,” “Last Night 
at the Jetty” 


Willie Nelson 
and bat nton 
Marsalis **4% 
Here We Go Again: 
Celebrating the Genius of 
Ray Charles Blue Note 
Willie’s tribute to Ray is 
weighed down with jazz solos 
GS eeaey) Willie Nelson 
"Pe Joe en i 
“ 'as¢ | paying tribute to 
Ray Charles? 
Makes sense: 
Both men are 





_ American icons whose song- 


books are full of barroom 
country, blues and classic pop. 


| But Here We Go Again - re- 


corded live in New York in 
2009 with Wynton Marsalis’ 
band and guest Norah Jones - 
feels like a missed opportunity. 
Nelson's nylon-stabbing guitar 
is too scarce here, giving way 
to Marsalis’ jazz band, a slick 
cast that rotates solos exhaus- 
tively. The best moments? Nel- 
son and Jones duets — they 


_ play the part of burned lovers 


beautifully on Buck Owens’ 
heartbreak ballad “Cryin’ 
Time. PATRICK DOYLE 


Key Tracks: “Hallelujah | Love Her 
So,” “Cryin’ Time” 
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“Don’t Turn Out the ee Jack White Furthur 


Lights” Leaked 

To boy-band fans, New 
Kids on the Block getting 
together with the 
Backstreet Boys Is like 
Moses teaming up with 
Jesus. And the gut-sucking 
supergroup’s debut track 
is blue-eyed dance-pop 
whoosh. Every Boy and 
Kid gets a piece of the 
vocals, and we get a piece 


ofthe dream. JON DOLAN 
Justice KKK, 
“Civilization” 

ilunes 


The first single from the 
French electronic duo’s 
long-awaited second 
album delivers a high- 
end baguette beat-down 
- it’s a blistering track, 
part Daft Punk’s 
“Aerodynamic,” part the 
Who's “Baba O'Riley,” and 
totally over-the-top. 

ERIC MAGNUSON 


EMA *x*x*'14 
“California” Leaked 


EMA - a.k.a. Erika M. 
Anderson - chants a 
love-hate letter to the 
state that’s “so fucked it’s 
5150,” complete with 
crashing piano chords 
and dirty synth drones. 
She’s like the bastard 
daughter of Sinéad 
O'Connor, except twice as 
crazy and six times as 
funny. ROB SHEFFIELD 


Cam’ron feat. 


fado 
“Girls Cry” 
Leaked 
Six minutes of soul- 
steeped kvetching about 
crazy-ass girlfriends from 
rap’s oversharing 
everythug and his best 
buddy, Vado. Cam really 
lets the TMI fly: “When I 
come in the house, she 
wanna smell my balls.” 
Hey, maybe she just likes 
your balls. J.D, 


LISTEN NOW! 


Hear these and 

more hot new 
tracks at rolling 
stone.com/songs. 





Jack White's a, 
Post- Stripes Blu 


“Wanger Ai Cope cremes bole Danicl am Lu 


(feat. Jack White) k**, 





| 
| “Two Against One” Leaked 

Jack White’s most ear-grabbing 
outburst since the end of the White 
Stripes ain’t punk blues. But it’s 
some kinda blues, one of two leaks 
- Norah Jones’ Nancy Sinatra-ish 
“Black” Is the other - from Danger 
Mouse’s latest fantasy, a spaghetti- 
Western song cycle with composer 
Daniele Luppi. “The mirror is a trig- 


ger, and your mouth’s a gun,” White 


J. Lo’s Thin 
Summer Jam 


Jennifer Lopez feat. 
Lil Wayne **'7 
“Pm Into You" iTunes 


A muy ramantico chorus; a guest 

rap by Lil Wayne; a lithesome beat 
pitched somewhere between Puerto 
Rican reggaeton and Jamaican dance- 
hall, cooked up by can't-miss hitmak- 
ers Stargate. “I’m Into You” should be 
a hot summer single. But the lyrics 
are painfully insipid (“You got me 
hooked with your love controller”), 
and the bland singsong tune fails to 
work its way Into your mind’s ear. 
Even Weezy, sounding as irrepress- 
ible as ever, can’t coax any pep out of 
the desultory J. Lo. JODY ROSEN 
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et 
ning cee eee aba 
character in a heroic battle uh 
own self- loathing. The Stripes will = 


be missed. But this bodes wel ae 
both White and Danger Mouse, w 
is clearly gunning for the “Most. 
Supergroups” entry in Guinness ~ 


World Records. WILL HERMES 


2I1st-Century 
Jane's 
Jane’s Addiction * 


End to the Lies” Leaked 


Getting the newest edition of Jane’s 
Addiction off the ground hasn't been 
easy: Former Guns n’ Roses bassist 
Duff McKagan recently quit the 

band after just six months. He was 
replaced by TV on the Radio sound 
whiz Dave Sitek, whose art-dude 
mitts are all over the first track 

from the band’s first album in eight 
years. Over a sleek bass line and 
shards of post-punk guitar noise, 
Perry Farrell fights to relocate his 
Eighties-shaman form, singing, “You 
only become more like yourself,” and 
nearly proving it. J.D. 





Radio City Music 
Hall, New York, 
March 27th 


When Furthur - the 
Grateful Dead revival 
band led by Bob Weir 
and Phil Lesh - played 
their eighth and final 
show in New York 
last month, fans were 
expecting some guest 
musicians to show 

up. But it was a minor 
shock when, after two 
songs, Elvis Castello 
strapped on an acous- 
tic guitar and fronted 
the band ona joyous 
rendition of “Ten- 
nessee Jed” - then 
stayed for the major- 
ity of the first set. 
Costello, who has ap- 
peared on two Dead 
tribute discs, adapted 
to the group's 

loose sensibilities, 
delivering a twangy 
“Friend of the Devil,” 
turning balladeer ona 
13-minute medley of 
1974's “Ship of Fools” 
and “It Must Have 
Been the Roses,” and 


Bab Weir 


ren with wife 
Diana Krall on a gor- 
eeous “Ripple.” It’s all 
on this soundboard 
recording, available 
as a high-quality 
download (for $17) 
on Furthur’s website. 
The second set 
includes stellar jams 
of “St. Stephen” anda 
slow-burning “Morn- 
ing Dew,” with John 
Kadlecik (who plays 
the Jerry Garcia role) 
sounding even more 
eerily like the bygone 
singer than usual. 
Weir and Lesh have 
been playing thase 
songs for decades, 
but they’re still find- 
ing ways to make 
them sound new. 
PATRICK DOYLE 
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Good Food, Good Life 


aw REVIEWS MUSIC 


Tune-Yards 


IKK, whokill 44D 


One-woman hurricane turns out 
awesomely schizophrenic art pop 





There are 10 songs on the sec- 
» ondalbum by Oakland's Mer- 


rill Garbus, the 32-year-old | 
singer who records as Tune- : 


arguing with that. 





Plan B **'2 


The Defamation of Strick- 
land Banks Atlantic 


U.K. star delivers retro-soul 
pleasures, conceptual hoo-ha 


A Number One 
hit in England, 
the second album 
from this U.K. 
rapper-turned- 
crooner is a concept record 
that tells the story of a fiction- 
al soul singer who is falsely 
imprisoned. There is court- 
room drama, there are har- 
rowing scenes in prison show- 
ers and late-night bouts of 
conscience in jail cells. All of it 
is silly in the extreme. You're 
advised to ignore the ridicu- 
lous plot particulars and con- 
centrate on the album’s mod- 
est pleasures: chiefly, Plan B's 
lovely, Smokey Robinson-style 
tenor and deft melodic touch, 
which raise songs like the mel- 
ancholic “Love Goes Down” 
and the string-swathed ballad 
“I Know a Song” a grade or two 
above the norm for British Mo- 
town pastiches. JR. 





Key Tracks: “Love Goes Down,” 
“LT Know a Song” 


Listen to tracks from whokill and check out our 
interview with Tune-Yards at rollingstone.com. 





Yards. But it seems like there | 

are 200: whokill overflows with : 

hip-hop, reggae, Afrobeat and funky noise | 
freakouts — plus ukulele riffs, fluttering doo- | 
wop vocals and what sounds like a percus- | 
sion orchestra composed of pots and pans. It | 
all hangs together thanks to Garbus' voice, ; 
which slides seamlessly from Joplin-esque | 
howls to delicate coos. She shapes her left- - 
brain collages into protest anthems (“My | 
Country”), lullabies (“Wooly Wolly Gong”) | 
and a pummeling jam, “Gangsta,” which | - 
seems to be about white hipsters who want : 
to be black. And she’s pop-savvy enough to | 
turn her artsiest flights into hooks. “Ima | 
new kind of woman,’ she sings in “Killa.” No | 








Backstory 


JODY ROSEN 


follow-up. 


Alison Krauss 
and Union 
Station ** *', 
Paper Airplane Rounder 
Country diva swaps Robert 


Plant for bluegrass stalwarts 


Could some of the 
ayy devastating 
Sei breakup songs on 
Se Paper Airplane 
be about that 
dude Alison Krauss made the 
Grammy-snatching 2007 LP 
Raising Sand with? Conceiv- 
ably. But heartache is what 
Krauss has done with her band 
Union Station for more than 20 
years. As usual, the virtuoso 
music shines without flashi- 
ness. Singer-guitarist Dan 
Tyminski, now doomed to Rob- 
ert Plant comparisons, argu- 
ably out-sings him (see the New 
Depression lament “Dust Bowl 
Children”), and Krauss’ soprano 
gilds Richard Thompson's 
“Dimming of the Day,” a love 
letter that would welcome 
Plant’s harmonies. It’s gorgeous 
without ‘em, too.  witl HERMES 


Key Tracks: “Dimming of the Day,” 
“Dust Bowl Children” 
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KEV FACTS - 
Hometown Oakland 


Merrill Garbus used 
sampling software 
to cut her DIY 2009 
debut, then hit areal 
studio for the brighter | 
(but just as weird) 











' Sounds Like Nutsy, 

' omnivorous pop - like 
Bjork one moment, 

| Tom Waits the next. 

| Live Wire In concert, 

' Garbus plays drums 

and ukulele and 

loops her voice, one- 

' woman-banc-style. 





An Horse ***'% 
Walls Mom+Pop 


Aussie woman has great 
iu hooks, high anxiety 


An Horse may be 
grammatically 
challenged, but 
singer-guitarist 
Kate Cooper and 
drummer Damon Cox sure 
know how to re-purpose two 
generations of girl-powered 
indie pop. The Australian duos 
second disc recalls the trance-y 
college rock of Throwing 
Muses, the crisp strummings 
of Tegan and Sara, the Portlan- 
dia pump of Sleater-Kinney. 
Cooper's emotionally shadowy 
lyrics burrow into the personal 
tensions we try to forget but 
can't escape — from “Airport 
Death,” about a botched meet- 
cute while traveling, to “Swal- 
low the Sea,” where her boy- 
friend’s bedroom becomes a 
watery tomb. “I could give you 
grief about the divide that I 
face every night,” she sings. 
And give she does, and gives 
and gives. JON DOLAN 


Key Tracks: “Airport Death,” 
“Know This, We've Noticed” 











Bob Dylan 
KKK 


Bob Dylan in Concert: 
Brandeis University 1963 
Columbia/Legacy 

A killer lost recording from 


Dylan’s protest-song days 


Just before he re- 
leased The Free- 
wheelin’ in May 
1963, Bob Dylan 
performed a 
seven-song set at Massachu- 
setts Brandeis University - a 
tape of which sat in the ar- 
chives of ROLLING STONE 
editor emeritus Ralph Gleason 
until two years ago. Dylan is as 
warmly engaging as ever on 
“Talkin’ John Birch Paranoid 
Blues” and “Talkin’ Bear 
Mountain Picnic Massacre 
Blues,” which remains one of 
his funniest songs. The only 
bummer? The tape doesn't 
start until partway through 


the opener, a rewrite of 


Henry Thomas “Honey, Won't 
You Allow Me One More 


Chance?” ANDY GREENE 


Key Tracks: “Talkin’ John Birch 
Paranoid Blues,” “Masters of War” 


The Airborne 
‘Toxic Event ** 


All at Once Island 
L.A. rockers take on heavy 
topics with heavy tunes 
| “It comes like a 
perf = punchinthe gut,” 
“gwd, sings Mikel Jol- 
lett on the title 
track of his band’s 
second album. It’s a fair de- 
scription of ATE’s approach, 
which up-ramps utilitarian 
folk rock into anthems that 
address serious topics like hol- 
low relationships and the road 
to world peace. You root for 
the good intentions and enjoy 
the glints of sunlight from 
singer/viola player Anna Bul- 
brook. But portentous verses 
thud like birds against fuse- 
lage, and by the time “Wel- 
come to Your Wedding Day” 
stages a rousing chant of “We 
don't negotiate with terror,” 
it’s hard to tell whether it’s a 
critique of militarist grand- 
standing or the genuine item. 
You can't have your subtlety 
and bury it too, W.H, 


Key Track: “Welcome to Your 


Wedding Day” 
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Computer Audio Goes Hi-Fi 


The age of the MP3 is over - how to 


get killer sound from the computer 
you already have By Jonathan Ringen 


Ditch MP3s Hard-drive 
space is cheap now, so why 
bother with less-than-hi-fi 
MP3s? Rip your discs at CD 
quality - or go even better 
with ultra-high-fidelity tunes 
from hdtracks.com. (iTunes 
is rumored to be planning to 
sell higher-fi songs too.) 


Step up your DAC Mast 
people hook speakers to 

PCs via the headphone jack 

- sending the music through 
the computer's cheap digital- 
to-analog converter (or DAC, 
the gizmo that turns the ones 
and zeros of computer files 
into music). Step up your DAC 
with one of these models that 
connect to a USB port on your 
PC - giving you sound quality 
like a multithousand-dollar 
CD player. It gets even better 
if you swap iTunes for an 
audiophile player like Decibel 
(Mac, $33) or J. River Media 
Center (PC, $50). 
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$479. Hook up your 
computer and CD player at 
the same time - improving 
the sound of both. 
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$150. Dead-simple USB 
DAC gives great sound 
for a bargain price, 





Edwyn Collins 
KKK 


Losing Sleep Heavenly 
Recordings/Cooperative Music 
USA/Downtown 

Ex-Orange Juice frontman’s 
post-stroke soul therapy 


This is the sound 
of a midlife panic 
attack when it’s 
informed by a 
near-death expe- 
rience and a bone-deep love of 
old R&B 45s. Ex-leader of the 
influential Scottish band Or- 
ange Juice Edwyn Collins sut- 
fered two brain hemorrhages in 
2005. This collection details 
the ups and downs of his post- 
stroke life, without ever sound- 
ing depressive or dirgey. On the 
Motown-style title track, he 
spits insecurity over snappy 
drumming from ex-Sex Pistol 
Paul Cook. On “Over the Hill,” 
Collins lauds “clarity, simplici- 
ty’ amid a breezy melody. Those 
are nice ideals when your head 
is a mess of self-doubt, as he 
surely knows. Pop can be thera- 
peutic that way. WILL HERMES 





Key Tracks: “Losing Sleep,” 
“Bored,” “Over the Hill” 





Pusha-T *** 
Fear of God 
A coke-rap genius writes what 


he knows on new mixtape 


As one half of the 
Clipse, Pusha-T 
helped raise crack 
rap to new artis- 
tic heights, main- 
ly through a kind of mono- 
mania: Every rhyme offered a 
kitchen-counter vision of the 
drug trade. This solo mixtape 
debut offers little evidence that 
Pusha —- now signed to Kanye 
Wests GOOD Music label - 
has changed his worldview. 
“Searching for the fish scale 
like I’m tryna find Nemo/T still 
wanna sell kilos,” he crows. He 
pours freestyles over tracks 
made famous by Lil Wayne and 
Bun B; originals include the 
Kanye collabo “Touch It,” 
which jettisons drug talk for 
sex talk. Overall, it’s what we've 
come to expect: tight rhymes 
delivered in an insistent rasp, 
and an amazing facility for 
making new punch lines out of 
old metaphors. JODY ROSEN 


Key Tracks: “! Still Wanna,” 
“Touch It,” “Cook It Down” 
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Bill Callahan 
KKK, 


Apocalypse Drag City 
Low-fi hero loves American 
erandeur, not American wars 


Bill Callahan - 
who, as Smog, 
spent nearly 20 
years massaging 
his low-fi sound 
- brandishes a deadpan bari- 
tone and a trickster sense of 
humor. The centerpiece of his 
third disc under his own name 
is “America!” - on which he 
makes “Native American” 
rhyme with Afghanistan, Viet- 
nam and Iran, and fires off gui- 
tar volleys that recall Jimi Hen- 
drix’s “Star-Spangled Banner.” 
But the man clearly relishes 
supersize American grandeur: 
The album’s gentle bookends, 
“Drover and “One Fine Morn- 
ing, follow a cattle driver's arc 
from heartbreak all the way to 
the afterlife. Throughout, Cal- 
lahan swings elegantly from 
soft and gorgeous to black and 
grinding. He's a tough man to 
pin down. NICK CATUCCI 


Key Tracks: “America!” “Drover,” 
“One Fine Morning” 





Snoop Dogg 
ww, 
Doggumentary 
Doggystyle/Priority 
Hip-hop’s top salesman 
throws a big tent party 


“T’m smokin’ 

grape Purple 

Urkle/You in 
Doggie World, 

come and join my 
circle,” Snoop raps on “Boom,” 
which features T-Pain and 
samples Eighties synth greats 
Yaz. The Doggfather’s 11th disc 
shows how big that circle can 
get. Gorillaz, Bootsy Collins, 
Wiz Khalifa, Kanye West, R. 
Kelly and many more show re- 
spect as Snoop wistfully evokes 
his thug youth over Nineties 
G-funk, celebrating his longev- 
ity while admitting he’s now 
more pitchman than playa. On 
“Superman, a goofy-ol-ston- 
ers duet with Willie Nelson, he 
keeps it real with middle-aged 
honesty: “I blew my throat and 
I blew my tour/I wound up sip- 
pin’ on soup du jour.” Can't 
front on that. JON DOLAN 


Key Tracks: “Superman,” “Boom,” 
“This Weed Iz Mine” 


APRIL 28, 2011 


TOP, CLOCKWISE FROM LEFT: COURTESY OF ARCAM; COURTESY OF APPLE; COURTESY OF HIGH RESOLUTION TECHNOLOGIES 


CisnVERSE 





PROMOTION 
: Ye | ry fae le Meee ie he ie eee ey ie fs? ee id fee Yy ie te ee ri 


YOURTICKET TO 


SESS 
Mig MaMa Me ey 4, 


GET UP TO $100 VALUE BACK’ BY MAIL 


*On an American Express® Reward Card by mail when 
you purchase a set of four eligible’ Bridgestone tires. 
Offer valid March 31 through April 30, 2011. 





ARIDGESTONE 


Your Journey, Our Passion 


Tt SEE YOUR PARTICIPATING BRIDGESTONE DEALER FOR DETAILS 


FOR DETAILS AND THE NEAREST BRIDGESTONE RETAILER, 
CALL 1.877TIRE USA OR VISIT bridgestonetire.com 


STEP INSIDE THE ROLLING STONE ROCK ROOM 


415 SOUTH BELARDO ROAD 








| im , |. 7 a | . ef Tr 1] wwtT ‘ 7 7 
| | J i - Le _ | i a 
7 * is 14 q 
wt *¥ 1 oy a, LF Re OPE ah 








- TRAILBLAZER 
Hendrix in 1969 





Jimi Hendrix ***'2 
Band of Gypsys 

Experience Hendria/Sony Legacy 
The real news on this reissue of the Grammy- 
winning 1999 documentary is the pristine sound: 
Producers gave it a needed audio reboot, with ste- 
reo and 5.1 surround mixes by Hendrix engineer 
Eddie Kramer. The doc focuses on the short-lived Band of Gypsys 
trio, with musicians like Lenny Kravitz testifying to the cultural 
slenificance of Hendrix fronting an all-black band. The main event 
is an hour of footage from a performance at the Fillmore East 

in 1970, eight months before Hendrix's death. The video quality 

is dodgy, but the audio now lives up to the hard funk of Buddy 
Miles’ drumming, the tightness of Billy Cox's bass and the strato- 
spheric soulfulness of Hendrix's guitar. BARRY WALTERS 





ae Ly Truckers 
The Secret to a Happy Ending 
ATO 


r at sa, j Drive-By Truckers’ country rock zooms in onthe 
——- ‘ dirty, fascinating details Nashville sucks out. This 
ea | sprawling 2009 documentary does something 
similar, capturing three of the Georgia band’s most 
turbulent years: Bassist Shonna Tucker and guitarist Jason Isbell 
divorce, Isbell departs, and pedal steel player John Neff takes his 
place - all without an unkind word spoken on camera. That tact 
may be key to the persistence of musicians who personify a South 
built on cooperation, not conflict (Patterson Hood and fellow 

DBT songwriter Mike Cooley have gigged together for more than 
25 years). The film stands as a testament to the strength of their 
extended family. B.W. 





os lg Elvis eens 
ith... Season Two ***'% 


my Services Corp. 

The second season of Costello’s chat show once 
again features famous songwriters answering 
serious questions about their craft and perform- 
ing with Costello’s Impostors. Bruce Springsteen's 
visit is especially fascinating; during two 50-minute segments, he 
and Costello touch on a vast array of topics, including the musi- 
cal tastes of Springsteen’s three kids (punk, Top 40 and Dylan), 
and bang through a charged-up medley of Springsteen’s “Radio 
Nowhere” and Costello's “Radio Radio.” Also great: the episode 
featuring Bono and the Edge, where the frontman wails “Two 
Shots of Happy, One Shot of Sad,” a rare 1997 track that U2 wrote 
for Frank Sinatra. B.W. 
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Los Lonely Boys 


Rockpango Playing in Traffic 
Blues rockers show off their 
love for jamming, porn 

The Texacan lite 
rock of Los 
Lonely Boys’ 
2004 hit “Heav- 
en” seemed built 
to last. But then hard times 
followed: Drummer Ringo 
Garza and his bassist brother, 
JoJo, ran into trouble with the 
law; and two follow-up al- 
bums performed poorly. How 
far is heaven? Pretty far. Their 
latest is a rudderless band’s 
reach for roots and realism - 
fluid Corona-hoisting blues 
grind, somber paeans to com- 
munity in recession-plagued 
America, tributes to Carlos 
Santana and Jimi Hendrix. 
It’s good-natured happy-hour 
wallpaper. Too bad they didn’t 
have good sense enough to 
leave out the odious frat joke 
“Porn Star,” Los Lobos by way 
of Limp Bizkit. For these 
guys, self-sabotage comes 
naturally. 





JON DOLAWN 


Key Tracks: “Rockpango,” 
“Fly Away” 


Mr. Dream 


1/> 
Trash Hit God Mode 
Nineties retro dudes load up 
the references 


“These stupid 
kids, they like 
their old-time 
rhythms,’ sneers 
Adam Moerder. 
You mean, like, your band’s? 
If so, kids ain't stupid. Heav- 
ing sludge bass, brass-knuck- 
led drumming, vocals possi- 
bly hollered from a bathroom 
stall over shrieking guitar 
noise and zip-gun hooks - 
this Brooklyn trio’s debut is a 
vintage alt-rock orgy. Imag- 
ine the butchest Pavement or 
the chunkiest Superchunk, or 
just pick your favorite SST/ 
Touch and Go Records post- 
punk reference (and don't for- 
get the Jagermeister). Sure, 
“Holy Name” is a shameless 





rip-off of Nirvana (ripping off 


the Pixies). But it all feels like 
ac elebration. WILL HERMES 


Key Teaches ‘trash t Hit,” 
“Holy Name” 





Paul Simon 

So Beautiful or So What 
Hear Music/ 

Concord Music Group 
Simon’s first record in five 
years and his best in two 
decades is full of heavy busi- 
ness: life’s meaning, beauty, 
brutality and brevity. 


Robbie Robertson 


429 

The former Band ringleader 
brings haunted atmospher- 
ics and slow-drag love songs 
that return to the ambitious 
textural exploration of his 
best oa work. 


The Pains 
of Being Pure 


at Heart 

Belong 

Slumberland/The Collective 
On its second album, this 
fuzzed-out Brooklyn punk 
band overcomes its shy side 
and finds a sound massive 


enough to match its big- 
hearted emotion. 


Steve Earle 
l/2 


ll Never Get Out of This 
World Alive New West 


Between acting 
(The Wire), fic- 
tion writing (his 
novel arrives in 
May) and psy- 
chedelic calls to arms (“The 
Revolution Starts Now’), it’s 
easy to forget that Steve Earle 
is a country singer. He re- 
minds you here. Produced by 
T Bone Burnett, this may be 
the shaggy outlaw’s most pol- 
ished set: Check the movingly 
animist “God Is God,” the 
stately Cajun “Waitin’ on the 
Sky” and Earle’s own singing, 
which transcends his usual 
blasted croak. Yet he’s still 
your lefty BFF on “Little Em- 
peror, a bluegrass kiss-off to 
George W. Bush that recalls a 
time when blame was easier to 


assign. W.H. 


Key Tracless® “This City,” 
“God Is God” 
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a soulful swagger 
“with a heavy metal grit ma kes fon one of the 
best debuts of 2011, The ratty | R gecklessy are 
about to set rock ‘n Oll ablaze. . 
~ ARTIST DIRECH 


“Momsen’s stage presence is magnetic” 
— NEW TIMES/PHOENIX 
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Dance Like Mike 


Up to four players 
can groove at once. 





Motion-tracking dance-off is the ultimate party game for MJ fans 


Michael Jackson: The Experience *% %* 1/2 xbox 360 Kinect Ubisoft 


For decades now, imitating 
Michael Jackson’s dance moves 
has been a national pastime. 
This game makes mimick- 
ing the King of Pop more fun 
than ever, letting users sing 
and dance along with 26 of his 
songs. Other versions of Michael Jackson: 
The Experience have been on shelves for a 
few months; the big difference with this Xbox 
360 version is the use of the amazing Kinect 
camera, which tracks your movements as 
you dance. In short: Whether you're pop- 
ping, twisting or hurling your pointer finger 
toward the sky, your onscreen character is 
doing the exact same thing. Playing either 





as Jackson or one of his backup dancers, you 
and your friends can perform MJ karaoke 
while walking like an Egyptian (“Remember 
the Time”), gliding over a backlit sidewalk 
(“Billie Jean”) and rocking with groovy ghou- 
lies (“Thriller”). 

Rival games like Dance Central use the 
same kind of motion-tracking approach but 
also offer a broader range of songs and art- 
ists to groove to. And The Experience’s fixed 
dance routines and a relatively limited num- 
ber of tracks dont exactly promote bleary- 
eyed marathon sessions. Bottom line: The 
Eaperience is fun as hell - and better suited 
for breaking the ice at dinner parties than for 
heavy rotation. SCOTT STEINBERG 


A Dull War on American Soil 


First-person shooter set in an occupied 
U.S. has clever premise, tepid gameplay 


Homefront * * 
PC, PlayStation 3, Xbox 360 THQ 


Las 
jac 


Surely the first video game to 
Hagia) | begin with archival footage 
of Secretary of State Hillary 
Clinton giving a press confer- 
ence, Homefront has its share 
_ of intelligent flourishes. Un- 

fortunately, most of them come 
during the opening montage, where we learn 
how a reunited Korea came to occupy Amer- 
ica in the year 2027. Penned by screenwriter 
John Milius (Apocalypse Now, Red Dawn, 
Clear and Present Danger), this first-person 
shooter is at its best when no one is shooting. 
In a couple of evocative scenes, you hide ina 
mass grave, then run through a parking lot 
burning with white phosphorous, past the 
tottering, flaming bodies of your enemies. 
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Players battle 
Korean 
occupiers in 
Homefront. 





But the gameplay is competent at best. Even 
when youre outdoors, it feels like you're stuck 
in a maze: Go here, shoot this, turn left at 
this conveniently placed overturned school 
bus. Some levels seem like direct imitations 
of sequences from the Call of Duty: Modern 
Warfare games. Much of the fun comes from 
spotting the product placements for White 
Castle and Hooters. Apparently, the Koreans 
haven't snuffed out capitalism in the occupied 
territories. CHRIS SUELLENTROP 











Crysis 2 kK*k* 
PC, PlayStation 3, Xbox 360 
Electronic Arts 


Alien-invasion adventure is 
hampered by Hollywood clichés 


Like its brain- 
melting prede- 
cessor, this sci-fi 
shooter returns 
to the aftermath 
of an alien inva- 
sion. This time, 
youre in New York in the year 
2023, blasting away at the loath- 
some creatures on war-torn city 
streets and trying to escape 
from sinking submarines and 
collapsing buildings. Loads of 
features — enhanced strength, 
invisibility — plus extensive mul- 
tiplayer options help keep you 
hooked through several plays. 
Too bad the game suffers from 
an inane action-movie script. 
Protagonist Alcatraz is a Marine 
hero who must skirt the kind 
of Hollywood extraterrestrial 
invaders youll feel like you've 
seen a million times. Gamers 
have called it “the best-looking 
game on console.” That may be 
true - if only it had the brains to 
match. 5.5. 


Stacking ***', 
PlayStation Network, Xbox 
Live Double Fine Productions 

An odd but lovable fantasy full 
of flame-shooting Russian dolls 
The premise is 
as inventive as it 
is playful: Char- 
lie - the youngest 
son of a family of 
chimney sweeps who are also 
part of a set of Russian nest- 
ing dolls - sets out to rescue his 
siblings and parents, who have 
been pressed into labor by an evil 
industrialist. During his quest, 
Charlie inhabits other nesting 
dolls by, well, stacking inside 
them. Developed by Double Fine 
Productions (whose head, Tim 
Schafer, designed the Xbox cult 
classic Psychonauts), the game 
is a subtle satire of capitalism's 
abuses, but its biggest pleasures 
lie in its whimsical art direction - 
which embraces the musical and 
visual style of silent film —- and its 
spirit of fun. There are scores and 
scores of dolls to discover in the 
game, and each has a special abil- 
ity, like passing gas or igniting a 
short flame. And yes, those two 
powers canbe combined. cs. 
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Arthur’ al our 


Arthur > 


Russell Brand, Helen 

Mirren, Greta Gerwig 
Directed by Jason Winer 
BEWARE! THE 
has officially become a no-fly 
zone for laughs. Hum “Taps” 


while I call out recent come- a 


dy screw-ups: Just Go With It, 
No Strings Attached, Hall Pass, 


Take Me Home Tonight, From | 
Prada to Nada and Big Mom- | 


mas: Like Father, Like Son. 


The epidemic continues with 
the limp-dick remake of 1981's | 
Arthur, starring Russell Brand | 
in the happy-drunk role indel- | 


ibly created by Dudley Moore. 


Sounds promising, but it ends | 
in disaster. Brand is a Brit fire- — 
cracker, well suited to play- | 
ing Arthur Bach, a Manhat- | 
tan playboy who dulls his lack | 
of purpose with booze. But the | 
pale-imitation script by Peter | 
Baynham (Borat) never lets | 
him rip. Helen Mirren is also | 


trapped. As Hobson, Arthur's 


nanny, Dame Helen is meant | 


to fill in for Sir John Gielgud, 


who won an Oscar as Arthur's | 
acidly funny butler. I’m not | 


feeling awards this time. 


In the age of rehab, self-de- — 
structive celebs (from Lohan to | 
Sheen) inspire more pity than | 
smiles. Brand, himselfarecov- | 
ering alcoholic, works strenu- | 
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ously to make us root for Ar- 
thur’s redemption by rejecting 
marriage to grasping Susan 
(Jennifer Garner) in favor of 
true love with sweet Naomi 
(a lovely, low-key Greta Ger- 
wig). And Mirren constantly 
reminds us (sniff sniff) that Ar- 
thur is still an unloved child. 

That dog won't hunt. Re- 
makes seldom do. Director 
Jason Winer (TV's Modern 
Family), in his feature debut, 
cant find the tonal balance that 
Steve Gordon did in the origi- 
nal. Gordon, who died shortly 
after the first Arthur, never had 
to see the luckless 1988 sequel 
that made his beloved charac- 
ters seem like strangers. The 
new Arthur, insipid when it 
should be infectious, leaves the 
same deadly impression. 


i ik ii 


etc Classic | 


AARP 


' Excellent | > 


ALL WET. 
Russell Brand 
as Arthur 


Your Hi gh ness 
Danny McBride, James 
Franco, Natalie Portman, 
Zooey Deschanel 
Directed by David Gordon 
Green 


THE COMIC MOJO OF DANNY 


McBride can be a thing of 


fucked-up beauty. See him in 
The Foot Fist Way or HBO's 
Eastbound & Down. Or watch 
him achieve stoner nirvana 
with director David Gordon 
Green in Pineapple Express. 
So Iwas stoked that McBride 
signed on as star and co-writer 
(with Ben Best) of Your High- 
ness, With college buddy Green 
at the helm. But the air goes 
out of that balloon pretty damn 
quick. The idea is borrowed (it 
spoofs 1980s medieval fanta- 
Poor 


Good | * * Fair | 4 


time to 1 


A BAD DAY | 
‘FOR KNIGHTS | 
Portman, 
» McBride, 
aeclilaey 
Deschanel 


= 


ime to fight back 

sy epics such as Krull and The 
Beastmaster) and definitely 
blue (toss in weed and f-bombs 
for a this-just-in vibe). 

Nothing works. Nothing. 
McBride plays Prince Thad- 
eous, the pussyish young- 
er brother of brave Fabious 
(James Franco), next in line 
to their daddy king (Charles 
Dance). Can Thadeous prove 
himself by helping his bro res- 
cue his bride-to-be (Zooey 
Deschanel) from an evil wiz- 
ard (a scene-stealing Justin 
Theroux)? Can this bumbler 
find love with a female warrior 
(Natalie Portman) who fights 
better than he does and looks 
sexier splashing in a thong? 

The way-overqualified cast 
looks ready to party. But the 
script just lies there, throwing 
in dirty words and a Minotaur’ 
hard-on in place of bawdy wit 
or a scrap of originality. 

Why do creative comic 
minds feed on leftovers? Be- 
cause familiarity breeds box 
office. Ifthe signpost up ahead 
reads Big Momma's House 4, 
we've only ourselves to blame. 


THE TRAVERS TAKE 


‘ Get news, reviews and 
~ achance to take your 

own shot at Hollywood at 

rollingstone.com/travers. 
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The Conspirator 
KKK 


Robin Wright 
Directed by Robert Redford 


AS ACTOR, FILMMAKER AND | 
founder of the Sundance Film | 
Festival, Robert Redford has — 
long prized storytelling over | 
sensation. Redford doesn’t star — 
in The Conspirator, but as the | f 
film’s director he eases with § } 
hypnotic skill into this largely | 
untold tale of American justice | 
in the aftermath of Abraham | 


Lincoln’s assassination. 


The conspirator in question | 
is Mary Surratt (a stoic, su- | 
perb Robin Wright), the only | 
woman charged in the murder | 
of Lincoln. Mary owned the | 
boarding house where John | 
Wilkes Booth (Toby Kebbell) | 
and others, including her son | 
John (Johnny Simmons), met | 
to plot the president's murder. | 
Was Mary, also the mother of | 
Anna (Evan Rachel Wood), | 
guilty as well? The movie pro- | 
vides no definitive answer. Nei- _ 
ther did Mary, who went to | 
the gallows pleading her inno- | 
cence but refusing to rat on her | 
son, the only conspirator to es- | 


cape the authorities. 


Redford, working from | 
a provocative if sometimes | 
plodding script by first-timer | 
James Solomon, deftly weaves _ 
- women stop to make some- 
in a torn country. Kevin Kline | 
excels as Edwin Stanton, Lin- | 
coln’s friend and secretary of | 
war. Like Bush after 9/11, Stan- _ 
ton wanted a rush to justice. | 
Mary was tried in a military | 
court. Her attorney, Union war | 
hero Frederick Aiken (James | 
McAvoy), reluctantly takes the | 
case at the insistence of South- | 
ern senator Reverdy Johnson | 


a tapestry of the forces at play 


(the peerless Tom Wilkinson). 


The film pivots on McAvoys | 
powerfully implosive perfor- — 
mance as aman trying to grow | 
beyond his own prejudices. | 
His scenes with Wright, under | 
Redford’s nuanced guidance, | 
give this film its timely reso- | 


nance and its grieving heart. 


Meek’s Cutoff 
KK KY 


Michelle Williams 
Directed by Kelly Reichardt 


FANS OF MICHAEL BAY’S JACK- | 
off epics will run for the hills | 
at first exposure to this tale of | 
bonneted women on the Or- | 
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egon trail, circa 1845. No one 
strips, twitches her ass or licks 
her lips, except out of thirst. 
This is Kelly Reichardt ter- 
ritory. The director of River 


_ of Grass, Old Joy and Wendy 


and Lucy is a gifted minimal- 
ist who believes that the tiniest 
detail can open up a universe. 
Just watch these wagon-train 


thing as simple as breakfast. 
Michelle Williams, re- 
teaming with Reichardt after 
Wendy and Lucy, is incandes- 
cent as Emily Tetherow, the 
wife of Soloman (Will Patton) 
but a woman of her own mind. 
Damn the dominant men. 
Emily has no confidence in 





UNDER THE GUN 
Robin Wright 
(above) plays the 
only woman 
convicted of 
conspiring to 
murder Lincoln. 
Left: A weapon- 
tattooed Joseph 
Gordon-Levitt 
stirs up his own 
kind of mischief 
as Hesher. 


Meek (a growly Bruce Green- 
wood), the bearded mountain 
man who's been hired to guide 
the Tetherows and two other 
couples - the Gatelys (Zoe 
Kazan and Paul Dano) and 
the Whites (Shirley Hender- 
son and Neal Huff) - over the 
Cascade Mountains. When the 
racist Meek captures a Cayuse 
Indian (Rod Rondeaux), the 
pioneers are forced to confront 
their worst instincts and their 
very real need for a savior. 

I’m probably making Meek’s 
Cutoff seem more action- 
packed than the artfully sur- 
real Western it is. Reichardt, 
co-writer Jon Raymond and 
cinematographer Christopher 


Blauvelt are really evoking a 
landscape of the mind. Reich- 
ardt has crafted a haunted 
dream of a movie to get lost in. 


Hesher ** * 


Joseph Gordon-Levitt, 
Natalie Portman 


Directed by Spencer Susser 


HE LOOKS AND ACTS LIKE A 
cross between Jesus and Char- 
lie Manson. That’s Hesher, his 
chest tattooed with gun vio- 
lence, his mouth a spewing 
sewer, his eyes fixated on porn. 
As played by the spectacular 
Joseph Gordon-Levitt, Hesher 
is the id run rampant. 

So what is this metal-freak 
stranger doing in the home ofa 
family in danger of imploding? 
The kid (a terrific Devin Bro- 
chu) is bullied at school. The 
dad (Rainn Wilson) is bare- 
ly alive. Grandma (a splendid 
Piper Laurie) is tired of holding 
it together. And Mom? Well, 
she died in a car crash. 

That’s the situation into 
which debuting director Spen- 
cer Susser throws this twisted 
force of nature. Hesher takes 
over everyone, except Nicole 
(Natalie Portman), the check- 
out girl of the kid’s dreams. 

As the film’s co-producer, 
Portman shows a bracing kin- 
ship with the indie spirit. So 
what if Hesher flies off its wob- 
bly handles - it keeps springing 
funny and touching surprises. 
The performances are aces. 
Wilson makes Dad's emer- 
gence a subtle marvel. And 
even when the script edges 
Gordon-Levitt into Hallmark 
sentiment, you can't take your 
eyes off him. 





The Greatest Movie Ever Sold ***'% 


Morgan Spurlock Directed by Morgan Spurlock 


Morgan Spurlock (Super Size Me) has this habit 
of making documentaries that come hidden in 
the Trojan horse of silly and then stab at your 
conscience. If you still have one. For The 
Greatest Movie Ever Sold, Spurlock whores 
himself out big-time. To skewer the plague 

of product placement, he hustles the 
brands themselves into financing his $1.5 
million budget. That’s right, we watch 
Spurlock at pitch meetings getting 
rejected until Ban deodorant signs 
on and others follow, all willing to 
be part of the hip Spurlock brand 


that test marketing claims is 
both “mindful and 
playful.” No 
argument here. 















Spurlock 


Saas 


Spurlock’s interviews with the likes of Noam 
Chomsky and Ralph Nader are telling. Nader 
says there’s only one place you can go to avoid 
marketing: “to sleep.” Deeper questions don't 
concern Rush Hour director Brett Ratner: 
“Artistic integrity? Whatever.” Are we going 
to hell in a branded handbasket? This movie 
provides food for thought, no doubt 
washed down with POM Wonderful 
juice, which paid a premium to have the 
title changed to POM Wonderful! 
Presents: The Greatest Movie Ever 
Sold. Spurlock says he’s not selling 
out, he’s buying in. I'm buying 


into Spurlock. As ever, 
he makes you laugh till 
it hurts. 
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ADVERTISEMENT 


Slacker Radio 


Download Slacker Radio to listen to 
over 130 stations programmed by music 
experts from all over the country. You 
can personalize the stations while you 
listen or create your own with all of your 
favorite artists and songs. 


Listen for free today or subscribe for on- 
demand access to songs and albums from 
the Slacker music library (coming soon). 


Download for free at 





PERSONAL RADIO 











Your iPhone/iPad Idea to Fruition in 2 Steps iat HopStop get 

1) Bring your application idea to Zco. 2) Zco designs and develops your app. you the re! 

One of the Largest Mobile App Developers in the World __ Use HopStop on your iPhone or Android device 
to get simple and straightforward door-to-door 
walking and transit directions, even in the most 


Maestro of iPhone and iPad Development complicated cities! HopStops S point-to-point 
directions include buses, trains, subways, ferries, 
603-881-9200 


Celebrity Promotional Apps 


taxis, trams and more! Voted by Time Magazine 
as one of the Top 50 apps of 2010 (and as one 
of the top 10 Travel apps by AOL), HopStops 





~ = = mobile apps are used by millions of commuters 
é  — ) and tourists alike! Check it out; were sure you'll 
e. yf love the app as much as everyone else does! 
oe —— ©.” ) Download HopStop’s free apps at: 





www.HopStop.com/iPhone or 
www.HopStop.com/Android 


1 i. 


YOUR WAY. "TO "GO 


Stumped by this puzzle? The answer is on our website 






AppZilla™ Returns! iRig Mic: Handheld Mic . an 
The sequel to the top rated Utilty/Entertamment for iPhone/i i Pad PRET IRS 


Bundle App of 2010 is bursting at the seams with 
100+ high quality apps! With an introductory 
sale price of $0.99, the ALL-NEW AppZilla 2 
is a deal you've got to see to believe. Search 

for “Appzilla” in the iTunes App Store to see 
the full app list along with screenshots! 


The first handheld quality microphone for iPhone, “48 
iPod touch and iPad, for singers and songwriters, 
but also for recording speeches, instruments, | 
performances, video soundtracks or any other audio | 
sources. 1Rig Mic works with any iOS app that 
accepts an audio input and includes IK’s FREE apps 
for singers (VocaLive ), songwriters (AmpliTube), 
audiophiles GRig Recorder). $59.99 


IRig: Your Guitar Tone 
on Your iPhone/iPad 


With iRig, you can plug your guitar into your iPhone/iPod 
touch/iPad and play, practice or record anywhere 


with world-class guitar and bass tones right in the palm 
. of your hand thanks to the included amplifiers and 
| Sue | APPZILLA of your hand than e included amplifiers an 


fi ge R ETU R Ni S! stompboxes of AmpliTube and AmpliTube Fender™ 
AP Js FREE apps. Start rocking today for only $39.99! 
| ~~ | 100+ Apps in1 : 


To advertise call Kayla Ravitz 212-484 3418 





= 


= 
MY 


ACTING FOR.FILIV 


1-800-611-FILM | WWW.NYFA.EDU 


LEARN FILMMAKIN 


i 
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16mm ¢ 35mm « Hi-Def ¢ e Super 16mm ¢ HDSLR 
NEW YORK CITY UNIVERSAL STUDIOS, HOLLYWOOD ABU DHABI, UAE 
100 EAST 17TH STREET, NEW YORK, NY 10003 100 UNIVERSAL CITY PLAZA, BLDG 9128-179, UNIVERSAL CITY, CA 91608 MUROUR ROAD, E22, ABU DHABI, UAE 
TEL: 818.733.2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443,1676 
EMAIL: ABUDHABI@NYFA.EDU 


TEL: 212.674.4300 FAX: 212.477.1414 
EMAIL: FILM@NYFA.EDU EMAIL: STUDIOS@NYFA.EDU 
All credits and degrees are solely granted by the New York Film Academy California. All degree programs take place on the backlot of Universal Studios, Hollywood 


All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios. 





TO ADVERTISE CALL KAYLA RAVITZ 212-484 3418 


Your Children’s Names! 


Perfect for the Mother in Your Life! 
Carved Creations feature 

your children’s names or special dates! 
Life Names™ Rings From $169 each. 
My Universe™ Pendants $189. 

Page Pendants™ From $189. 
Money-back guarantee and free resize. 
Order by 5/5 for Mother's Day! 

Find us on Facebook. 1.888.497.7799 
Design yours online at 


Carved & © CREATIONS 


JEWELSY FOP LE 


Worried about 

Thinning Hair? 

Viviscal® is an all-natural marine-based dietary 
supplement-a drug free option that has been 
clinically proven" to help nourish thinning hair 
and promote existing hair growth in as little 

as 3 months. Buy 2, Get One Free, Plus Free 
Shampoo, also receive AN EXTRA 10% OFF 
with Code: RS4Il. Please call (877) 616-7243 

or order through the web today! If you're not 
completely satisfied with the results within the 
irst : bet we - Ae a refund (less S&H). 





“Today, ! enjoy the 

benefits of Viviscal® ~ “a 

and the thinning 

has stopped.” oO | 
afl, b 


Clinical slides where conducted on male subjects. Revista Brasileira de Medicina, March 1997. 
Val 53: Nae p.7-5. Joga Marcos Pereira. Trealment of Androgenic Alopacta with a marine-basedd 
WViviacall extracts of proteins and polysaccharides 


Inhale The Future! 


Accurate, Compact, Portable and Easy to 
Use, the New Vapir NO2 Portable Digital 
Vaporizer is The Most Talked About Vaporizer 
on Ihe Market Today. Released in August 
2010 it Has Already Been Very Positively 
Reviewed in Numerous Major Publications as 
Well as On-Line Websites. Already Enjoyed 
by Numerous Celebrities the NO2 Has 
Taken The Vaporizer Market by Storm! Can 
be Ordered via Phone Mon-Fri 9am-Spm 
PST - 1800 841 1022 or On-line at 
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Design T-Shirts Online! 


Get Creative! Make custom shirts for 
your event or team with our fun & easy 
design lab! Name-brand apparel, 30,000+ 
art library, extensive font selection. 

FREE shipping & all inclusive pricing. 
SAVE $10 on 6 or more items with code: 
Stone6. Experience A+ customer service 
at 8//-402-2610 or visit us online at: 





Rockabilia.com 


With over 60,000 items to choose from, 
Rockabilia.com offers the largest selection of 
music merchandise you will find on the Web- 
period. From tshirts, longsleeves & hoodies to 
posters, patches and rare collectables, you wont 
find this stuff any where else - trust us. Make us 
your source! Enter code PC2I3RS at checkout 
and receive 15% off your order through 

May 15, 2011. You may also place an order or 
request a free 120-page catalog at 1-952-556-1121. 





Ticket Albums - 
A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to 
$12.95) including 
a custom 

cover option! 
1-877-967-9622 
or Beles eanrel 





Slingshottshirts, com 


1000's of Super Hero, Rock & Roll, Hip Hop, 
Movie and Classic TV show T-Shirts available. 
Featuring [ees by Junk Food! Use Coupon 
Code STONE and receive 10% off your order. 





VIAGRA. CIALIS 
LEVITRA, PROPECIA, 
VALTREX ONLINE! 


All FDA approved brand name medications. 
USA Pharmacies and Doctors since 1998. 
Order Online, by Phone (800-314-2829) or 
Mobile Device! Safe - Secure - Discreet 


Quality Tools at Ridiculously Low Prices 


How does Harbor Freight Tools sell high 
quality tools at such ridiculously low 
prices? We buy direct from the factories 
who also supply the major brands and 
sell direct to you. It’s just that simple! 
Come see for yourself at one of our 
350 STORES NATIONWIDE and use this 


20°% OFF Coupon on one of our 7,000 
products’ plus pick up a FREE 9 LED 
Aluminum Flashlight, a $7.99 VALUE, 
with any purchase. We stock Automotive 
products, Shop Equipment, Hand Tools, 
Tarps, Compressors, Air & Power Tools, 
Material Handling, Woodworking Tools, 
Welders, Tool Boxes, Outdoor Equipment, 
Generators, and much more. 
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DOUPCT PEF CUSTOMer and one Coupon per day 


PITTSBURGH Ga 
“RAPID PUMP® 1.5 TON 
ALUMINUM = JACK 
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J purchases after 30 days from original purchase date with onginal recapt. Offer good while supplles last. 
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3J0 Stores Nationwide 


Over 5 MILLION NEW CUSTOMERS 


in the Last 2 Years! 
NO HASSLE RETURN POLICY 
Family Owned & Operated 





LIFETIME WARRANTY 


ON ALL HAND TOOLS! 


We Will Beat Any Competitor's Price Within 1 Year of Purchase! 


Get More Coupons at HarborFreight.com 


3-1/2" SUPER BRIGHT 
NINE LED ALUMINUM 


FLASHLIGHT 
ITEM 65020 


REG. PRICE $7.99 © 


$- LIT 1 Free item only available with qualifying minimum purchase lexciing g 
price of free gift tem). Cermot be ysed with amy other discount or coypan, Gaupon rod valid on priar 
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shou 49 2 HP, 8 GALLON 
125 PSI PORTABLE! 
AIR COMPRESSOR! 


LOT NO. , 
67501/95386 , 
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REG. PRICE $139.99 | 
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12 VOLT 3/8" LITHIUM ION 
PROFESSIONAL 
CORDLESS DRILL/DRIVER | 


CHICAGOB ELECTRIC = 


WER TOOLS 
LOT NO. 68126 

12V battery 

and 
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included, 
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US*GENERAL 102.9. 
11 DRAWER 
ROLLER CABINET 


INCLUDES: 

* 6 Drawer Top Chest — 

« 2 Drawer Middle Section 
« 3 Drawer Roller Cabinet 
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GLICK! 
Wwww.HarborFreight.com 


o. GALL! 
1-800-423-2567 
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AUCTION 


April, 30th 2011 — 10am EST 
Washington, NC & Live Online 


More than 


350 GUITARS 


OVER 100 Gibson Les Paul Models, 
including Customs, Reissues, Autograph Series... 
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Fender Models including Stratocasters, 
Telecasters, Customs, & Signature Series 


| | Taylor, Ibanez, Martin, ESP, & Others 
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THE Music OF FARMAGEDDON RECORDS VOL. 
WITH EXCLUSIVE DANIELLE COLBY PHOTOSHOOT BOOKLET 
FEATURIAG 
THE GODDAMN GALLOWS + GRAHAM LINDSEY 
JAYKE ORVIS * THE PERREZE FARM 

RACHEL BROOKE + THE CALAMITY CUBES oe of 
JAMES HUNNICUTT « SLACKEYE SLIM ae) sale Conducted by 
HIGHLONESOME + BLACK EYED VERMILLION & MORE! par ee Country Boys Auction & Realty Co., Inc. 


Sale Conducted for 
The United States Federal Bankruptcy Court 
John C. Bircher Ill, Trustee 


i) | 1211 W. 5th Street, Washington, NC 27889 
oy, (252) 946-6007 NCAL 765 
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| rae Tf you like handmade cigars, Pou! re gonna Srive 

, Cigars International! To prove it, ’ve compiled SS" 

| i a sampler with 8 of the finest cigars in the b- Bi _ Rend TE ORERSch ae top brands with 

| G world plus a FREE 20-capacity humidor for one Be. ee for *15 v. y fh. sais i — ea 
poh ee :  ainctes : 89795 See * Pennsylvania residents add 6% tax - remittance of any taxes on orders shipped outside 

> super-low introduetory price: instead of the normal retail of °91”, of PA is the responsibility of the purchaser. Must be 21 to order. Offer expires 6-30-11. 










») my offer to you is just *15!* 'm betting once you receive these 

> outstanding cigars, together with our free 84-page cigar catalog, 
“ft you ll become a lifetime customer. Now that’s an offer you can’t 
el refuse! Limited time offer. One per customer plea 


|} Name___ 
| Address 
City/State/Zip _ 
| Daytime Phone ( ) 
Email ee 
Signature ___ Birth Date 


} | (I certify tat | an 21 yrs or older) 
mention code SAV58 ~ @ si 1 | Payment: O Gheck #20 enclosed) O Visa OMC oC Amex 0 Discover 
-www.CigarsIntl.com/SAV58 cass , 


You must enter complete web address far special olfer _ CIGARS INTERNATIONAL 1911 Spillman Drive, Bethlehem, PA 18015 
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@ 2011 Full Sai, LLC 


Brendan Benson ot The Raconteurs 
playing his Virage Guitar. 


VOXAMPS. COM/GUITARS 


TUAN YOUR PASSION: 
© MUSIC INTO A CAREER 


Full Sail Studios 


mie caer 


th Wy \ h 


Recording Arts Music Business 
Bachelor's Degree Program Bachelar’s Degree Program 
Campus Campus &iniine 


Bachelor's Degree Program . Bachelor's & Master's Degree Prograr 
Online he Campus & Online 


Music Production Claciilitei’ woe oar 


Campus Degrees 
Master's 

Entertainment Business 
Game Design 


Bachelor's 
Computer Animation 


Creative Writing 
for Entertainment 


Digital Arts & Design 
Entertainment Business 
Film 

Game Art 

Game Development 


» Music Business 


Recording Arts 

Show Production 

sports Marketing & Media 
Web Design & Development 
Associate's 


Graphic Design 


» Recording Engineering 


fullsail.edu 


Winter Park, FL 


800.226. 7625 « 3300 University Boulevard 


Financial aid available to those who quality 
Lareer development assistance 


Accredited University, ALCS 


Online Degrees 


Master's 

Creative Writing 
Education Media 
Design & Technology 
Entertainment Business 
Internet Marketing 
Media Design 

New Media Journalism 
Bachelor's 

Computer Animation 
Creative Writing 

for Entertainment 
Digital Cinematography 
Entertainment Business 
Game Art 

Game Design 

Graphic Design 

Internet Marketing 
Mobile Development 
Music Business 

Music Production 
sports Marketing & Media 
Web Design & Development 
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[0 Britney Spears 
Femme Fatale -Jive 


Wiz Khalifa 
Rolling Papers - Rostrum/Atlantic 











3 Adele 
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iTUNES COLLEGE RADIO 
she) BUN en (ee TOP 10 ALBUMS 
1 Black Eyed Peas 1 Lykke Li 

“Just Can't Get Enough” - Wounded Rhymes - LL “Atlantic 


interstage 


2 The Strokes 
2 Katy Perry Angles - RCA 


“E.T. (feat. Kanye West)” - capita! 

















3 Dum Dum Girls 


3 Rihanna He Gets Me High [EP] - sub Pop 
“SAM” - Def jam 
. 4 Wye Oak 
? ‘ _— Civilian - Merge 





5 Toro ¥ Moi 
Underneath the Pine - carpark 


6 The Dodos 
No Color - Frenchkiss 


7 Radiohead 
The King of Limbs - ¥L/Ticker Tape 
4 Katy Perry 2 = 
Ea 8 The Pains of Being 
a i ae Pure at Heart 
Belong - Slumberland 





5 Wiz Khalifa 
“No Sleep” - Rostrum/Atlantic 


9 J Mascis 


6 Chris Brown Several Shades of Why - Sub Pop 


“Look at Me Now” - Jive 


10 The Mountain Goats 
All Eternals Deck - Merge 


7 Jennifer Lopez 
“On the Floor” - island Def Jam 


8 Adele 
“Rolling in the Deep” - ¥L/Columbia 





9 Cee Lo Green 
“Forget You” - Elektra 


10 Lady Gaga 
“Born This Way” - Interscope 
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From the Vault 
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| TOP 10 SINGLES 


1 Janet Jackson 
“All for You" - Virgin 





2 Destiny’s Child 
“survivor” - Columbia 











3 Shaggy 
“Angel” - McA 


4 Crazy Town 
“Butterfly” - columbia 


5 Case 
“Missing You” - Def Sau! 














6 Dido 
“Thank You" - Arista On the Cover 
“The worst part of Joe Perry 
is that he’s a fucking asshole. 
It ends there. But no more of 
one than I've ever doubled 
him on. So what’s the big deal? 
How do you hold on to your 
anger over something he did, 
— when you can play like we did 
last night?” 


7 Lenny Kravitz 
“Again” - Virgin 


8 Aerosmith 
“Jaded” - calumbia 


9 Joe 
“Stutter” = Jive 





10 Tamia 


“Stranger in My House” - Elektra —Steven Tyler 


114:| RoLiine STONE | rollingstone.com 







_2l-xb/Columbia 
4 i Chris Brown 





FLA.M.E. = Jive 


Songs for Japan 
Various Artists - EMi/Warner Bras./ 
Sony Music/Universal Digital 


[™ Radiohead 
The King of Limbs - XL/Ticker Tape 


Jennifer Hudson 
| Remember Me - Arista 


6 
7 
S§ © Snoop Dogg 
9 












Fatale Attraction 
Femme Fatale is Spears’ 
sixth Number One LP, sell- 
ing 276,000 copies in its 
first week - just over half 
of what her last album, in 


Dogpgumentary - Dogaystyle/Priority 


5 Kirk Franklin 
Hello Fear - Fo ¥o Sowl/Werity 


10 {" Mary Mar 
Something Big - My Block/Columbia 














8 Mumford & Sons ee 
fa Sigh No More - Glassnore 2008, sold its first week. 
12 12 NOW 37 

SIE ACU SES Meret RR SU UST 
13 13 Pink 

Greatest Hits... So Far!!! - LaFace 
14 17 ~~ Rihanna 

Loud - Bef Jam 
15 11 Justin Bieber 

Never Say Never: The Remixes - 

REMG/ Island 
16 10 Lupe Fiasco 

Lasers - Ist & (6rh/Atlantic 
17 25 Katy Perry F.A.M.E. Monster 

Teenage Dream - Capitol : 

Sha cern k Brown's tantrum at 
an Tee Good Morning America 
19 21. Bruno Mars seemed like more bad 

Doo-Wops & Hooligans - Elektra press, but F.A.M.E. still 
20 20 Nicki Minaj sold a solid 362,000 

Pink Friday - Young Money/Cash Money; copies intwo weeks 

Liniversal Motown é 
21 =#1i60=©«0Marsha Ambrosius 


Late Nights & Early Mornings - J 


22 31 & sucker Punch 
Soundtrack - Watertower 
23 26 


Jason Aldean 

My Kinda Party - Broken Bow 
24 © Grey's Anatomy: 

The Music Event 

Soundtrack - Ac Studios Digital 








25 23 Justin Bieber ares sarasota 
My World 2.0 - REMG/Island Radio Days 
26 15 Glee: The Music The physical edition of 
Season Two: Volume 5 - : ; aa 
20th Century Fox THAColumbla Radiohead’s eroove-driven 
2a 27 Eminem The King of Limbs sold 
Recovery - ShadyAftermath 69,000 copies - despite 
28 28 Zac Brown Band coming out five weeks 
You Get What You Give - Southem Bea : 
Grownd/Roar/ Bigger Picture /Atiantic after the digital version. 
29 #24 ~~ «Avril pith be 
Goodbye Lullaby - Rca 
30 30 = Rascal Flatts 


MOLL PARA Ed 


31 ™™ sum4i 
Screaming Bloody Murder - Island 
































32 7 Panic! at the Disco 
Vice and Virtues - Decaydance 
33 33 ~~ = Taylor Swift 





Speak Now - Big Machine 


34 © Amon Amarth 
Surtur Rising - Mera! Blade 


35 34 Lady Antebellum 


Need You Now - Capital Nashville 


Is This It? 

Five years of fan anticipa- 
tion didn’t translate to 
big sales for the Strokes’ 
comeback LP, which has 
moved only 110,664 units 
intwo weeks. 


Casting Crowns 
Until the Whole World Hears - 
Beach Street/Reunian 


37 ©" Sara Ramirez 
Sara Ramirez (EP) - Atrevida Digital 


38 32 Sara Evans 00 chart position on April 6th, 2011 
Stronger - RCA Nashville OO chart position on March 30th, 2011 
39 41 R.E.M. ET New Entry 4 Greatest Gainer 


Collapse Into Now - Warner Bros. 


40 [™ €E-40 
Revenue Retrievin’: Graveyard Shift - 
Heavy on the Grind 


FIT! Re-£ ntry 


Copyright 4 2011 by 
veneers Billlaoard 
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by permission. Wa bil bowed. coy 
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CLOCKWISE FROM TOP RIGHT: RANDEE 57 NICHOLAS; KENNETH CAPPELLO; SEBASTIAN EDGE; COURTESY OF ACA RECORDS; 0.L. ANDERSON; CAMILLA AKRANS 
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Belvedere is a quality choice. Drinking responsibly iS to. Bebedere yous 
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BELVEDERI 


VODKA 

INTENSE 

UNFILTERED 80 
* Diamond kye « 


STILLED AND BOTTLED BY 
| O L M4 o 7 VR A, R DOW ih 


PO L AS 











UNFILI ER? ror 
NATURAL CHARACTES@ 


INTENSELY SMOQOER 
MAKE LT BELVE 
FACEBOOK.COM/BELVEDEREVODKA 
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